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Introduction

This will be a brief paper on the role of three important song
collectors, addressing their different means of documenting
traditional folksongs, and their impact on national identity. The
paper will then offer a few thoughts on the current means and role
of academic folksong collection and analysis. I am very indebted to
the Yerevan State Conservatory after Komitas for the invitation to
present at this monumental anniversary. More specifically, I'd like
to thank those at the Conservatory who made it possible for me to
present - Narine Avetisyan, Tsovinar Movsisyan, Lilit
Nikoghosyan, and Director Sona Hovhannisyan. Your hospitality
and collegiality are overwhelming. At the University of Southern
California, I am grateful for the assistance and support of Dean Rob
Cutietta, Mist horkelsdottir, the USC Friends of Armenian Music
Fund, as well as Silva Sevlian, Salpi Ghazarian and Gegham
Mughnetsyan of USC's Institute of Armenian Studies. I also bring
greetings from Mist ?orkelsd?ttir (Director of International
Programs in the Performing Arts) and Rob Cuttietta (Dean of
University of Southern California's Thornton School of Music);
from Salpi Ghazarian (Director of the USC Institute for Armenian
Studies); and from all my colleagues at USC. Congratulations on a
very successful first 100 years! We look forward to working with
you for the next 100!

‘We'd like to focus on three folksong collectors, but not so much
on the collectors themselves, but rather on the academic paradigms
in which they operated, what they deemed important in their
collection efforts, the academic lenses through which they
collected, and their impact on contemporaneous and subsequent
concepts of national identity. Through these three, we hope to
explore the paradigm shifts across the history of ballad collecting
internationally, and think a little bit about the ongoing importance
of the context of collecting and the impact it has. We'll also talk
about the future of ballad research through an example that my
research partner, Manuk Avediyan, has discovered at USC as he
worked on video recordings of survivors of the Armenian Genocide
while we shared an office at the USC Shoah Foundation.

https://sfi.usc.edu/collections/armenian
The three ballad collectors we will be discussing are:

OF GREAT CHANGE

Child

Francis James

(1825-1896)

Komitas
(1869-1935)

Frances Densmore
(1867-1957)

The

collectors, though operating within overlapping
generations, represent three different paradigmatic focuses, each
intertwined in the history of their time, but also tied to the
limitations of technology and the academic approaches of their
immediate time.

To open our discussion, we should first ask the question - What
is a ballad? Ballads and folksongs are often exactly the opposite of
what we study at a conservatory. It is lyric or narrative text set to a
melody (or recited to a common melody), often transmitted orally
through generations. Though the term "ballad"
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is a western concept, most cultures have epic stories set to music.
Ballads have often been turned to as historical documents in culture,
as windows into a society's past. Their more recent means of
collection and dissemination can offer windows into the formation
of a national identity, as well as a perspective on how the fields of
folklore, musicology and ethnomusicology have approached the
idea of meaning in folksong, and where that meaning resides. We
will start with a biography of the grandfather of ballad collection,
continue through the chaos he created, and then touch in on two
other collectors, the contexts in which they operated, and the
modern possibilities of oral history archives.

Francis James Child

Francis James Child was born on February 1, 1825 in Boston.
His father was a sailmaker, and a well-respected member of the
community. The youngest of five brothers and sisters, Child
attended public schools in Boston, excelling in a variety of subjects
in the English High School, earning respect from his peers and
achieving "all the honors". Catching the attention of Epes Sargent
Dixwell, the Master of the Latin School in Boston, the Child family
was encouraged to send Francis there in preparation for college. In
typical style, he placed top in his class and was encouraged to attend
Harvard. Though at the time very small, Harvard was a perfect
match for Child and he quickly proved himself as "the best writer,
best speaker, best mathematician, the most accomplished person in
knowledge of general literature." Child was chosen as Class Orator,
and graduated in 1846 - again at the top of his class of 60 students.

After graduation, Child was offered a tutorship in Mathematics
at Harvard, and two years later accepted a tutorship there in
History, Political Economy, and English Literature. During his
tutorships, Child published a few edited volumes of poetry,
including Four Old Plays (1848). Through a loan from Jonathan L.
Bowditch, to whom Four Old Plays was dedicated, Child was able
to take a leave of absence from Harvard and remove himself to
Germany where he studied English drama and Germanic philology
at the University of G?ttingen and Berlin's Humboldt University,
where he most likely attended talks by the influential brothers
Grimm. At the end of his studies in Germany, and at the age of 26,
he was invited to return to Harvard to replace Edward T. Channing
as the Boylston Professor of Rhetoric and Oratory. In 1876,
University of California President Daniel Gilman, who was
developing a University based on the German Humboldt model of
higher education, offered Child a research professorship at the new
Johns Hopkins University. Harvard relaxed the demands of the
Boylston professorship, allowing Child to adopt the inaugural title
of Professor of English and devote much of his time to ballad
research.

As Professor of Rhetoric and Oratory, Child produced a number
of editions of English Poetry, and from 1853 edited a series
dedicated to British poets. Of the 130 volumes contained in this
series, 8 volumes were dedicated to ballads, entitled English and
Scottish Ballads vol. 1-8 (1857-1858). Child's interest in balladry
originated from a fascination with the fundamental differences
between the written and spoken word, and especially with oral
remnants of common oratory that may have pre-dated written
forms. This "oral literature" represented to Child a window into
conceptual forms, or ‘"thoughtful expression," prior to class
distinctions associated with printed literature. As the folklore
scholar David E. Bynum has offered, "Concerned as he thus so
greatly was with rhetoric, oratory, and the motives of those mental
disciplines, Child was inevitably drawn into pondering the essential
differences between speech and writing, and to searching for the
origins of thoughtful expression in English."

Dedicated to the rubric of poetic expression, and despite having
produced many volumes of British poets through his extensive
series, he found the works of Chaucer to be particularly chal-
lenging - mainly due to Chaucer's incorporation of both oral
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and written traditions in his dialogue. English balladry must have
been a refreshing turn for Child, as a system for coding and
analyzing the texts may have even acted as a vehicle for better
dealing with Chaucer. He commented that such ballad texts
represented a distinct and very important species of poetry. Its
historical and natural place is anterior to the appearance of the
poetry of art, to which it has formed a step, and by which it has
been regularly displaced, and, in some cases, all but extinguished.
Whenever a people in the course of its development reaches a
certain intellectual and moral stage, it will feel an impulse to
express itself, and the form of expression to which it is first impelled
is, as is well known, not prose, but verse, and in fact narrative verse.
Such poetry . . . is in its essence an expression of our common
human nature, and so of universal and indestructible interest.

His intent to work with popular ballads was two-fold. He
endeavored first to find the most authentic, pure and unadulterated
version of each ballad - whether by folk utterance, transcription or
printed source; he then strove to publish the most perfect form of
that text - an ur-text - for future use by researchers into such areas.

Child expanded his original 1857-1858 work - collecting,
amassing and eventually categorizing into distinct textual families
(with the assistance of a colleague over the course of twenty- one
years) the plethora of texts, variants and fragments of each ballad.
The undertaking was unprecedented, and as his student, George
Lyman Kittredge (1860-1941), described in the eventual
introduction to Child's tome,

The book [English and Scottish Ballads, 1857-1858] circulated
widely, and was at once admitted to supersede all previous attempts
in the same field. To Mr. Child, however, it was but the starting-
point for further researches. He soon formed the plan of a much
more extensive collection on an altogether different model. This
was to include every obtainable version of every extant English or
Scottish ballad, with the fullest possible discussion of related songs
or stories in the "popular” literature of all nations. To this enterprise
be resolved, if need were, to devote the rest of his life. His first care
was to secure trustworthy texts. In his earlier collection he had
been forced to depend almost entirely on printed books. No
progress, he was convinced, could be made till recourse could be
had to manuscripts. ... It was clear to Mr. Child that he could not
safely take anything at second hand, and he determined not to print
a line of his projected work till he had exhausted every effort to get
hold of whatever manuscript material might be in existence. ... A
number of manuscripts were in private hands; of others the
existence was not suspected. But Mr. Child was untiring.

The resulting monumental work, The English and Scottish
Popular Ballads (1882-1898) detailed 350 Child ur-ballads, and
came to be viewed as the crowning achievement of folklore at that
time. Child died after completing the bulk of the work, and
Kittredge completed the introduction and bibliography to fulfill
the project. The respect the work was awarded quickly canonized
both publication and contents, leaving scarce theoretical room for
the addition of further texts nor an author with whom to debate.

Academia and the Ballad Wars

Child's protegee, George Lyman Kittredge, carried on Child's
work, presiding over the collection at Harvard and trebling its
collectanae. Kittredge often gets short shrift in the story of ballad
collectors, though his impact over the course of generations was
unparalleled. One of Child and Kittredge's lasting influences is the
association between academic institution and ballad collection. As
D. K. Wilgus has written,

The most important single fact of American collection has
been its close relationship to educational institutions. The
institutions themselves have not always officially approved and
supported folksong collection; but academic folklore interest
encouraged teachers to take advantage of the American emphasis
on
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universal education, which brought into the classroom informants
and contacts with traditional culture. In the early years of the
century the work of Professors Child and Kittredge had made
Harvard University an unofficial center of folksong study . . . The
direct and indirect influence of Harvard University produced
results which, when archives and theses are eventually surveyed,
will be truly staggering.

As scholars such as Bertrand Harris Bronson, Cecil J. Sharp
(1859-1924) and Olive Dame Campbell (1882-1954) began to find
other variants of Child ballads, and indeed other ballads
throughout England and especially the Appalachian mountains of
America, a steamy battle erupted over the validity of many of the
new discoveries. With such battles also came fragmentation, as
scholars turned to the melodies of the ballads, trying to find other
approaches to the problems of authenticity and definitions of oral
traditions. Some of those working on oral traditions helped to pave
the way for a wider acceptance of ballad forms in academic
thought. Others challenged the fundamental principles behind
Child's impetus to collect, and the institutions dedicated to
perpetuating the collections, marking the end of the ballad wars
and the start of engagement with balladry by multiple academic
fields of thought. Walter Ong (1912-2003) was one of those who
challenged. A pioneer in the Media Ecology movement and
professor of English literature, he attacked Child's fundamental
premise:

Scholarship in the past has generated such monstrous concepts
as 'oral literature.' This strictly preposterous term remains in
circulation today even among scholars now more and more acutely
aware how embarrassingly it reveals our inability to represent to
our own minds a heritage of verbally organized materials except as
some variant of writing, even when they have nothing to do with
writing at all. The title of the great Milman Parry Collection of
Oral Literature at Harvard University monumentalizes the state of
awareness of an earlier generation of scholars rather than that of
its recent curators.

In the decades before this final attack on Child's fundamental
hypothesis for the study of balladry, a number of researchers
influenced by Child's work opened lines of thought through
unexplored academic paradigms.

D. K. Wilgus, in his Anglo-American Folksong Scholarship
Since 1898 (1959) suggested that any modern study of ballad or
folksong should also turn to collected recordings. In particular, his
work focuses on the study of extant Anglo-American folk song
collections, yet he manages to contextualize this area of study
within the larger trends in Scandinavia, Europe and Canada. One
of the more important aspects of Wilgus' work is his discussion of
the role of American archives and collections. Wilgus describes the
current holdings in American archives, noting the predominance
of textual transcriptions over melodic transcriptions and recorded
materials. Writing from the perspective of 1959, he argues that the
current approach toward folksong scholarship demands a
reinvestigation of the interrelationship between melody and text.
As the early collectors tended to oversimplify their transcriptions,
Wilgus suggests that their documents would benefit from support
from concurrent recordings. As an extension of this discussion,
Wilgus wrote that the field should look beyond the standard
studies of text and tune into the context of the songs and their
performance (opening such research to field of ethnomusicology).
He noted that the early collectors focused their studies exclusively
on ballad text, only turning to melodic material after the Child
ballads had been canonized and closed to further additions.

With a new perspective gained from hindsight, Bertrand
Harris Bronson's The Singing Tradition of the Child Ballads (1976)
again attacks the Child ballads, trying to further reinterpret the
monumental work for a new academic audience. He offers a brief
history of the post-Child attempts to gather
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melodies to the Child texts, and comments that the return to the
field by Child's followers reunited the study of printed music with
its social and musical living tradition. Bronson links this historic
return to the field by ballad collectors to the modern realm of the
Social Anthropologists and Ethnomusicologists in the following
line; "Here, surprisingly, was uncovered a vast treasury of fresh oral
versions, which in effect transformed the subject from an
antiquarian study to a socio-musicological inquiry grounded in
contemporary evidence."

Bronson frequently comments on the role of variation in
folksong scholarship, writing that ballad variants can rarely be
found without substantial change over more than two or three
generations, yet he argues that, in general, these tunes "cling to
some sort of quintessential core of identity," and thus can be
classified in families. Legendary ethnomusicologist Bruno Nettl has
taken this line of thought and discounted the need for classification.
Writing on the importance of studying ballads in the development
of the fields of ethnomusicology, he suggests instead that the nature
of musical change should be the object of study:

I believe we should study change, record it, and preserve it.
Change is, after all, a basic phenomenon of human culture. Its
prevalence reminds us that we cannot look at culture as a stagnant
group of "things." I would suggest that we abandon the musical
artifact, the piece, the song, the individual situation as the focus of
our study and begin to concentrate on the process of change itself.

In sum, Bronson offers reinterpretations of the Child ballads,
making them more current and palatable for modern scholars,
while opening the subject matter to researchers from more musical
sub-fields.

Seen as a movement, the aforementioned academic scattering,
reinterpretation, and redefinition of the Child ballads by his
acolytes came to be known as "The Ballad Wars." From it emerged
a solidified theoretic concept of "the authentic" which assumed that
authenticity was located in places beyond the text or melody. As
scholars fetishized the work of particular folklorists and ballad
collectors, an assumption arose that the inherent musical
authenticity may be partly tied to the stature of the collector
himself (and it usually was a him). Similarly, as Olive Dame
Campbell proved through her ballad collecting efforts in
Appalachia, authenticity could also be associated with region or
even era. With so many academics involved in studying various
aspects of balladry, a variety of academic fields other than English
came to be involved. Folklorists were drawn to the individuals
singing the ballads and the stories told in them; musicologists came
to see the melodies of the ballads as virtually tantamount to the texts
themselves; ethnomusicologists embraced the nature of change and
cultural context in song utterances; anthropologists used the ballads
as a window into social structure and societal function. Such was
the use of ballads by the academic set.

Komitas

Into the periphery of this academic and social paradigm
stepped Soghomon Soghomonian, popularly known as Komitas. As
it would be quite bold to lecture on the life of Komitas at the
Conservatory named after him, I will focus instead on the impact
Komitas had on the ballad collecting world, and on Armenian
Identity. Born 44 years after Child, Komitas began collecting
Armenian folksongs in thel890s in villages near the seminary in
which he was studying. He was deeply invested in transcribing and
then setting the traditional melodies and words to paper - often
going to the places where those songs were being sung.

The peasants hardly sing or reject singing, if a non-villager asks
to sing, for example, a working song while being at home.



The folks do not know art singing as so. Each song is created or
taught in its place, in its time. No villager will sing a threshing song
while sitting at home, because the field is the place for creating and
singing a threshing song.

Between his first publication in 1895 and his tragic death in
1935, he put to paper over 3,000 folksongs. Though more than half
were lost during the upheaval of 1915-1916, the remaining songs
are widely regarded as a window into an otherwise poorly-
documented Armenian folk history before genocide and the loss of
territory. With the changing border and the senseless slaughter of a
significant percentage of the population, these songs are now some
of the only lasting documents of a now-romanticized pastoral
Armenia of collective memory. His impetus for collecting was his
great love for his country and those who lived in it, and his
publications are considered to be national treasures by many.

The transcriptions that Komitas left us are in a variety of forms,
but allowed a population displaced and undergoing a search for
national identity in a very turbulent time a window into an earlier
moment, and a chance to connect to an otherwise broken oral
history. Orchestrated for voice, piano, small ensemble, and more
recently for large choirs and orchestras, his influence on national
memory and Armenian identity are possibly more important than
ever today, as turbulent times continue to return. To think back to
the model presented above in Child, transcribed lyrics alone would
not have accomplished the historical feat that Komitas fulfilled.
That he had the foresight to transcribe both lyric and melody (often
quite literally in the field) truly took the practice of ballad collection
to anew level, and in many ways showed those who later developed
the field of ethnomusicology exactly how to undertake impactful
and lasting folksong research.

Frances Densmore

Born in 1867 in Red Wing, Minnesota, Frances Densmore was
a music teacher for a great number of native communities across the
United States of America, starting first with the local Dakota. After
three years at Oberlin College, she began working with the
Smithsonian Institution's Bureau of American Ethnology in 1907,
just as the Edison Wax cylinder recorder was coming into the
popular market. Though collecting at roughly the same time as
Komitas, Densmore had access to technology, funding, and a
politically stable institution with specialists dedicated to
documentation, transcription and publication. Densmore collected
thousands of recordings of folksong and folklore in the field, and
published for Smithsonian fourteen book-length bulletins - each on
the music of a different Native American group - as well as the 1926
book The Indians and Their Music. The fourteen bulletins were
collectively printed by DaCapo Press in 1972.

In the practice of the time, many of the original field recordings
scratched onto wax cylinder were transcribed to paper, and then the
cylinders were literally shaved down for reuse. Transcription
practices spanned the Ballad Wars approaches mentioned above -
from copying down lyrics only, to including melodic lines smashed
into the strict confines of western notation, to including melodic
lines with microtonal and temporal subtleties (as popularized by
Seeger, Sachs, Hornbostel and others). Fortunately, the BAE
changed its policy during Densmore's 50 years of research, saving
these singular recordings for future researchers. In many ways,
Densmore has been thought of as one of the pioneers of the field of
ethnomusicology, as her research met music practitioners at their
endemic cultural understanding, and preserved their utterances and
cultural commodities for others to approach in subsequent
generations. In addition, her preservation of traditional music also
helped to facilitate the wave of repatriation (or "rematriation") of
intellectual property back to rightful tradition holders.
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USC Resources Informing This Discussion

In preparing for this talk and contextualizing the role of
Komitas in modern Armenian artistic and popular identity, we
have been thinking about what is collected, how it is preserved and
presented, and how that cultural memory lingers and influences
national identity. All of this can, in many ways, be predetermined
by our academic approach: what is captured influences how it is
later used and interpreted. This was proven to me while sharing an
office with Manuk Avedikyan. Manuk is a Program Officer at the
USC Shoah Foundation, who has been working with the Armenian
Genocide Oral History Collection, which includes the Richard
Hovannissian collection of filmed oral history interviews, and the
Armenian Film Foundation Collection of interviews for various
documentaries. As Manuk was digitizing and transcribing
interviews from these collections, he kept running into people
singing songs, all of which came with a deep and personal
contextual exploration inherent in an oral history, especially as
they were often related to cultural upheaval, displacement, and
destruction of destruction of ancestral locality and family lines.
After a quick introduction to the collection below, we will think
through the potential for oral history interviews as the next
paradigm shift in folksong collection and research, and the role of
academic fields in this approach.

There is a not so insignificant collection of Armenian music
with USC Shoah Foundation-The Institute for Visual History and
Education's Visual History Archive (VHA). The Visual History
Archive mainly consists of interviews of genocide survivors from
the Holocaust, Rwanda, Guatemala and among the Armenian
Genocide as well as from other experiences of genocidal violence.
Starting in the mid-1990s, Shoah Foundation initially collected
about 55,000 interviews of people related to the Holocaust, the
majority being Jewish survivors, and has moved to preserve,
digitize and make accessible through its Visual History Archive
other testimony collections of genocide survivors if unable to take
the testimonies themselves.

From 2010 onward, the Armenian Film Foundation's (AFF)
documentary film archive comprising of 333 testimonies was
preserved, digitized, indexed, translated and made accessible
within the VHA. In 2018, the Richard G. Hovannisian Armenian
Genocide Oral History Collection began the process of
preservation, digitization, and indexing. The latter collection is the
largest collections of Armenian Genocide survivor testimonies in
the world with over 1,050 testimonies. As of January 2022, there
are 266 testimonies accessible in the VHA and approximately 800
left to finish integrating.

Among these many hundreds of testimonies, there are
examples of music presented by interviewees. For researchers
intent on finding these examples, one can search and find relevant
content within the minute an interviewee speaks instead having to
listen to the entire testimony. Along with searchable indexing
terms like 'father's occupation', 'agriculture’, 'killings', 'deportation
orders', 'Erzincan (Erzurum, Turkey)', 'Ottoman Empire 1915,
etc... one can also use a term like 'musical recitals' as well as
thousands of others to find the desired information or content. The
'musical recitals' is the only term defined as "Instrumental and/or
vocal music that is performed during a testimony."

Musical recitals are found in over 2,240 testimonies with
possibly over 2,880 times in the VHA - the significant majority
being from the Holocaust experience. Among this large number,
there are 39 testimonies with over 65 instances of musical
expression among both Armenian Genocide testimony collection
as of January 2022. These instances of musical expression will very
likely increase while completing the remaining 800 or so
testimonies in the Hovannisian collection.

The hope of discovering a musical heritage as well as the
hundreds of additional voices of an Armenian past is promising
within the coming years. Among these few dozen testimonies,
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there exists a diverse array of songs. There are three main groups or
genres within the existing music, firstly and the majority - Armenian
folk, secondly, songs in Turkish primarily written during and about
the Genocide, and third, revolutionary and nationalist songs sung in
Armenian. There is a segment of music that fits outside these
categories and are mostly Turkish secular or folk songs, religious
music, etc.

Some notable examples of the music in the archive fall within
these three categories. The first being in Maritza Khachadourian's
where she describes the story of her late husband Khachadour
Khachadourian's genocide story and plays a recorded tape of his. The
tape is of him singing the 'anthem' as he calls it of his village of Dzovk
(now G?1c?k) - it is a rare folk song that is difficult to find within the
larger repertoire of Armenian folk music.

Another large trend is of Turkish ballads written and shared
during and about the deportation experience. The most notable are
the melodic phrases to 'Der Zor Chollerinde' [the deserts of Der Zor]
which is for many Armenian survivors about the journey to the final
destination and transit and death camp - Der Zor. There are nearly
half a dozen variations of this ballad sung by survivors, the most
notable is of Kilis born survivor Hovsana Kumjian. Kumjian follows
her breathtaking version with another genocide related ballad in
Turkish that is much less known - which describes the initial
deportation process from the homes of Armenians.

A smaller segment of music expressions comprise of
revolutionary or nationalist songs associated to the Armenian
revolutionary movement of the pre-Genocide period. These songs
are sung in Armenian and vary in content and lyrical focus -
glorification of heroes, prison or narrations of heroic events, etc. One
survivor Serpouhi Papazian, born in Rodosto (now Tekirda?) sings a
song in Armenian about the courageous character of the near
legendary military leader Antranik Ozanian [aka Antranig Pasha).
The context is extraordinary as Serpouhi sings around her dozen or
so grandchildren in a village outside of Der Zor as she has married a
Muslim Arab man in the decade or so following her deportation.
These songs present dichotomies that don't fit standard Armenian
narratives of identity or diaspora life.

Conclusion

In the pantheon of approaches to folksong gathering we have
visited throughout this paper, this oral history archive presents us
with potentially the richest resources so far. Our three collectors
above each represent a new paradigm of collection - Child collected
only words of ballads; Komitas gathered both the words and
melodies of folksongs (and often in situ); and Densmore collected
audio recordings of songs, allowing for detailed transcriptions,
revisitation of source material by scholars, and eventual repatriation
(rematriation). The oral history collections referenced above allow
not only a deep context for the songs as explained by those who sing
them (in fact the songs are often secondarily representative of the
stories being told), but are also tokens of a much larger story being
told in an archive dedicated to preserving the stories of survivors of
the Armenian Genocide. In the history of academic paradigm shifts,
this is a crucial moment. So far, our paradigm shifts have been in
documentation of lyric, song, and waveform. Researching music
within an indexed and catalogued oral history archive allows not
only context, but searchability, thereby enabling researchers a
deeper engagement with the world in which folksongs function, the
meaning that those songs carry, and the memory and identity
wrapped up in the singing of those songs by practitioners.

With these ideas in mind, we hope that this paper spurs two
actions. The first is that academics and others involved in the col-
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lection and study of folksongs might rethink the impetus and means
of their research and modern collection practices to incorporate
cultural context, future use, and potential impact. The second is that
our institutions might find ways to collaborate in future on
initiatives that could best leverage the collections mentioned above,
with new and imaginative approaches to folksong research in the
spirit of Komitas.
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Sknklmpymbaikp hbnhfaubh dwupl' UYNS £ UNBLUEL - Fphnkpudonmghnnippul ponlunnp, Epudonwghunnpul
(hwdwppruphughll Epudounnipnii) Zwpwyuyhl Quyphpnpbpugh hwdwyuwpuwih Pophunt Epudonulul nuypngh
pngkiun: Uwnwgly b Uni-8npph huduyuwpulp Bebnbkpudounughwnniepul &nigh Gppenyemnil, gqpunyky b pubuninp
wijwbpnipyul b wnighn nkjbnmghwbkph dpol hnpnugnbgnipput hkmumgnunnpinibbkpny: Uydd «Z2iyniép hnglhnp
nmwpwswlmbnipyul dkey wopnummbpuyhl judph pklugup  Gkpunyws Zupunjughl Qughdnpbpuyh huddwpuupubnid

Lhwih hnidwbpunup ghunnipinibikph Spugpnid:

Csezenng 06 asrope: CKOTT B. CIIEHCEP - gokrop @uaocoun (3THOMY3HKO3HARHA), OLeHT (Mysbsrka mupa) B Illkore myssixn TopHTOH B
Yuusepcurere IOxro# Karugopamnn. [lorywmns 0bpasoBarme B 001aCTH STHOMY3bIKOI0rHH B Hpro-HopKCKOM yHHBEpPCHTETE, OH 3a HHMAETCA

HCcreJ0BAHHEM B3aHMOCBA3CH Mexzgy yCTHOﬁ TPH,JHI[Heﬁ H ayAHO TEXHOIOTHAMH. B Hacrodujee BpeMA OH ABIA€TCA PYKOBOAHTEIEM

paboyert rpymiisr “3ByK B CaKpaJIbHBIX IIPOCTPAHCTBAX ", BXOAAIEH B Iporpavmmy HHCTHTYTa IyMaHHTAPHBIX HAyK Jlepana npn Y HuBepcHTeTe

fOxros Kanrngopmmm.
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Pezrome

Jloxtop dumocodun, TOmeHT STHOMYy3bIKOaHaHUA (Mysbika Mupa) IITkosr
myssiku Toprron (Yausepcurer I0xwoit Kamudopunn) Cxorr b. Crercep. -

“Komurac.  C60pHHK  HAPOZHBIX  II€CE€H,  HALHOHATbHAA
HAEeHTHIHOCTb B SIIOXY BETHKHX IEPEMEH .
Komnexkuu HAaPOJHBIX meceH TIPe/IOCTaBIIAIOT BO3MOKHOCTh

WCCTeZioBaTeIAM ¥ HCTOpHorpadam yBuZeTs mpouuioe. Bmecte c Tem, mas
Hapboee TOJHOTO TOHWMAHWA WX 3HAYeHHd, HEOOXOZMMO YUHTHIBATH
o06CTOATEeIBCTBA M KOHTEKCT MX cosmanus. Jesarensrocts Komuraca mo cGopy
STHOTpadMIeCKOro MaTepyasa BKIOYaa TPAHCKPHOMPOBAaHKE THICAY TTeCeHHBIX
06pas1oB (60JIee TTOTOBUHEI U3 KOTOPHIX OBLIN YTEPSHBI), 4TO O3BOJIMIO yIEHBIM
PaccMOTpeTh Mepuoj, HCTOPUH APMEHHH, TIPe/IIeCTBOBABIINI OTUTHIECKUM 1
reorpadIeCcKuM IOTPACEHHIAM.

PacmudpopanHble TEKCTHI M MEJTOAUHM CETOJHS IPEJCTABIAIOT COGOM
pezKoe HIIH, CKopee, e MHCTBeHHOe OKHO B YIIeAIyio dmoxy. IIoxoxyio posis, BO
mHoroMm, urpaer Kosmekmusa ycTHO# mcTOpuu TeHomuza apMsH Puuappa T.
Osannucsaa B8 Ponge Illoa npu Yuusepcurere I0xHoit Kanubopuun — B Heit
XPaHSATCS yCTHBIE CBHJETENBCTBA JHOZEH, TEePeXUBIIMX BIIOXY BETHKHX
noTpsceHuit B ApMeHHUH.

B maHHO# paGoTe MBI CpaBHHUBAEM METO/bI TPAHCKPHUIIIIUK U IIPe3eHTallUH,
KOTOpBIe IIPUMeHSIH coGupaTtesn BOTBKIOPa, AeATeIbHOCTh KOTOPBIX MPHIIACH
Ha BpeMeHa Benukux mepemer: Opancuc hxeivc Yaitng (1825-1896), Komurac
(1869-1935) u ®pancuc Jencmop (1867-1957). CraThs HcCIefyeT BIMAHHME UX
TPYZOB  Ha
paccmMaTpuBaeT BO3MOXK - HOCTH JIydYlIero MNOHHMAHMA 3HAYeHHsA HaCTelus

[bOpMPIPOBaHI/IE Ha].[HOHEU[BHOfI HUIOEeHTUYHOCTH, a TaKXe

Komuraca Ha mpuMepe IeceH, XpaHANM[UXCSA B APXUBAX YCTHOM MCTOPUH, TAKHX,
M=t
TPaHCKPUOGMPOBAHHBIMY MY3bIKaJIbHBIMKM COOPHHKAMU ¥ KOJUIEKIMSAMU YCTHBIX

xak  Komrekmusa  OanHMCAHA. HCCHeflyeM — PasIMuMA  MeXIy
HMCTOPHYECKHMX HMCTOYHHMKOB C TeM, YTOGHI JIydlle IIOHATh B3AMMOCBS3b MEXIY
CGOpHMKAMM HApOJHBIX IeceH (MPOUUIBIMM, HACTOAIMMH U OyIyIIMMH) H
HAI[MOHATbHOH MAeHTHYHOCTHIO0. CTaTha GbLIA IePBOHAYANBHO IIPE/ICTABIeHA B
xoncepsaropuu Ckorrom b. Criencepom Ha aH rIMICKOM S3BIKE C BCTYIIUT@IbHBIM

CJIOBOM Ha apMAHCKOM fA3bIKE MaHyKa ABE[II/IKSIHH.

Udianihniu
Bpwdownwghwunnipjut nnljwnnp (hwdwphiuphwihtu
Epuwdonnipnit),  Zwpwjughtt  Ywhdnpuhugh  hwdwjuwpuh
Pnpuwnnt Epuwdonwljub nupngh nngkuwn Upnp £ Upkbukp. -
«Undfpimuu, dnpnyppulul Epgkpp dnpnywénil b wqquypl hnpiu-
QEpwynilhEpp dnyhwlwiugnidp UES nupuopowiniy:
dnnnyppuljub kpgkph dnpnywéniubpp htwpuwdnpmipmit
wnwhu htwnwgnunnubphtt nt wuwndwpwbbbphtt nbkubl) whgup:
Uwluyt npwig hdwuwnp 1hnyht hwujwbuynt hwdwp withpwdbown
hwoyh wrtk] nputg unbnddwb hwbiquuwbputpt nu hwdwwntpuwnp:
Undhwnwuh wqquyhtt pubtwhwjupswlui  gnpéniubnipiniip ubp-
wpnid Ep hwqupunp tpghiph dnwpubph thnjuwpipynudp (npnig
Ytuhg wbiht Ynpudws b), hugp ghnbwlububpht pny) unjkg ghuwp-
|t Zuyng wunndnipjul wyh opgwiip, npp twinpnb) kp punupwljub b
wpliuphwgpuljub gugnidubpht: dEpdwtjws wnbkpuwntpb nt dkntnh-
ubpt wyuop hwtinhuwinid b hwqyugnin dhong, wkjh &hown’ npugbu
Uhwl] ywwnnthwb nhwh whgyu nupwopewp: Cwwn wenidutpny, Zw-
puyuyhtt Yuyhdnpuhugh hwdwjuwpwith Snwh hhdbwnpundh Zuyng
ginuuyuwinpyut pubwynp yuudnipjub thywpy Q. Znghwbhu-
juih hwjwpwénit tdwb nhp L wnnud, npp wupnibwlnid £ Zwyng
Stnuuwwunipinithg thpyusubph pwbwynp Yhuynipnibutp: Uju
hnnjwst dkup hwdbdwwnnud Gup wpwbulphwyghwubph b ubp-
Juyugubint dbpnnubpp, npnup Yhpweynd tht pwbwhwywpubtph
ynnuhg, Uks thnmpnunipmutbph  dudwbwluopowiinid bpkupu
Qbjdu Quyn (1825-1896 pp.), Unvhwniwup (1869-1935 pp.) b dpkuuhu
QYhtuunp  (1867-1957 pp.): Znnpuénid nwunultwuhpymd b Gpwlg
wpluwwnnipniiitph wqntgnipiniul wqquyjht hupunipjut
Alwynpdwit Ypw, husybu bl phwplynud ko YUndhwnwuh dunwbignt-
piut hdwuwnt wybkih juy hwujuwbwint htwpuwnpnipnibttpp pubw-
Unp uwuibignyph wundmpjub wplehyubpnud wwhynn tpgkph opp-
twlny, huyuwhuht £ Zndhwttthujuth hunjwpwénit: Uktup niunufiw-
uhpnud Lup dknwghp Lpwdonmwlwi dnnnuéniitph b pwbwynp
wwundwwl wnpnipubph dnnnjusniutph dhel nwus wmwppbpni-
pintultnp, npytuqh wdtjh (wy hwujwbwbp dnnnyppuljub Epgbph
dnnnyuwséniubph (wbgpuyp, tipjut b wywuqui) b wqquyht hupunt-
prut dhol Yuyp: Znndusp Ynbubpjunnphuynud tkpluyugdly b
Upnp P. Ugkbubph Ynquhg phwgpny whgibpbt, b mnkyg]t] Uubnly
Udtnhpjwih huytiptt nintipdh dwjtwgpnipjudp:

Cpwdpnmwlwh ZUBSUUSUUL 2(61)2021

#131



	ԵՊԿ միջագգային կապերը
	ԵՊԿ միջազգային կապերը
	ԵՊԿ միջազգային կապերը (1)
	ԵՊԿ միջազգային կապերը (2)
	ԵՊԿ միջազգային կապերը (3)
	ԵՊԿ միջազգային կապերը (4)

