
Ñ ðåäè âåðøèí àðìÿíñêîé êóëüòóðû -
ïñàë ìîâ Ìàøòîöà è Ñþíåöè, øàðàêàíîâ
Øíî ðàëè, "Êíèãè ñêîðáíûõ ïåñíîïåíèé"

Ãðèêîðà Íàðåêàöè, "Àéðåíîâ" Êó÷àêà è ïåñåí Ñàÿò-
Íî âû Ïàòàðàã Êîìèòàñà ÿâëÿåòñÿ îäíèì èç âû ñî ÷àé -
øèõ ïðîÿâëåíèé Áîæåñòâåííîãî íà÷àëà íà Çåìëå. È
êàê ýòî íå ïàðàäîêñàëüíî, îäíîðåìåííî ñ ýòèì îí îò -
íî ñè òñÿ ê òàêîãî ðîäà ïðîèçâåäåíèÿì, êîòîðûå äëÿ
ìíî ãèõ îñòàþòñÿ íåçàìå÷åííûìè. Äëÿ îñòàëüíûõ -
ñóùíîñòüþ, âîñïðèíèìàåìîé â òå÷åíèå âñåé æèçíè
ïî ýòàïíî, ìîæíî ñêàçàòü ïîýòàæíî, ôîðìèðóþùåé íà
ñà ìîì ãëóáîêîì óðîâíå äóøó è ïëîòü ÷åëîâåêà.

Ïðè âñåé ÿñíîñòè ìóçûêàëüíîé òêàíè, ÷èòàåìîñòè
åå ñòðóêòóðû ãëóáèííîå ñîäåðæàíèå Ïàòàðàãà íå ÿâ -
ëÿ åòñÿ íåïîñðåäñâåííî âîñïðèíèìàåìûì. Îí ïî÷òè
ëè øåí î÷åâèäíûõ, âèäèìûõ îðèåíòèðîâ, ïîìîãàþùèõ
ïðî íèêíóòü â åãî ñóòü. "Äîñòóï" èìåþò òîëüêî òå, êòî
îá ëàäàåò ðåàëüíûì äóõîâíûì îïûòîì è çíàíèåì. Â
èíîì ñëó÷àå îñòàåòñÿ òîëüêî åãî êðàñîòà è ãàð ìî íè ÷ -
íîñòü.

Êàê ìóçûêàëüíîå ïðîèçâåäåíèå Ïàòàðàã èñïîëíÿ -
åò ñÿ êðàéíå ðåäêî. Â öåðêîâíîì áîãîñëóæåíèè îí òàê -
æå ïî÷òè íå ïðèìåíÿåòñÿ. Èíîãäà èñïîëüçóþòñÿ îò -
äåëü íûå ÷àñòè, ðåæå öåëûå îòðûâêè.

Îáðàùàþò íà ñåáÿ âíèìàíèå óñòîé÷èâûå ïîïûòêè
èñ ïîëíåíèÿ Ïàòàðàãà ïðè ïîìîùè ïåðåëîæåíèé íà
èíûå ñîñòàâû, åñòåñòâåííî, íå ïðåäóñìîòðåííûå àâ -
òî ðîì. Ýòî ÿâëÿåòñÿ ñâèäåòåëüñòâîì íåïîíèìàíèÿ
äà æå â ñðåäå ìóçûêàíòîâ íåäîïóñòèìîñòè èñêàæåíèÿ
âû ñîêîãî  è, åñòåñòâåííî,  õðóïêîãî ìèðà àêóñòè÷åñêîé
êóëü òóðû ýòîãî ïðîèçâåäåíèÿ. Îòñóòñòâèå, ëèáî èñ êà -
æå íèå åãî â äàííîì ñëó÷àå îçíà÷àåò íåâîçìîæíîñòü
ïîë íîãî ïîñòðîåíèÿ äóõîâíîãî çäàíèÿ Ïàòàðàãà (èíà÷å
âû ïîëó÷èòå ñîâåðøåííî èíîå ïðîèçâåäåíèå), íå ãî -
âî ðÿ óæå î òîì. ÷òî èñïîëíåíèå â òîì ñîñòàâå, êî òî -
ðûé áûë çàìûñëåí àâòîðîì - ìóæñêîé ìíî ãî ãî ëîñ -
íûé ñîñòàâ a cappella ÿâëÿåòñÿ êðàéíå ñëîæíîé ñ ïðî -

ôåñ ñèîíàëüíîé òî÷êè çðåíèÿ çàäà÷åé.
Íà ýòî óêàçûâàë Ðîáåðò Àðøàêîâè÷ Àòàÿí - âû äà -

þ ùèéñÿ ó÷åíûé, ïî ïðàâó ñ÷èòàþùèéñÿ â ñîâðå ìåí -
íîì àðìÿíñêîì ìóçûêîâåäåíèè âåäóùèì èññëå äî âà -
òå ëåì òâîð÷åñòâà Êîìèòàñà.

Èñêëþ÷åíèåì íóæíî ïðèçíàòü ðàáîòó Çàðå Ñà àê ÿí -
öà (ïåðåëîæåíèå äëÿ êàìåðíîãî ñòðóííîãî îðêåñòðà) è
òî òîëüêî-ëèøü êàê áëàãîðîäíóþ ìèññèþ ñïàñåíèÿ
ýòî  ãî ïðîèçâåäåíèÿ îò ïîëíîãî çàáâåíèÿ, çà ÷òî ìû
áó  äåì âñåãäà áëàãîäàðíû ýòîìó çàìå÷àòåëüíîìó ìó -
çû êàíòó.

Êîìèòàñ áîëåå âñåãî èçâåñòåí êàê ñîáèðàòåëü íà -
ðîä íîãî òâîð÷åñòâà, Îáðàáîòêè íàðîäíûõ ïåñåí ïîñ -
òà âèëè åãî â ðÿä êëàññèêîâ ìèðîâîãî çíà÷åíèÿ. Â
ýòîì, íà ïåðâûé âçãëÿä íåïðèòÿçàòåëüíîì æàíðå, åìó
óäà  ëîñü ñòàòü ñîçäàòåëåì, òàê íàçûâàåìîãî, "êî ìè òà -
ñîâ ñêîãî" ñòèëÿ, îòêðûâàòåëåì íîâîãî ìûøëåíèÿ,
îêà  çàâøåãî îãðîìíîå - ôóíäàìåíòàëüíîå âîçäåé -
ñòâèå íà ôîðìèðîâàíèå ñîâðåìåííîé àðìÿíñêîé ìó -
çû  êè è ñïîñîáñòâîâàâøåãî âîçíèêíîâåíèþ ìíîãèõ
ÿâ ëåíèé ìóçûêàëüíîé êóëüòóðû XX âåêà.

Êîìèòàñ "óâèäåë" â ïåðâîèñòî÷íèêå íàðîäíîãî ìå -
ëî ñà èçíà÷àëüíî çàëîæåííûå äóõîâíûå êàòåãîðèè,
êî òîðûå îí ñóìåë âûÿâèòü è âîïëîòèòü êàçàëîñü áû
íå îæèäàííûì îáðàçîì. Êîìèòàñ íå ñîçäàâàë äëÿ îá -
ðà áàòûâàåìîãî ìàòåðèàëà èíòîíàöèîííîé èëè ãàð ìî -
íè ÷åñêîé èëè êàêîé-ëèáî èíîé ñèììåòðèè. Íàïðîòèâ.
Îí ïîìåùàåò ìóçûêàëüíóþ òêàíü â àñèììåòðè÷íóþ
(ïî îòíîøåíèþ ê èñõîäíîìó ìàòåðèàëó) çâóêîâóþ ñðå -
äó, ïðîåöèðóÿ îäíîâðåìåííî ðàçëè÷íûå èçìåðåíèÿ.

Êàæäîå ïðîèçâåäåíèå, ñîçäàííîå Êîìèòàñîì â ýòîé
îá ëàñòè, èìååò ñîâåðøåííî ñàìîñòîÿòåëüíóþ "òðà å ê -
òî ðèþ" ðàñêðûòèÿ è, åñëè òàê ìîæíî âûðàçèòüñÿ, áåñ -
êî íå÷íîãî äâèæåíèÿ â äóõîâíûõ ñôåðàõ (â ýòîì
ñìûñ ëå êðàéíå èíòåðåñåí ôåíîìåí çðèìîãî, àêòè â íî -
ãî èçìåíåíèÿ "ìàòåðèè" âîñïðèÿòèÿ  ìóçûêè Êîìèòàñà
âî âðåìåíè). Ãëàâíûì èòîãîì ÿâëÿåòñÿ âîçíèê íî âå -
íèå ìíîãîìåðíîãî, íåçàìêíóòîãî ñìûñëîâîãî ïðîñ -
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ÀÐØÀÊ ÐÓÁÅÍÎÂÈ×
ÃÀÄÇÈßÍ      

Õîðìåéñòåð, àðòèñò õîðà, êîìïîçèòîð
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ÏÀÒÀÐÀÃ ÊÎÌÈÒÀÑÀÏÀÒÀÐÀÃ ÊÎÌÈÒÀÑÀ

§ºñ³Åßï³Ï³Ý Ð³Û³ëï³Ý¦ ³Ùë³·ñÇ ËÙμ³·ñ³Ï³Ý ËáñÑñ¹Ç  »ñ³ßË³íáñáõÃÛ³Ùμ` êí»ïÉ³Ý³ ÎáñÛáõÝÇ ê³ñ·ëÛ³ÝÇ 
Ý»ñÏ³Û³óñ»É ¨ ÁÝ¹áõÝí»É ¿ ïå³·ñáõÃÛ³Ýª 17.06.2019 Ã.

Àâòîð íàïèñàë ñòàòüþ, îïóáëèêîâàííóþ â ïðîãðàììêå, ïî ïîâîäó èñïîëíåíèÿ Ìîñ -

êîâ ñêèì àðìÿíñêèì  êàìåðíûì õîðîì Ïàòàðàãà Êîìèòàñà â þáèëåéíîì êîíöåðòå ê

10-ëå òèþ êîëëåêòèâà. 

Î
²

î
²

ð
à

Ô
²

Î
²

Ü
 º

ð
¶

â
²

Ê
Ø

´
²

Ú
Æ

Ü
 ²

ð
ì

º
ê

î
-ä

²
î

²
ð

²
¶



òðàí  ñòâà. È êàê áóäòî áû ïðîñòîå, çåìíîå íà÷àëî ïî -
ëó ÷àåò íåâåðîÿòíóþ, êîñìè÷åñêóþ ãëóáèíó è áåñ êî -
íå÷ íîñòü. Ýòîò îïûò Êîìèòàñà ÿâëÿåòñÿ áåç êàêîãî-
ëè  áî ïðåóâåëè÷åíèÿ ñîâåðøåííî óíèêàëüíûì äëÿ
âñåé íàøåé öèâèëèçàöèè. Îñíîâûâàÿñü íà íåì, ìû
óáå  äèëèñü íå òîëüêî â ñóùåñòâîâàíèè äóõîâíîãî ïðî -
ñ òðàí ñòâà, íî è ïîëó÷èëè âîçìîæíîñòü èçó÷åíèÿ åãî.

Çà òàêèì ôåíîìåíîì ìíîãèì íå óäàëîñü îáðàòèòü
äîë  æíîãî âíèìàíèÿ íà ãëàâíîå è, áåçóñëîâíî, âûñøåå
äîñ òèæåíèå òâîð÷åñòâà Êîìèòàñà - åãî Ïàòàðàã, â êî -
òî ðîì îí äåëàåò ñëåäóþùèé ãåíèàëüíûé øàã.

Â Ïàòàðàãå Êîìèòàñ ñóììèðóåò âåñü äóõîâíûé
îïûò àðìÿíñêîé õðèñòèàíñêîé  êóëüòóðû, èìåþùåé
ðàâ  íûé ñàìîìó õðèñòèàíñòâó ñðîê æèçíè. Â íåì îä íî -
âðå ìåííî âîïëîùåíû ñîâåðøåííî ðàçíûå, ñà ìî ñòî ÿ -
òåëü íûå ïî îòíîøåíèþ äðóã ê äðóãó ñìûñëîâûå ïëàñ -
òû òåõ ñóùíîñòåé, êîòîðûìè íà ïðîòÿæåíèè ñåìíàä -
öà òè âåêîå æèë è æèâeò íûíå àðìÿíñêèé íàðîä. Çäåñü
ñîñðå äî òî ÷è ëàñü âñÿ áîëü è êðîâü àðìÿíñêîãî íà ðî -
äà, êîòîðîé îí "îïëà÷èâàë" â òå÷åíèå âñåãî ýòîãî âðå -
ìå íè ïðè íÿ òèå ñâåòà Ñïàñèòåëÿ, Âñå, ÷òî ñîçäàâàëîñü
âåëèêèìè ïðåä øåñòâåííèêàìè Êîìèòàñà, ñòàëî "òå -
ëîì"  Ïà òà ðà ãà: íè÷òî íå îêàçàëîñü âíå åãî, òàê êàê Êî -
ìèòàñ îñ íî âû âàë Ïàòàðàã íà ñóòè èõ äóõîâíûõ äîñ òè -
æå íèé, áëà ãî äàðÿ ÷åìó ýòî ïðîèçâåäåíèå îòëè÷àåò â
âûñøåé ñòå  ïåíè áëàãîðîäíûé è öåëüíûé ìóçû êàëü -

íûé ñòèëü. Çäåñü æå íåçðèìî ïðèñóòñòâóåò âèäåíèå
Êî ìèòàñà íå ìè  íóåìîé Ãîëãîôû, ê êîòîðîé áûë ïðè âå -
äåí àð ìÿí ñêèé íàðîä.

Ïàòàðàã Êîìèòàñà - ýòî îäèí èç ãëàâíûõ èòîãîâ äó -
õîâ íîé ðàáîòû àðìÿíñêîãî íàðîäà çà âñþ åãî ìíî ãî -
òû ñÿ÷åëåòíþþ èñòîðèþ, âêëþ÷àÿ è äîõðèñòèàíñêèé
åãî îïûò.

Åñòü  è åùå  îäíà "îñîáåííîñòü" ïðîèçâåäåíèÿ -
åãî ãëàâíàÿ ñóòü. Â íåì çðèìî ïðèñóòñòâèå Áîæåñ ò -
âåí  íîãî íà÷àëà, åãî äóõîâíîå äåéñòâèå ïî îò íî øå íèþ
ê íàì - ëþäÿì. Íàëè÷åñòâóåò íå òîëüêî íàøå - ÷å ëî -
âå ÷åñêîå îòíîøåíèå ê Áîãó, à òàêæå è îòíîøåíèå Áî ãà
ê íàì Ýòî ãëàâíîå îòëè÷èå Ïàòàðàãà Êîìèòàñà îò ìíî -
æåñòâà Ëèòóðãèé ðàçëè÷íûõ àâòîðîâ, âêëþ÷àÿ è ñà -
ìûõ âåëèêèõ. ß óáåæäåí, òî, ÷òî ñäåëàë Êîìèòàñ íè äî
íåãî, íè ïîñëå íå ñìîã ñäåëàòü, è íå ñäåëàë íèêòî. Êî -
ìè òàñ ñäåëàë äëÿ íàñ ìèð Áîæüåãî êîñìîñà àá ñî ëþò -
íîé è  íåîñïîðèìîé ðåàëüíîñòüþ, âîñ ïðè íè ìà å ìîé íå
ðàöèîíàëüíûì ñïîñîáîì èëè ýìîöèîíàëüíî, à äó õîâ -
íî.

Çòî ïðîèçâåäåíèå ÿâëÿåòñÿ âûñøèì äàðîì àð ìÿí -
ñ êîãî íàðîäà ìèðó. Äà ïîñëóæèò îí âî ñïàñåíèå âñåõ
ïî÷èâøèõ è íûíå æèâóùèõ! 

Ìàòåðèàëû  ïðåäîñòàâëåíû 
ïðîôåññîðîì ÅÃÊ Ñ. Ê. Ñàðêèñÿí
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´³Ý³ÉÇ-μ³é»ñ. ÎáÙÇï³ë, ä³ï³ñ³·, èáμ»ñï ²Ã³Û³Ý,  Ñá·¨áñ ÷áñÓ³éáõÃÛáõÝ, ùñÇëïáÝ»³Ï³Ý Ùß³ÏáõÛÃ, ³ëïí³Í³ÛÇÝ
ëÏÇ½μ:

Êëþ÷åâûå ñëîâà: Êîìèòàñ, Ïàòàðàã, Ðîáåðò Àòàÿí, äóõîâíûé îïûò, õðèñòèàíñêàÿ êóëüòóðà, Áîæåñòâåííîå íà÷àëî. 
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î»Õ»ÏáõÃÛáõÝÝ»ñ Ñ»ÕÇÝ³ÏÇ Ù³ëÇÝ. Ð²æÆÚ²Ü ²ðÞ²Î èàô´ºÜÆ (Í. 8.9.1958 Ã.): ²í³ñï»É ¿` 1981-ÇÝ ºäÎ ÏáÙåá½Çïáñ³Ï³Ý
μ³ÅÇÝÁ (åñáý. ¾. Ø. ØÇñ ½áÛ³ÝÇ ¹³ë³ñ³ÝÁ): ØáëÏí³ÛÇ Ñ³ÛÏ³Ï³Ý Ï³Ù»ñ³ÛÇÝ »ñ·ã³ËÙμáõÙ Ï³ï³ñáõÙ ¿ »ñÏñáñ¹ ï»ÝáñÇ
»ñ·³μ³ÅÇÝÁ: ºñ·ã³ËÙμÇ Ñ³Ù³ñ Ý³ Ï³ï³ñ»É ¿ ÙÇ ß³ñù Ñ³ÛÏ³Ï³Ý Ñá·¨áñ ¨ ÅáÕáíñ¹³Ï³Ý »ñ·»ñÇ ÙÇ ß³ñù Ùß³ÏáõÙÝ»ñª
¶ñÇ·áñ Ü³ñ»Ï³óáõ (10-ñ¹ ¹³ñ) §Ð³õáõÝ-Ñ³õáõÝÁ¦ Ù»Ý»ñ·ÇãÇ (ëáåñ³Ýá) ¨ Ë³éÁ »ñ·ã³ËÙμÇ Ñ³Ù³ñ a cappella ¨ §Ð³õÇÏÁ¦
Ù»Ý»ñ·Á (ëáå³ÝáÛÇ) ¨ Ë³éÁ »ñ·ã³ËÙμÇ Ñ³Ù³ñ a cappella, Ü»ñë»ë ÞÝáñÑáñ³Éáõ (XII ¹.) §²é³íáï Èáõëá¦ ëáåñ³Ýá Ù»Ý»ñ·ÇãÇ
¨ Ë³éÁ »ñ·ã³ËÙμÇ Ñ³Ù³ñ a cappella, ÙÇçÝ³¹³ñÇ ²ÝÑ³Ûï Ñ»ÕÇÝ³ÏÇ §Ð³Ùûñ¿Ý ÝÝç»ó»Éáó¦ Ù»Ý»ñ·ãÇ (ï»ÝáñÇ) ¨
ïÕ³Ù³ñ¹Ï³Ýó »ñ·ã³ËÙμÇ Ñ³Ù³ñ a cappella, Ü»ñë»ë ÞÝáñÑ³Éáõ 5 ß³ñ³Ï³ÝÇ Ùß³ÏáõÙÝ»ñÁ  a cappella »ñ·ã³ËÙμÇ Ñ³Ù³ñ,
§îÇñ³ÙÇñÝ¦ Ù»Ý»ñ·ãÇ (ëáåñ³Ýá) ¨ Ë³éÁ »ñ·ã³ËÙμÇ Ñ³Ù³ñ  a cappella, Ñ³ÛÏ³Ï³Ý ÅáÕáíñ¹³Ï³Ý »ñ·»ñÇª §²ÝïáõÝÇ¦,
§²é³ù»É Øáõß»Õ¦, §¸É» Û³Ù³Ý¦, §ºñ³½¦, §¼³ñÃÝÇñ¦, §È³á¦, §ÎéáõÝÏ¦, §ÌÇÍ»éÝ³Ï¦: Ü³ Ñ»ÕÇÝ³Ï ¿ Ý³¨ 3 ëÇÙýáÝÇ³ÛÇ,
ëÇÙýáÝÇÏ Ýí³·³ËÙμÇ Ñ³Ù³ñ  ÙÇ ß³ñù »ñÏ»ñÇ, ëï»ÕÍ³·áñÍáõÙ ¿ Ï³Ù»ñ³ÛÇÝ-·áñÍÇù³ÛÇÝ Å³Ýñ»ñáõÙ, íáÏ³É »ñ³ÅßïáõÃÛ³Ý£
àõÝÇ ê³Û³Ã-Üáí³ÛÇ 4 »ñ·Ç Ùß³ÏáõÙÝ»ñ ï»ÝáñÇ Ù»Ý»ñ·ãÇ ¨ a cappella »ñ·ã³ËÙμÇ Ñ³Ù³ñ, §²ÕáÃù¦ μ³ñÓñ ëáåñ³ÝáÛÇ ¨ a cap-
pella »ñ·ã³ËÙμÇ Ñ³Ù³ñ: ÎáÙåá½ÇïáñÝ»ñÇ ÙÇáõÃÛ³Ý ³Ý¹³Ù ¿ (1986):

Ñâåäåíèÿ îá àâòîðå: ÃÀÄÇÈßÍ ÀÐØÀÊ ÐÓÁÅÍÎÂÈ× (ðîä. 8 ñåíòÿáðÿ 1958).  Â 1981 ãîäó îêîí÷èë êîìïîçèòîðñêîå

îòäåëåíèå (êëàññ ïðîô. Ý. Ì. Ìèðçîÿíà) åðåâàíñêîé ãîñóäàðñòâåííîé êîíñåðâàòîðèè èìåíè Êîìèòàñà.  Â ìîñêîâñêîì

àðìÿíñêîì êàìåðíîì õîðå èñïîëíÿåò ïàðòèþ âòîðîãî òåíîðà.  Äëÿ õîðà èì ñäåëàí ðÿä îáðàáîòîê àðìÿíñêèõ

äóõîâíûõ ïåñíîïåíèé è íàðîäíûõ ïåñåí: Ãðèêîð Íàðåêàöè (Õ âåê) "Àâóí-àâóí" äëÿ ñîïðàíî ñîëî è ñìåøàííîãî õîðà a

cappella; Ãðèêîð Íàðåêàöè "Àâèê" äëÿ ñîïðàíî ñîëî è ñìå øàííîãî õîðà a cappella; Íåðñåñ Øíîðàëè (XII âåê) "Àðàâîò

ëóñî" äëÿ ñîïðàíî ñîëî è ñìåøàííîãî õîðà a cappella; Íåèçâåñòíûé ñðåäíåâåêîâûé àâòîð "hÀìîðåí ííäæåöåëîö"

("Ïîìèíîâåíèå óñîïøèì") òåíîðà ñîëî è ìóæñêîãî õîðà a cappella; Ïÿòü øàðàêàíîâ Íåð ñåñà Øíîðàëè â îáðàáîòêå

äëÿ õîðà a cappella; "Òèðàìàéðí" ("Ïëà÷ü Áîãîðîäèöû") äëÿ ñîïðàíî ñîëî è ñìåøàííîãî õîðà a cappella. Îáðàáîòêè

àðìÿíñêèõ íàðîäíûõ ïåñåí: Àíòóíè, Àðàêåë Ìóøåã, Äëå ÿìàí, Åðàç (Ñîí), Çàðòíèð, Ëàî (Ïðîñíèñü, ñûíîê), Êðóíê (Æó -

ðàâëü), Öèöåðíàê (Ëàñòî÷êà). Ñî÷èíåíèÿ: Òðè ñèìôîíèè, ðÿä ïðîèçâåäåíèé äëÿ ñèìôîíè÷åñêîãî îðêåñòðà, êàìåðíî-èí -

ñòðó ìåí òàëü íûõ æàíðîâ, âîêàëüíîé ìóçûêè, ×åòûðå ïåñíè Ñàÿò-Íîâû â îáðàáîòêå äëÿ òåíîðà ñîëî è õîðà a cap-

pella; "Ahotk" ("Ìîëèòâà") äëÿ âûñîêîãî ñîïðàíî è õîðà a cappella.  ×ëåí Ñîþçà êîìïîçèòîðîâ (1986).
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ÊÙµ³í³ñ, »ñ·ã³ËÙµÇ ³ñïÇëï, ÏáÙåá½Çïáñ ²ñß³Ï
èáõµ»ÝÇ Ð³çÇÛ³Ý. - §ØáëÏáíÛ³Ý Ï³Ù»ñ³ÛÇÝ »ñ·ã³ËáõÙµ.
ÎáÙÇï³ë` ä³ï³ñ³·¦£

Ð³Û Ùß³ ÏáõÛ ÃÇ ÷³ é³ íáñ μ³ñ ÓáõÝù Ý» ñÇ ß³ñ ùáõÙ »Ý` ¶ñÇ -
·áñ Ü³ ñ» Ï³ óáõ §Ø³ï Û³Ý àÕ μ»ñ ·áõ ÃÛ³Ý¦, øáõ ã³ ÏÇ §Ð³ Û»  -
ñ»Ýáí¦, Ø³ß ïá óÇ ¨ êÛáõ Ý» óáõ  ë³Õ Ùáë Ý» ñÁ, ê³ Û³Ã-Üá í³ ÛÇ
»ñ ·  » ñÁ Ø³Ï³ñ ºÏÙ³ÉÛ³ÝÇ ¨ Îá ÙÇ ï³ ëÇ §ä³ ï³ ñ³ ·Á¦: Îá -
ÙÇ ï³ ëÁ Ñ³Ûï ÝÇ ¿ áñ å»ë Åá Õáíñ ¹³ Ï³Ý ³ñ í»ë ïÇ ÙÇ ³ Óáõ ÉáÕ:
Äá Õáíñ ¹³ Ï³Ý »ñ · »ñÇ í» ñ³Ù ß³ Ïáõ ÙÁ Ýñ³Ý Ñ³ í³ ë³ ñ»ó ñ»ó
³ß Ë³ñ ÑÇ ¹³ ë³ Ï³Ý Ý» ñ ÇÝ, áñÇ ßÝáñ ÑÇí ¿É ÇÑ³Ûï »Ï³í ³Ûë å»ë
Ïáã í³Í« Ïá ÙÇ ï³ ëÛ³Ý á×Á, áñ å»ë Ýáñ Ùï³ Íá Õáõ ÃÛáõÝ, áñÝ ¿É Çñ
Ñ»ñ ÃÇÝ Ñë Ï³ Û³ Ï³Ý, ÑÇÙ Ý³ ñ³ñ ³½ ¹» óáõ ÃÛáõÝ áõ Ý» ó³í Å³ Ù³ -
Ý³ Ï³ ÏÇó Ñ³Û Ï³ Ï³Ý »ñ³Åß ïáõ ÃÛ³Ý Ó¨³íáñ Ù³Ý íñ³ ¨ Ýå³ë -
ï»ó XX ¹³ ñÇ »ñ³Åß ï³ Ï³Ý Ùß³ ÏáõÛ ÃÇ μ³½ Ù³ ÃÇí »ñ¨áõÛÃ Ý» ñÇ
í» ñ»É ùÇÝ: Îá ÙÇ ï³ ëÁ ³ß Ë³ñ ÑÁ ¹³ñÓ ñ»ó ²ëï Íá ïÇ » ½»ñ ùÇ μ³ -
ó³ñ Ó³Ï ¨ ³Ý³ é³ñ Ï» ÉÇ Çñ³ Ï³ Ýáõ ÃÛáõÝ, áñÝ óáõ ó³ μ»ñ íáõÙ ¿ áã
Ã» ¿Ùá óÇ á Ý³É, ³ÛÉ Ñá ·» å»ë: ²ñ í»ë ïÇ ³Ûë ·áñ ÍÁ Ñ³Û Åá Õáíñ ¹Ç
³Ù» Ý³ Ù»Í Ýí»ñÝ ¿ ³ß Ë³ñ ÑÇÝ:

Summary

Conductor, choir artist, composer Arshak Ruben

Hajiyan. - “Moscow Chamber Choir: Komitas Patarag

(Divine Liturgy)”. 

Among the glorious heights of Armenian culture, The
Book of Lamentations by Grigor Narekatsi, Airenov by
Kuchak, psalms by Mashtols and Syunetsi, sharakans by
Shnorali, songs by Sayat Nova,  Patarag by Komitas is an
ultimate manifestation of the Divine on Earth. With all the
clarity of the musical texture, readability of its structure, the
profound content of Patarag is not easily perceptible, nor it is
generally accessible. It is almost devoid of obvious, visible
reference points which help to penetrate into its essence. Only
those possessing spiritual knowledge can gain access to it.
Otherwise, only the beauty and harmony of the piece remain
to be seen. Patarag is very seldom performed as a work of
music, nor it is used in public worship. Sometimes, a few
stray fragments are performed; occasionally, complete parts.

Komitas is especially known as a collector of folk art. The
adapting of folk songs put him in line with the world`s
foremost classics. I managed to become the creator of the
so-called Komitas style as he is the founder opener of the new
way of thinking in this, at first sight unpretentious, genre,
which had an enormous, fundamental impact on the shaping
of the modern Armenian music and contributed to the rise of
many phenomena of the musical culture of the 20th century.

Komitas noticed the originally inherent spiritual categories
in the primary source of the people's metos. He managed to
discern and incarnate these categories in a seemingly

unexpected manner. Komitas did not create an intonational,
harmonic of any other kind of symmetry for the material he
was working on. On the contrary, he places the tissue of
music into an environment of sounds, an environment
asymmetric to the original material, as he simultaneously
projects different dimensions.

Every work of Komitas in this sphere has an absolutely
independent trajectory of disclosure, and, if one can put it this
way, an infinite motion in spiritual spheres (in this sense we
are  confronted with an extremely interesting phenomenon of
visible, active transformation in time of the perception matter
of Komitas-music). The main outcome is the emergence of a
polydimensional, open-circuit, semantic space. The seemingly
simple earthly beginnings get an unbelievable, cosmic depth
and infinity. It would not be an exaggeration to state that this
experience of Komitos is unique for our civilization. On its
basis, we not only became convinced of the existence of a
spiritual space but got an opportunity of studying it.

Behind this phenomenon many were not able to bestow
due attention on the main and undoubtedly highest
achievement of Komitas-creative work: his Patarag, in which
he makes the next brilliant step: Komitas summarizes the
whole spiritual experience of the Armenian Christian culture,
which is as old as the Christianity itself. It simultaneously
incarnates the completely different, independent of each other
semantic strain which  seventeen centuries long constitute the
life of the Armenian people. It concentrates all the pain and
blood which have been paid by the Armenian people for the
light of the Savior. Everything created by the great ancestors
of Komitas became flesh in Patarag, nothing remained on! of
it. since Komitas founded it on the essence of their spiritual
achievements, which is why this piece is characterized by a
noble and integral musical style. It also encompasses an
invisible presence of Komitas - apparition of the inevitable
Calvary, to which the Armenian people were brought.

Komitas' Patarag is one of the main results of the
spiritual work of the Armenian people for its multimillennial
history, including the pre-Christian experience.

There is one more feature of the piece: its essence. The
presence of the Divine principle is visible in it, as well as its
spiritual action on us people. Not only our attitude to God is
present, but God's attitude to us. This is the main difference
of Komitas' Patarag from many Liturgies by various authors,
including the greatest ones. I am convinced: this work of
Komitas has not been matched by anyone neither before
Aomiias, flatter his death. Komitas made the world of God's
Cosmos an absolute and unquestionable reality which is not
experienced rationally emotionally, but spiritually.

This work of art is the greatest gift of the Armenian
people to the world. May it serve for saivalion of all the
deceased.

²Ù÷á÷áõÙ

Information about an author: GADZIYA ARSHAK RUBEN (born 8 September 1958). In 1981 he graduated from the composer

department (class of prof. E. M. Mirzoyan) YSC. In the Moscow's Armenian chamber choir performs the party of the second

tenor. For chorus he made a number of processings of the Armenian spiritual chants and national songs: Grikor Narekatsi

(X century) "Havun-havun" for a soprano solo and the mixed chorus a cappella; Grikor Narecaci "Avik" for soprano solo

and mixed choir a cappella; Nerses Shnorhali (12th century) "Aravot luso" for soprano solo and mixed choir a cappella;

Unknown medieval author "Hamoren nnjetcelotc" ("Remembrance of the Dead") tenor solo and male choir a cappella;

Nerses Schnorali 's five characans in processing for the a cappella choir; "Tiramayrn" ("Lament of Virgin") for soprano solo

and mixed choir a cappella. Treatments of Armenian folk songs: Antuni, Ara-kel, Musheg, Dle yaman, Eraz (Dream), Zartnir,

Lao (Wake up, son), Krunk (Crane), Tsitsernak (Swallow). Writings: Three symphonies, a number of works for symphony

orchestra, chamber-instrumental genres, vocal music, four songs of Sayat Nova in processing for tenor solo and choir a cap-

pella; "Ahotk" ("Prayer") for the high soprano and choir a cappella. Member of the Union of Composers (1986).




