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APLLAK PYBEHOBUY
rAg3vsaH

Xopmeiicmep, apmucm xopa, KOMNO3UIMOP

MOCKOBCKHHU APMAHCKHH KAMEPHBIH XOP:
HATAPATI KOMHTACA

Asmop HanucaJa cmamasvio, ()7'ly6.7llﬂi()(}(tHHy}0 6 npoezpammre, no nosoOy ucnoanenus Moc-
KosCrRUM APMAHCKUM KAMEPDHbBIM XOPOM Hamupaza Romumaca 6 rwobuneiinom KoHUepme K

10-n1emuro koanexmuea.

peau BepWUH apMSAHCKOM KynbTypbl —

ncanmoB MawTtoua u CloHeuM, lWapakaHoOB

LHopanu, "KHUrM ckopOHbIX necHoneHun"
Fpukopa Hapekauu, "AnpeHoB" Kyyaka v neceH Caat—
Hoebl MaTtapar Komutaca siBnsieTcss ogHUM M3 BbiCOYan—
wux nposBneHuin BoxectBeHHoro Hayana Ha 3emne. U
KaK 3TO He nNapagoKcanbHO, O4QHOPEMEHHO C 3TUM OH OT—
HOCUTCA K Takoro popa NpousBeAeHUsIM, KOTopble Ans
MHOIMX OCTalTCA He3amMe4veHHbIMWU. [nA ocTanbHbIX —
CYLHOCTbIO, BOCMPUHMMAEMON B TeYeHWe BCEeN XU3HU
NnoaTanHo, MOXHO CKa3aTb No3TaxHo, chopMupylollen Ha
caMoM rry6oKoM YpoBHe Aylly U NoTb YenoBeka.

Mpu Bcer AACHOCTU My3blKaribHOM TKaHU, YATAEeMOCTHU
ee CTPYKTypbl rmy6uHHoe copepxaHue MNartapara He siB—
nsieTcs HenocpeAcBeHHO BocnpuHUMaembiM. OH noytu
NMWEeH o4YeBUAHbIX, BUAUMbIX OPUEHTUPOB, NOMOratoLmx
NMPOHMKHYTb B €ro cytb. "[JocTtyn" MMeT TONbKO Te, KTO
obnagaeT peanbHbIM AYXOBHbIM ONbLITOM U 3HaHuWeM. B
MHOM crlyyae OCTaeTcsl TONbKO ero Kpacora U rapMOHUY—
HOCTb.

Kak my3bikanbHoe npoussepeHue lMatapar ncnonHs—
eTcs KkpaviHe peako. B LiepkoBHOM GorocrnyeHun oH Tak—
e MoyTu He npumeHsieTcA. UHoraa ucnonb3yrTca oT—
AenbHbIe YacTu, pexe Lerble OTPbIBKMU.

OGpalaoT Ha ceb6s BHUMaHUe yCTONYMBbIE NMOMNbITKU
ucnonHenua Matapara npuv nNoMoOWM nepenoXeHUnW Ha
MHble COCTaBbl, €CTECTBEHHO, HEe NPeAyCMOTpPEHHbIe aB—
TopoMm. JTO fABNAETCA CBUAETENIbCTBOM HEMOHUMaHUA
paxe B cpefe My3blKaHTOB HEA4OMYCTUMOCTU UCKaXKEHUA
BbICOKOIO W, eCTeCTBEHHO, XPYNKOro Mupa akycTm4ecKomn
KynbTypbl 3TOro npousseaeHus. OtcyrcreBue, nMb6o ncka—
XeHue ero B AaHHOM cry4yae O3HayaeT HEeBO3MOXHOCTb
NONHOro NOCTPoeHus AyxoBHoro 3aaHus MNarapara (uHaye
Bbl NONy4YMTe COBEpPLUEHHO MHOE NMpou3BeaeHue), He ro—
BOpPS Y€ O TOM. YTO UCMOJIHEHUE B TOM COCTaBe, KOTO—
pbii Gbln 3aMbICNIEH aBTOPOM — MYXXCKOM MHOroronoc—
HbIW cOCTaB a cappella ABNAETCA KpaliHe CNOXHON ¢ Npo—

theccCUOHaNbLHOM TOYKM 3pPeHUs 3agajven.

Ha aTo ykasbiBan PobepT ApliakoBu4y ATasiH — Bbiga—
OLWMUICS YYeHbI, NO NpaBy CUYMTaKOLWMNIACA B COBPeMeH—
HOM apMSHCKOM MYy3blKOBeAeHUM BeayluuM uccrenoBa—
Tenem TBopyecTtBa Komurtaca.

UcknioyeHnem HyXHO nNpu3HaTb paboTty 3ape CaaksaH—
ua (nepenoxeHue ANA KAMEPHOro CTPYHHOro opkKecTpa) u
TO TONbKO-JIUWb KaK 6naropoAHyl0 MUCCUIO ChaceHus
3aToro npousseneHusi oT NOMHOro 3abBeHus, 3a YTO Mbl
O6yaem Bceraa 6narofapHbl 3TOMy 3amevaTefibHOMY My—
3bIKaHTYy.

KomunTtac 6onee Bcero nssecteH Kak cobuparenb Ha—
pogHoro TBopyecTBa, O6paboTkM HapoAHbLIX NeceH Nnoc—
TaBUNM ero B psA KNacCMKOB MUPOBOro 3Ha4yeHus. B
3TOM, Ha NepBbIA B3rNAg HENpPUTA3aTesIbHOM XaHpe, eMy
yAanoch cTtaTb co3gaTenieM, Tak HasbiBaeMoro, "Komuta—
COBCKOro" CTWUNSA, OTKpbiBaTeNeM HOBOro MbILNEHUs,
OKasaBLlero orpomHoe — dyHAamMeHTanbHoe BoO3AewN—
cTBMe Ha hopMUpoOBaHME COBPEMEHHON apMSIHCKOW My—
3bIKW M cnoco6CTBOBaBLUEr0 BO3HUKHOBEHWUIO MHOFMUX
fIBNEHUN My3blKanbHON KynbTypbl XX Beka.

KomuTtac "yBuagen" B nepBonCTOYHUKE HAPOJHOIO Me—
noca u3HavanbHO 3aroXeHHble AyXOBHble KaTeropuu,
KOTOpble OH Cymesn BbISABUTb U BOMMOTUTL Ka3anocb Gbl
HeoXuAaaHHbIM obpa3om. Komutac He co3gaBan Ansi 06—
pabaTtbiBaeMoro matepuana MHTOHaLUWMOHHOM UMK rapMo—
HUYECKOW MNU Kakou—nmbo mHoi cummeTpuun. HanpoTus.
OH nomewaet My3blKanbHYl0 TKaHb B aCMMMETPUYHYIO
(Mo oTHOLLEHMIO K UCXOAHOMY MaTepuany) 3ByKOBYHO cpe—
Ay, NnpoeLupys OAHOBPEMEHHO pasfiMyHble U3MEepPEeHMUs.

Kaxpoe npousBeaeHue, cozgaHHoe Komutacom B aTon
obnacTtu, UMeeT COBEPLUEHHO CaMOCTOATENbLHYIO "TpaeKk—
Topuio" packpbITUA U, €CIN TaK MOXHO Bblpa3nTbcs, 6ec—
KOHEYHOro ABWXEHWA B AYXOBHbIX cdepax (B 3TOM
CMbIcrne KpaHe uHTepeceH heHOMeH 3pMMoro, akTMBHO—
ro uameHeHus "marepumn" BocnpusaTua my3bikn Komurtaca
BO BpeMeHu). MaBHbIM UTOroOM SIBNSIETCA BO3HMKHOBE—
HMEe MHOrOMEepHOro, He3aMKHYTOro CMbICIIOBOro Npoc—
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TpaHcTBa. U kak 6yaTo 6bl NpocToe, 3eMHOe Hayano no—
nyvyaeT HeBepOATHYH, KOCMUYECKYH FNyOouHy UM Gecko—
HeYyHocTb. JToT onbiT Komutaca aBnsaerca 6e3 Kakoro—
nMb6o npeyBenUYEHUs COBEPLIEHHO YHUKaNbHbIM AnNA
Bcen Hawewn umBunusauumu. OCHOBbIBasiCb Ha HeM, Mbl
y6eaunucb He TONbKO B CyLLIeCTBOBAaHUN AYXOBHOIO Npo—
CTPaHCTBa, HO U NONY4YXUNN BO3MOXHOCTb U3Yy4YeHUs ero.

3a TakuM (peHOMeHOM MHOFMM He yAanocb o6paTuTb
AOMMKHOro BHUMaHUs! Ha rnaBHoe U, 6e3yCcroBHO, Bbicluee
pocTmxkeHne TBopyectBa Komurtaca — ero Marapar, B ko—
TOPOM OH AenaeT criefAyLWwmnii reHnanbHbIN LWar.

B Marapare Komutac cymmupyetr BeCb AYXOBHbIN
ONbIT aPMSIHCKOW XPUCTUAHCKOW KynbTypbl, UMeloLLeln
PaBHbI CaMOMY XPUCTUAHCTBY CPOK XU3HWU. B Hem ogHO—
BPEMEHHO BOMJIOLLEHbl COBEpPLUEHHO pa3Hble, CAMOCTOS—
TeNnbHble NO OTHOLWEHUIO APYT K APYrY CMbIC/IOBbIE Nfac—
Tbl TeX CYLHOCTEeMN, KOTOPbIMM Ha MPOTAXEHUU ceMHap—
LaTh BeKOe XU U XUBeT HblHe apMSAHCKUIA Hapopa. 34ech
cocpefoToynnach BCA 605b U KPOBb apMSAHCKOro Hapo—
Aa, KOTopoW OH "onnaymMBan” B Te4eHue BCero 3Toro Bpe—
MeHU NpuHaTHe cBeTa Cnacutens, Bce, uto cosgaBanocb
BeNUKUMU npealwecTtBeHHMkamu KomwuTaca, crano "te—
nom" Matapara: HUYTO He OKa3anocb BHe ero, Tak kak Ko—
MuTac ocHoBbiBan MaTtapar Ha CyTU UX AYXOBHbIX 4OCTU—
XeHui, bnarogapsi YeMy 3TO NpousBefeHue oTnuvaeT B
BbICLUEA CTeneHu 6naropoAHbIi U UenbHbIA My3blKanb—

HbIA CTUNb. 34eCb e He3puMo NpPUCYTCTBYeT BuaeHue
Komutaca HemuHyemow Fonrodbl, kK KOTOpOW GbIN NpUBe—
AeH apMsIHCKUI Hapoa.

Matapar Komutaca — 310 0AMH U3 rNaBHbIX UTOrOB Ay—
XOBHOW paboTbl apMAHCKOro Hapoga 3a BCHO ero MHOro—
ThICAYENETHIOK WUCTOPUIO, BKMKOYasi U AOXPUCTUAHCKUMA
ero onbIT.

Ectb 1 ewe opgHa "ocoGeHHOCTL" npousBeAeHus —
ero rnmaBHas cyTb. B Hem 3pumo npucytcTtBue Boxect—
BeHHOro Ha4arna, ero yXxoBHoe AelCTBMEe NO OTHOLLUEHU IO
K HaMm — nogam. HanvyecTByeT He TONIbKO Hawe — 4yeno—
BeYyecKkoe oTHoweHue K bory, a Takke n otHoweHue Bora
K Ham 310 rmaBHoe otnuuue Matapara Komutaca ot MHO—
xecTBa JIuTyprui pasnuyHbIX aBTOPOB, BK/KO4Yas U ca—
MbIX Benukux. A ybexaeH, To, 4to caenan Komutac Hu go
Hero, HM Nnocre He CMOr caenaTb, U He caenan HUKTo. Ko—
MuTac cgenan ans Hac mup Boxbero kocmoca abcontoT—
HOM U HEOCNOpPUMOM peanbHOCTbI, BOCNIPUHUMAEeMON He
paunoHanbHbIM CNOCOGOM UNN 3MOLIMOHANbLHO, a AYXOB—
HO.

3710 Nnpon3BepeHue ABNsieTCA BbICLUMM JAPOM apMSAH—
cKkoro Hapoga Mupy. [la noCnyXuT OH BO cCrlaceHue Bcex
MOYMBLUMX U HbIHE XUBYLLMX!

Matepuansl npegoctaBreHbl
npogpeccopom ETK C. K. CapkucsiH

LPuGuh-puptp. Undpunwu, NMunnwpuq, (npbpn Upwjwl, hnglnp thnpdwnmpynil, pphumnlGbwlul dywlnygp, wuujwowihi
ulihqp:

KaroueBoie caoBa: Komumac, llamapae, Po6epm AmasH, dyxoBHeit oneim, XpucmuaHckas Kyaemypa, boxcecmBerHoe Hayano.

Keywords: Komitas, Liturgy, Robert Atayan, Spiritual Option, Christian Culture, Divine Principle.

StnblympymGGtp hinhGwyh dwuhl. <ULh3UL ULCUY NFREUD (0. 8.9.1958 p.): Ujwmnby £ 1981-hG 6ENY ndwynghnnpuljul
pwdhlp (ypnp. E. U. Uppgnjubh nuuwpwip): Unulpjugh huwyulpud qudbpughl Gpgswfudpmd qunwpmd b bpgpnpn inblnph
pqupwdhlp: Gposwiudph hwidwp Gw Juuwply b dh pwpp hwywlwl hnqlnp L dnnqnypnulul bpgliph dh pwpp dwimulbp’
Qphgnp Luwpblugnt (10-pn nup) «{winiG-hwinilpy dhGbpghsh (unwpwiln) L punp bpgswpudph hwidwp a cappella b «{wthlpy
ukGbpgp (unwuwlngh) L fuwnp bpgswiudph hwdwp a cappella, Gbpubu Clnphnpuynt (XII n.) «Unwijnn Lniuny unymuGn dbGhpghsh
L fuwnp bpgswpidph hwidwp a  cappella, vheolGwnuph UGhwpn hbnhGuih «wdopkl (GlGokghing» ubkllpgsh (nbklnph) L
mnuidwpnlulg bpgswfudph hwdwp a cappella, Gbpubu Clnphwyn 5 pwpuwlubh HuwlhnuiGhpp a cappella bpgswifudph hwdwp,
«Shpwdhply dbGbpgsh (unwpwln) L fuwnp Gpgswfudph hudwp  a cappella, huwjuwlwl dnngmjpnupulG bpgliph' «UGuniGhy,
«Unwply Unipbn», «Hb judwly», «Gpugy», «2upplhpy, «Lwny, «UnnilGlyy, «OhotnGuly: Lw hbphGwl b Gl 3 uhddnlhuwgh,
uhdpnlhly Gwqupuiph hwdwp dh pwpp tphybph, unbnowgnpomy b uwdbpuwjhG-qnpohpuyhl dwlpbpmd, Ynjwy tpudy)mnipjul:
MiGh Uwjwp-Unywjh 4 tpgh dywyndGhp mblnph dtGhpgsh L a cappella bpgswfudph hwdwp, «Unnpp» pupdp unypulngh L a cap-
pella bpgswiudph hwdwp: YnduynghunpGbph dhnipjul winud k (1986):

CBedenus o6 aBmope: AL3UAH APLUAK PYBEHOBUY (pod. 8 cenmsbps 1958). B 1981 200y okowyun komnozumopckoe
omoenenue (kaacc npogp. 3. M. MupsosHa) epeBarckoli eocydapcmBertol koHcepBamopuu umeHu Komumaca. B mockoBckom
APMSHCKOM KAMEPHOM XOpe ucnosiHsem napmuto 8mopozo meHopa. [fns xopa um coenaH psd ob6pabomoK apMSHCKUX
OyxoBHbIX necHoneHul u HapodHeix neceH: pukop Hapexkayu (X Bek) "AByH-aByr" 05 conpaHo CoM0 U CMEWAHHO20 Xopa a
cappella; [pukop Hapexkayu "ABuk" das conparo cono u cmewarnHo2o xopa a cappella; Hepcec Llnopanu (XII Bek) "ApaBom
AYyco" 0715 conpaHo co/a0 u cmewaHHozo xopa a cappella; HeusBecmreoild cpedHeBekoBeii aBmop "hAmoper HHOXceyenoy"
("lTomuroBeHue yconwum") meHopa cono u myxcckoeo xopa a cappella; lams wapakanoB Hepceca Llnopasu 8 o6pabomke
On5 xopa a cappella; "Tupamaipr” ("Mnaue bozopoduysl”) 0 conparo cono u cmewanHozo xopa a cappella. O6pabomku
APMAHCKUX HapOOHbIX neceH: AHmyru, Apakesn Mywee, fne sman, Epaz (Con), 3apmuup, Jlao (llpocHuces, ceiHok), KpyHk (XKy-
paBns), Huueprak (Jflacmouka). Coyunenus: Tpu cumgboruu, psd npousBedeHuli 015 CUMEPOHUYECKO20 OPKECMPA, KAMEPHO-UH-
cmpymeHmanbHelx HaHpoB, BokaneHol mysviku, Yemeipe necHu Casm-HoBei B o6pabomke O/ meHopa Co/0 U X0pa a cap-
pella; "Ahotk" ("MosumBa") dss Beicokozo conparHo u xopa a cappella. Ynen Coroza komnoszumopoB (1986).
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Information about an author: GADZIYA ARSHAK RUBEN (born 8 September 1958). In 1981 he graduated from the composer
department (class of prof. E. M. Mirzoyan) YSC. In the Moscow's Armenian chamber choir performs the party of the second
tenor. For chorus he made a number of processings of the Armenian spiritual chants and national songs: Grikor Narekatsi
(X century) "Havun-havun" for a soprano solo and the mixed chorus a cappella; Grikor Narecaci "Avik"” for soprano solo
and mixed choir a cappella; Nerses Shnorhali (12" century) "Aravot luso" for soprano solo and mixed choir a cappella;
Unknown medieval author "Hamoren nnjetcelotc” ("Remembrance of the Dead”) tenor solo and male choir a cappella;
Nerses Schnorali 's five characans in processing for the a cappella choir; "Tiramayrn" ("Lament of Virgin") for soprano solo
and mixed choir a cappella. Treatments of Armenian folk songs: Antuni, Ara-kel, Musheg, Dle yaman, Eraz (Dream), Zartnir,
Lao (Wake up, son), Krunk (Crane), Tsitsernak (Swallow). Writings: Three symphonies, a number of works for symphony
orchestra, chamber-instrumental genres, vocal music, four songs of Sayat Nova in processing for tenor solo and choir a cap-
pella; "Ahotk"” ("Prayer"”) for the high soprano and choir a cappella. Member of the Union of Composers (1986).

Udihnihmd

#20

fodpunjwp, pggwjuiph wpnpuwm, Ymiuynghnnp Upowl
M-mpliGh Qwohywbi. - «Unulymfyuli judbpuyhli Gpgswpunndp.
Undpnmuu’ Nuinupuig»:

Luy Wuwlnyph thununnp pupdmbplbph pwppmd &G pp-
gnp Lupblpugm « Uwnpub (nplipgmpqul», Lol « Swyb-
pllm]», Uwpnngh b Uimbhgm wwndnulbpp, Uwjqup- Gnyfugh
Lpgipp Uwluwp Ghdwypuih b Gndpumuuh « Twamwmugp»: Un-
dhmwup hwymbh b npybu dngm]ppuwlul wpbunp dhwémng:
dnqmppulwl Lpgbph Jepuwindp Gpul hwyjwuwpbgpbg
upfuwphh nuuwlpulabphl, nph pGnphpy b hphwypn Bjun] wyuwbu
Ungywé, §ndpinwupb ndp, npybu Gnp dumwonnnpymb, npl by hp
hbpphl huljwywlwl, hhdGwpuwp wqpbgmpmb mbbgun] dwdw-
Gulpulhg huywlwlG tpudynnyeuG dhunfnpdwl Jpuw b Gupuu-
wblg XX nuph bpudymulpub Hwlnyph puqiwphy phngplbph
ybpbyphli: Yndhumwup wyfowphp nupdpbg Quinén mpbqbpph pw-
gupdwly b whwnwphbih ppulpubngegm b, npl gmgupbpynid b ng
b binghnGwy, wyy hnqbubu: Upybump wyu gnpdp huy dngnypnh
wlkiliwfbd Gybipl b wpfuwphpl:

Summary

Conductor, choir artist, composer Arshak Ruben
Hajiyan. - “Moscow Chamber Choir: Komitas Patarag
(Divine Liturgy)”.

Among the glorious heights of Armenian culture, The
Book of Lamentations by Grigor Narekatsi, Airenov by
Kuchak, psalms by Mashtols and Syunetsi, sharakans by
Shnorali, songs by Sayat Nova, Patarag by Komitas is an
ultimate manifestation of the Divine on Earth. With all the
clarity of the musical texture, readability of its structure, the
profound content of Patarag is not easily perceptible, nor it is
generally accessible. It is almost devoid of obvious, visible
reference points which help to penetrate into its essence. Only
those possessing spiritual knowledge can gain access to it.
Otherwise, only the beauty and harmony of the piece remain
to be seen. Patarag is very seldom performed as a work of
music, nor it is used in public worship. Sometimes, a few
stray fragments are performed; occasionally, complete parts.

Komitas is especially known as a collector of folk art. The
adapting of folk songs put him in line with the world's
foremost classics. I managed to become the creator of the
so-called Komitas style as he is the founder opener of the new
way of thinking in this, at first sight unpretentious, genre,
which had an enormous, fundamental impact on the shaping
of the modern Armenian music and contributed to the rise of
many phenomena of the musical culture of the 20" century.

Komitas noticed the originally inherent spiritual categories
in the primary source of the people's metos. He managed to
discern and incarnate these calegories in a seemingly
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unexpected manner. Komitas did not create an intonational,
harmonic of any other kind of symmetry for the material he
was working on. On the contrary, he places the tissue of
music into an environment of sounds, an environment
asymmelric to the original material, as he simultaneously
projects different dimensions.

Every work of Komitas in this sphere has an absolutely
independent trajectory of disclosure, and, if one can put it this
way, an infinite motion in spiritual spheres (in this sense we
are confronted with an extremely interesting phenomenon of
visible, active transformation in time of the perception matter
of Komitas-music). The main outcome is the emergence of a
polydimensional, open-circuit, semantic space. The seemingly
simple earthly beginnings get an unbelievable, cosmic depth
and infinity. It would not be an exaggeration to state that this
experience of Komitos is unique for our civilization. On its
basis, we not only became convinced of the existence of a
spiritual space but got an opportunity of studying it.

Behind this phenomenon many were not able to bestow
due attention on the main and undoubtedly highest
achievement of Komitas-creative work: his Patarag, in which
he makes the next brilliant step: Komitas summarizes the
whole spiritual experience of the Armenian Christian culture,
which is as old as the Christianity itself. It simultaneously
incarnates the completely different, independent of each other
semantic strain which seventeen centuries long constitute the
life of the Armenian people. It concentrates all the pain and
blood which have been paid by the Armenian people for the
light of the Savior. Everything created by the great ancestors
of Komitas became flesh in Patarag, nothing remained on! of
it. since Komitas founded it on the essence of their spiritual
achievements, which is why this piece is characterized by a
noble and integral musical style. It also encompasses an
invisible presence of Komitas - apparition of the inevitable
Calvary, to which the Armenian people were brought.

Komitas' Patarag is one of the main results of the
spiritual work of the Armenian people for its multimillennial
history, including the pre-Christian experience.

There is one more feature of the piece: its essence. The
presence of the Divine principle is visible in it, as well as its
spiritual action on us people. Not only our attitude to God is
present, but God's attitude to us. This is the main difference
of Komitas' Patarag from many Liturgies by various authors,
including the greatest ones. I am convinced: this work of
Komitas has not been matched by anyone neither before
Aomiias, flatter his death. Komitas made the world of God's
Cosmos an absolute and unquestionable reality which is not
experienced rationally emotionally, but spiritually.

This work of art is the greatest gift of the Armenian
people to the world. May it serve for saivalion of all the
deceased.





