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Abstract

The article draws parallels between the activities of K. Sarajev, a teacher, and Y. Davtyan, a student, demonstrating the
connection between times and traditions. A brief overview of Konstantin Solomon Sarajev's work, as well as some
aspects of his pedagogical activity, is provided.

Sarajev has an extensive repertoire and has conducted numerous symphony concerts. Konstantin Solomon's conducting
activities were based on the artistic principles and technical methods of his teacher, Arthur Nikish, as well as his own
conducting and teaching methods. Along with conducting, he began teaching at the Moscow Conservatory, and then at
the Yerevan Conservatory. B. Khaykin, M. Paverman, L. Ginzburg, S. Sakharov, A. Katanyan, G. Budaghyan, H.
Voskanyan, Y. Davtyan and many others studied in Sarajev's class. Citing the work of the People's Artist of Armenia,
conductor, Professor Yuri Davtyan, the author demonstrates the continuity of music and teaching traditions, that have
survived to the present day. Yuri Davtyan led the most reputable orchestras of the Soviet Union: the orchestras of the
Bolshoi and Mariinsky Theaters, the orchestra of the Saratov Opera and Ballet Theater. He was the chief conductor of
the A. Spendiaryan National Academic Opera and Ballet Theatre from 1953 to 2000, as well as the conductor of the
Symphonic Orchestra of State Television and Radio of Armenia (1966-1994) and the orchestra of the Hakob Paronyan
State Theatre of Musical Comedy (2007-2020). Yuri Davtyan has performed in Romania, Hungary, France, the United
States, and Spain. The concert programs and repertoire of musical performances conducted by the musician are
extensive. Davtyan is the bearer of the musical and teaching traditions of the Sarajev school. As a teacher, Yuri Hayk
Yuri Davtyan developed his own performing principles and teaching methods, teaching the art of conducting, instilling
culture and skills in his students of the XX and XXI centuries, students of the Technological Era, and a different
approach to the classical phenomena of life in the broadest sense.

Key Words: conductor, teacher, traditions, artistic principles, techniques, scores, concerts, conducting school.
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Karguzar uckyccrosegenns, goear EIK nm. Komuraca Hapure 3aBeHoBHa ABerHcaH. -
My35IKaIEHO-TeZaroradeckux tpagunii: K. C. Capazxes — IO. I. /laBraw’.

B cratse mposogarca napairean mMexzy geareasHoctsio K. Capazpxepa — yuurens u fO. /laprana - yveHuHKa,
IIOKa3bIBaA CBA3b BPEMEH H TpajgHLHH. /Jlaerca Kparkui o030p TBOpYectBa KoxcramrmHa COIOMOHOBHYA
CapamkeBa, €ro JHPHXEPCKOH JeATEIbHOCTH, IPEACTABIECHEI, HEKOTOPHI€ ACIEKTSI €r0 IE€4arOrHYeCKOH
gearersHocTH. IIperrogasarensckas gesreasHocrs Capaziepa HAYHHAETCA C MOCKOBCKOH KOHCEPBATOPHH, 3aTeM
npogo/wkaerca B Apmernn. B kmacce Capazxesa yummucs b, Xarixum, M. Ilasepmar, JI. I'mus6ypr, C. Caxapos,
A. Karargn, I. Bygargma, A. Bockamam, IO. /laBran u mruorme gpyrue. Ha mpumepe tBOpuecrsa Hapogroro
aprucra Apmennm, guprxepa, mpogeccopa IOpus /]aBTaHa pacKprIBAeTCA HEIPEPSIBHOCTH My3BIKAIBHO-
negarorayecknx Tpazugui. [Opmi [afKoBHY BO3rIaB/IAT caMble aBTopHTeTHEIe opkecTpsr CoBerckoro Corosa:
opxectpsr borsmoro u Mapuurckoro rearpos, opkectp Tearpa omepsr u Oaxera ropoga Caparosa. OH goJrue
rogsr ObLT FHPHKEpoM HaHoHAIPHOIO akazeMHYeCKoro rearpa omepsl H Oaxzera uMm. A. Crmerzgmaposa (1953-
2000), Bosriraprar cumpormyeckmt opkecrp Iocrerepazuo Apmernn (1966-1994) u opxecrp I'ocyzapcrserHoro
Tearpa My3bIKaIbHOH Komeznu umeHH Axoma I[laporgra (2007- 2020). fO. /laBraH ¢ KOHI[EPTAMH BBICTYIAT B
Pymsiamn, Benrpum, @Ppappmm, CILIA, Hcmagwn FO./[aBTAH - HOCHTEZIb MY3BIKaJIBHO-IIEZATOTHIECKHX
TpagHLHE capamxeBckod mrkoxsl.. (OCHOBBIBAACs HA CapaZKEBCKHX TPagHILHAX, BBIPAOOTAT COOCTBEHHBIE
HCIIOJIHHTEJIIBCKHE HPHHI{HHLI, H MeTo bl HPEHO,ZIHBHHH/Y, 05)/'13,7 HCK/VCCTB/V ,ZIHPH)KHPOEHHH/Y, HPHBHBHH
KyJIBTYpY H HaBBIKH cBouM cTygeHTam XX u XXI exos.

“TIpeeMcrBeHHOCTS

KrroveBsre, croBa: zuprokep, MeRaror, TPagHIHH, XyZOXKECTBEHHBIE IIPHHIHIIBL., TEXHHIECKHE IIPHEMBI., HapTHTYPEI,
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KOHI[epTHI., ZHPHXKEPCKAA ITKOJIA.

The commemoration of anniversaries of notable people
invites us to reflect on the past, examine the present, and
envision the future. Bright personalities, whose magnitude and
significance cannot be overstated, "live in the present, serving
the truth of the present with full awareness," to paraphrase
Stravinsky.

I did not have the privilege to meet our hero in person,
but reading books, articles, letters, and memoirs about him
reveals the deep character of the great musician. The
personality of Konstantin Solomonovich Sarajev can only be
described as legendary.

An early orphaned young man from a large family, after
studies at the
Conservatory in Jan Hyumale's class as a promising violinist,

having completed his violin Moscow
followed his cherished dream and became a distinguished
conductor. He studied with the world-renowned conductor
Arthur Nikisch.

Nikisch, who Georgi Tigranov describes as "strict, strident,
and always trying to impose great demands on his students,"
"appreciated the outstanding conducting abilities, vivid
musicality, and genuine artistic temperament of K. S. Sarajev,
whom he jokingly called 'Schwarzmann' (‘the Black Man')." (1.
P. 15). Sarajev studied a vast repertoire and performed a large
number of symphony concerts under Nikisch's mentorship. His
own independent conducting activity was based on the artistic
principles and technical methods of Nikisch's school, which
was entirely natural and was repeatedly emphasized by the
contemporaries. N. Myaskovsky jokingly referred to him as
"our Nikisch" (2. P. 17). S. E. Feinberg notes: "As a pupil of the

famous conductor Nikisch, Konstantin Solomonovich in many

ways adopted his proud, restrained manner of conducting."
(1.P.17).

Sarajev's incredible memory and work capacity made it
possible to perform a large amount of symphonic music in a
relatively short period of time. The conductor's vibrant artistry
and unusual appearance captivated the audience. The success
of Sarajev's concerts, however, was due to their interesting
and substantial programs. The extensive concert program
featured major works by classic and contemporary composers,
including symphonies, overtures, suites, concertos, opera
excerpts, and vocal works with the orchestra.

He was especially fond of premieres; as he himself put it,
he was a 'discoverer' in music. As Konstantin Solomonovich
pointed out himself, "at these concerts (we are talking about
concerts in Sokolniki in the early period of his career - N. A.)
many new works by Russian and foreign composers were
performed, most of them for the first time from the
manuscripts..." (1.P.19).

In music, it's not customary to refer to numbers, however,
the following statistics, in my opinion, is quite interesting.

Here is a brief passage from the article titled "Towards the
Closing of the Symphony Concert Season" (which describes
the same concerts in Sokolniki): "Sarajev's ability to quickly
grasp the intricate phenomenon known as the contemporary
orchestral score is one of his enormously valuable, incredibly
rare, and almost phenomenal qualities of his talent ... He
performed 31 concerts in the course of four months, or at
least one concert every four days. About 50 larger orchestral
works and about 75 smaller compositions were on the
programs for these concerts. Sarajev accomplished a feat and
broke some sort of record when he performed 125 works in
total over the course of 120 days, 13 of which were performed
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for the first time. (3.P.20) These performances have earned
Sarajev honored place among the accomplished and dedicated
conductors. His immense temperament as well as his talent for
holding the attention of the orchestra when performing an
unfamiliar piece, have been widely praised by the composers of
the time".

Yakov Ter-Voskanyan, of Sarajev's students,
emphasized that "Konstantin Solomonovich had very clear
conducting principles. He was brought up in the traditions of
the German conducting school, yet he also developed his own
conducting skills and established his own conducting
tradition."

Further, Ya. Ter-Voskanyan presents the pedagogical
principles of the Sarajev's school, which are as follows:

- academism the early years of study, clear
understandings of traditional performance, later followed by
the freedom in interpreting the work. The awakening and
development of the conductor's artistic abilities is one of his
basic principles.

- The conductor should not be a copyist of the author's
writing, but a voice for the composer's silent score.

- A precise, distinct, and convincing conductor's gesture
should reflect not only the rhythm, but also the character of
the music - the right hand keeps the beat, while the left hand
demonstrates the nuances.

- The ultimate rule of the conducting is live interaction
with the performers, the capacity to move them, inspire them,
and influence how they think and perform.

- Knowing the score off by heart makes hand movement
more relaxed and enables you to fully engage in technical
methods of demonstration, choosing the most practical
gestures - which Konstantin Solomonovich attached great
importance to and called the conductor's "fingering". (4.P.3)

Many musicians, including B. Khaykin, M. Paverman, L.
Ginzburg, S. Sakharov, A. Katanyan, G. Budaghyan, H.
Voskanyan, and Yu. Davtyan, have served as orchestra
conductors and educators in various cities and countries. All
the activities of conductors from Sarajev's class cannot be
introduced within the scope of one single presentation;
however, I would like to remember one of his last students,
who have taught at our Conservatory.

For more than 60 years of his long and successful artistic
career, Professor Yuri Davtyan, the People's Artist of Armenia,
worked to promote Armenian musical theater and symphonic
music. The orchestras of the Bolshoi and Mariinsky theaters, as
well as the orchestra of the Saratov Opera and Ballet Theatre,
were led by Yuri Davtyan, one of the most renowned
conductors in the Soviet Union.

Over the years, he was the chief conductor of the A.
Spendiaryan National Academic Opera and Ballet Theatre
(1953-2000), headed the symphonic orchestra of the State
Television and Radio Company of Armenia (1966-1994), and
the orchestra of the State Hakob Paronyan Musical Comedy
Theatre (2007-2020). Yu. Davtyan gave concerts in the United
States, Spain, France, Hungary, Romania, and Hungary.

The repertoire of concerts and musical performances
conducted by the musician was enormous. "A conductor ought
to know the entire repertoire of his theater," he liked to say.
The musical and educational traditions of the Sarajev's school

one

in
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were carried on by Davtyan. Just like his mentor, Yuri
Davtyan established his own teaching and performing
philosophies based on traditions.

Davtyan defined the capacity to "be an individual" as the
main distinguishing characteristic of an accomplished
musician. That was one of the key elements for artful
development. Never copy anyone, not even your heroes;
always be authentic. Sarajev lived and worked in this manner,
as did Yuri Davtyan.

The similarities between a teacher and a student are
numerous. I would like to use the words of one of Davtyan's
later students, Sergey Smbatyan, who is currently the Artistic
Director and Chief Conductor of the State Symphony
Orchestra, as an echo of the Sarajev's school in the twenty-
first century: "The profession of conducting is complex, and it
is even more challenging to find a conducting teacher around
the world. It is impossible to learn conducting from a book. My
mentor is both a conductor and a teacher from God. He
naturally has the ability to arouse passion for his line of work
and a thirst for knowledge. He knows how to liberate young,
inexperienced musicians by simplifying the material rather
than making it more difficult. It is quite natural, that he can
inspire his students in a special way by upholding the
tradition.

Yuri Davtyan is very well-balanced in his communication;
he never abuses his position of power, but he is also strict and
never doesn't like to repeat himself twice. That would be
impossible, however, as it takes time to fully process his lessons
because they are so intense. Working with an orchestra has
many subtleties, including the ability to lead musically,
psychologically, and in terms of straightforward human com-
munication-things you won't find written about anywhere
else. Davtyan is an adept at getting the best outcomes in the
least amount of time. The magic of music, the life (meaning,
the personal qualities of the musicians), and the score make up
his conducting formula. My teacher seems to have his own
methods for imparting the knowledge. To me, he is a Master
rather than just a maestro."

Yuri Davtyan, The Master, was born on June 10, 1929, in
Stepanavan, into a family of teachers. According to the
conductor himself in one of his interviews, the wind orchestra
led by the well-known trumpeter Tsolak Vartazaryan gave him
his first musical and most vivid impressions in his hometown.
The Davtyan family later relocated to Yerevan, where, in 1938,
he enrolled in Professor Dmitri Legker's violin class at the
Tchaikovsky Specialized Music School, thus following in the
footsteps of his mentor.

He developed an interest in violin music after the
performances of renowned violinists David Oistrakh and Avet
Gabrielyan in Yerevan. He was a dedicated musician and an
excellent student, but he felt that he needed to pursue other
interests as well. Davtyan began to take composition lessons
from Robert Atayan, then from Tigran Ter-Martirosyan. They
later suggested that he speak with Konstantin Sarajev. The first
encounter of the teacher and the future conductor was crucial.

He was admitted to the conservatory without taking the
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entrance examination. When he came in for the examination,
he read his surname on the list of those who had already been
admitted. And, quite naturally, he was assigned to Konstantin
Solomonovich's conducting class.

Davtyan once said in one of the few interviews he gave,
"One doesn't become a conductor, one is born a conductor. But
that doesn't mean that as you open your eyes, you'll be able to
stand before the orchestra, master the most complicated score,
and receive bouquets of flowers from a picky audience."

Even in established, classical scores, he was always up to
studied
constantly, and learned by doing. Davtyan also remembered

date with the time because he worked hard,

the five years he spent studying at the conservatory as the
happiest of his life because they were spent under the tutelage
of K. S. Sarajev, "whose little praise was equal to great
happiness."

"Musical language and musical dramaturgy... Harmony,
taught by Professor Robert Atayan, a specialist with a
distinctive analytical mindset. Georgy Tigranov - an eloquent
expert on the history of music, particularly musical theater. I
read the music scores with Georgy Budaghyan and played viola
in Mikael Maluntsyan's orchestra." Davtyan always valued and
had warm memories of his mentors.

Davtyan always sought excellence because he was a
perfectionist. Following his Conservatory graduation, he spent
six months in Moscow studying conducting at a higher courses
under K. K. Ivanov, who also happened to be a K. Sarajev
graduate from Moscow and was the head of the USSR State
Orchestra. In 1953, only a year after graduating, he was invited
to apply for the position of conductor at the Alexander
Spendiaryan National Academic Opera and Ballet Theater, and
from that moment on, for more than 30 years, his destiny was
bound to his home opera theater. Initially, as conductor of the
orchestra (until 1964), then wuntil 2000 - as Principal
Conductor. In his interviews, Yuri Davtyan always talked
about the high caliber of our opera house at that time. He
spoke about the invaluable experience of working with great
artistic and the great

ensembles, groups,

responsibility of a young conductor.

premieres,

His teaching career started alongside his work at the
Saratov Opera Theater (1964-66). Saratov State Conservatory
invited him to lead the student symphony orchestra at the

Department of Opera Training. Upon his return to Armenia in
1969 and until the end of his life (2020), he taught symphonic
conducting at the Yerevan State Conservatory, teaching the art
of conducting and imparting culture and skills to his students
of the 20th and 21st centuries, students of the Technology Age
and new approach to classical phenomena in the broadest
sense.

Again, comparisons to the teacher are possible. Numerous
members of Yuri Davtyan's conducting class currently
represent the Armenian school of conducting by working in
different nations throughout Asia, Europe, Canada, and Russia.

"l enjoy working, and I love music and theater. Both in
life and in music, you have to keep up with time so you don't
fall behind. Classical music should be presented using a
contemporary approach. It is necessary to aim for perfect, or at
least try for. I live with what I've accomplished, - Yuri
Haikovich Davtyan modestly noted in his latest TV interview.
"Things I did not manage to do, will be completed by my
musical successors."
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Kommraca (1993), 8 2000 rogy acmupartypy EITK mm. Komwraca mo crmegmaisaocrn “Myssikosegerne” (pyx. npog. H. I.
Turparosa). C 1995 mo 2001 rox paborara B myssikarsHoH mioxe N° 4 uu. K. Capazxesa (Epesar). C 2001 roga accrucrer?
npogeccopa H. I Turparosos Ha kagespe Hcropuu myssiku HE ¢ 2007 — gogent. B 2003 rogy samurniia ZHCCEPTALIHIO Ha
remy “Ilyra m mMpoGIeMsI pa3BHTHA apMAHCKOH @opremnadHo# corars! (¢ 80-x rogos XIX Bexa go mavama 70-x rogo XX
Bexa)” (pyK. K.-T HCKyccTBOBejemus, Impogeccop H. I. Turpamopa) u moayvmia y9eHyK CTEIeHb KaHAHZATA
uckyccrsosegerns (2004). C 2005 roza - wien Corosa kommosuropos Apmernn. C 2006-2010 rr. — gupeKTOp H34aTEIBCTBA
C K PA “Apwemwr”. C 2011 roza aprgerca pyrxosoguresem Orgena Kavecrsa Bsiciero o6pasosarns ETK um. Komuraca. ABrop
ou6muorpagun “I. I. Turpanos’, 6oree 30- TH HayIHBIX H IIyOJHLHCTHYECKHX CTATeH, OIyOIHKOBAHHEIX B H34AHHAX
pasHbIX cTpaH 1 PA.
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