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Abstract
Chair of Performing Arts of Armenian Traditional Music, "Folk Singing" Erik Vardan Aloyan. - "An Attempt at modai
Analysis of Sharakans (Armenian spiritual songs)".
The eight voice system is one of the key areas of Armenian musical thought. The topic has been referred to almost
throughout the centuries-long history of Armenian church music. Conceptions of vocal instruments in Armenian reality
were formed in the pre-Christian, pagan period (A. Arevshatyan, "The Doctrine of Sounds in Medieval Armenia’,
Yerevan, 2013, p. 14), then they were reinterpreted in the IV-V centuries according to the new Christian ideology ana
new aesthetic requirements (ibid). The doctrine of sounds progressed in Cilician Armenia in the XII-XIV centuries,
particularly in the famous local monastic complexes (Drazark, Arkakaghin) and elsewhere. Especially notable is the role
of 19th-century Iranian-Armenian musicians in the works dedicated to the recording, preservation and research of the
eight voice system, which began in particular with the creation of Armenian notation by Father M. Bjshkyan,
H. Limontchyan, E. Tntesyan, N. Tashchyan, H. Ayvazyan and others. The topic is also relevant in Armenian
musicology of the latest period (XX-XXI centuries): Komitas Vardapet, K. Kushnaryan, R. Atayan, K. Khudabashyan, N.
Tahmizyan, A. Arevshatyan, L. Hakobyan, A. Musheghyan, M. Navoyan, G. Amiraghyan, L. Harutyunyan, A. Martirosyan,
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N. Misakyan. An attempt was made to address the topic within the framework of the course "Armenian Spiritual Music'
of the Chair of Armenian Traditional Music Performing Arts. 10 of the sharakans included in the program were subjectea
to sound analysis according to the following sound features: The article also presents the general description of one of the
cantos included in the program, namely "Let the Cart Descend to the Holy Resurrection"” by St. Grigor Narekatsi
(XIVcentury).

Key Words: voice, Armenian eight voice, mode, Mode features of voice, St. Mesrop Mashtots, St. Sahak I Partev, St. Movses

Khorenatsi, Mode analysis of voice.

Abcrpakr

Kageznpa HCIOJIHHTETBCKOrO HCKYCCTBA APMAHCKOH TpafgHIHOHHOH MY3BIKH, HapozHoe meHHe JpHk Bapraxnoprs
Arosr. - “OrIsrT 1350800 aHa/IH3a I/1ACOB TAPAKAHOB .,

Bocsmuriracue AB/I4eTcA OFHOH H3 BAXXKHEHIIHX 001aCTeH apMAHCKOIO TEOPETHYECKOro My3bIKo3HaHHA. K Bocsmuriacuio
HEOZHOKpATHO OOpaIjaJIuCh HA IIPOTAKEHHH BCEH MHOIOBEKOBOH HCTODHH AaPMAHCKOH IJ@DKOBHOH MY3BIKH.
IIpezcraprerns o riracax B apMAHCKOH cpeje COpMHPOBAIACE €lje B JOXPHCTHAHCKHE IIEPHOJ - BO BPEMEHA A3bI1eCTBA
(A. ApeBmaran, Yyernne o riacax B Cpegrepexopori Apmernnn, Epepan, 2013, c. 14, Ha apMAHCKOM A3BIKE, DE3IOME Ha
PYCCKOM, @PaHIy3CKOM, aHITHECKOM A3bIKax). B IV - V Bexax Hameri 5ps1, OHH OBLIIH ITEPEOCMBICIEHEI B COOTBETCTBHH C
HOBOH XPHCTHAHCKOH HJ€OJIOTHEH, H HOBBIMH 3CTETHYECKHMH IOTPEOHOCTAMH (TaM Jke). Yderme o riacax IOJyYHIO
PAa3BHTHE, B YaCTHOCTH, B KPYIIHBIX MOHACTBIPCKHX LeHTpax Kmruxurickori Apmernnn B XII - XIII Bexax (Apkaxards,
/pasapk) u 1. 7. 3HauHTe/NbHa POJIb KOHCTAHTHHOIOJIBCKHX apMAHCKHX MYy3bIKaHTOB XIX Beka B fgelle (pHKcaywi,
COXpaHEHHH H HCCAEZOBAHHH CHCTeMBI Bocsmuriacusg, 4ro Bo-MHOroM OBLTO OOYCIIOBJIEHO CO3ZaHHEM apMAHCKOH
HoromucH - M. Bxumiran, A. Jlnmormpxan, E. Tarecan, H. Taman, A Afipazar u gp. Tema BockMHIIacHA aKTyagrbHA B
apmaHckom MyssikosegeHnr XX-XXI BexoB - apxumarzpur Komurac, X. Kymrapes, P. Aragn, K. Xygabaman, H. Tar-
mu3aH, A. Apesmaran, JI. Axonan, A. Mymeran, I. Amuparas, JI. ApyrioraH, A. Maprupocan, H. Mucakxgs. B pamxax

»

npegmera “ApMAHCKaz gyxoBHas Myssika =~ Kageapsr “HCIOTHHTEIbCKOe HCKYCCTBO ApMAHCKOH TPagHIJHOHHOH
mys3sixn” EpeBarckor rocyzapcrseHHOH KoHcepparopum HM. Kommraca (EIK) MbI IOIBITAIHCH IMPOAHATH3HPOBATE
JIa0BO€ CIPOEHHE IVIACOB TAPAKAHOB, BKIIOYEHHBIX B yIeOHYIO IPOIPaMMy OTMEYeHHOI'O BbILIE IIPEAMET. AHAIH5
IIPOH3BELEH HAMH II0 CAEAVIOU[HM [IAPAMETPaM: 3aBEPLIAIOMHI TOH (PHHAIHC), IOCAEZHHE 3aBEPIIAIOL{HE TOH
(KOH@HHAIHC), FOMHHHPYIOIHI 3BYK (DEIIepKycca), yIoTpeOHTeJbHbIe TOHBI (IbTEPHPOBAHHEIE 3BYKH), OPTaHHBIH
nyHKT; aagoBsiit 3ykopas (H. K. Tarmmsaw, Teopus myssiku B /Jpesreri Apmennn, Epesan, 1977, cc. 179-180, n
IIpeACTaBIeH B opMe TaOJIHLFI Ha TPEX A3BIKAX - APMAHCKOM, DYCCKOM, aHITIHHCKOM). /lecATs H3 aHATH3HPOBAHHBIX
TapaKaHOB IMPHBEAEHbI B HACTOALEH cTarse. 34ech sKe JaHo omHcanue Tara Ha Caaroe Bockpecernne Xprcroso (Ilacxy)
CB. Ipurop Hapexanm (X Bex) “Cmyckamace texera ¢ ropsr Macuc” (Macuc - gpyroe Haszparme OHOJIEHCKOH IOpbl

Apapar).

Kmegenste copa: riiac, Apmarckoe Bocsmuraacue, 1ag, Jlagossie ocoberHocty riaaca, Cs. Mecpornr Mamrron, Cs. Caax I Ilapres,

CB. Moscec Xoperanm, /1azoBbIF aHaIH3 171aca.

Zuy  dpolupuppul  Epudonnippul wkuwlub
mumdlmuppnipyul ke pwnunyku wnwigpughl wnky k
gnul;  duwgbbnubwlbbph  phinypmiap:  Zuglwlwh
wnkuwlml Epudppunughunippul dwupl plphu wnuehh
hAppwnwlmpmni il whquid  JEpupkpnd B Mipdugh
hudwlwpgh mumdbwuppnippubp: ebu £ pupnid
Unkbipmbnu  Umnihkghll hugwlwi  nipduyih  uupb
npnpuilih JEpyméwlul ppnypllnp Fwunwe puonid (1.):

Nunmimpyul  phpwugpnid  nppwl  qupqubnid  F
hnglnp  Epwdowninipinilp,  nppuwl  duybhbnubwlakph
Ukpkphwlwl dhwpwghpp puppuinid B wyipwl wnunjky
wpphwlwl Fopuphnid ppuig wbuwlwl niunodio-
uppmpnilp: Fupdp  dpolmpupnid Yphphlpul  Zuguu-
wnwlinud huy Epudounumul dinph qupquignidp hwubnod F

hp ququpbwbbnph  dwbadnpugku Zoodl,
Uppwlwunhl, Uhhnw, Yupdhp Juwip,  Ppuqupl
Yywhwwl hunduyppbabpnid:

PO pupwulgphl huy dowlinyph Jupbop [Eown-
pnbbkphg dEGnid " Ynhunwbpbniynyunid, Zudpupdni
Lhunbdbwiap [npuhg huyluluml Gnp anuwgpnipul
uwnbknénudp, nph hyunnmulp huy hnglnp Epwdonulul
dunwbgnippull gpnuibgnidll m wwhwywanill Ep, Gnp
puth  hwnpnppkg Gwl  huy whuwlwl  Epudonw-

ghunnipyubp  Jwubunnpuylbu Qipduyl hudwlupgh
muntdinuuppnipyuip:

Ipw YJun wuugnygh Eooup pwpp winjulh wng-
uwhuy  Epuwdhonbbph  hEphlulws  puqgiluphy

hnpywshkpp, puuwgppbpl n munidiwuppnipinibik-
pp Zugp Upluu Pdolikwbh (2.), Egpu Stinkupubh (3.),
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puidhlbilikpnid, npnbg pynud b owlh <uy wywbnulob
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pujupupnud: Uju k) wuwwndwn hwlnhuwgun], npuykugh
hnpdklp JEpynidk; puuplpugh Spwgpnid  bkpunyud
bpwdowmumlmt  ynpp nmuwbnphlphll  ugh  wpufly
hwuluwiuyp pupdiabyne hunfup: Ujgenid duylnuupguyhb
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pugpnid phunuplly Eop pwpwluwibbph duyhiwlupquyhi
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