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A6crpakr

Ilpegraraemsrsi mMarepHas IpesCTaBAgeT COOOH OJIOK DasHBIX IO JKAHPY TEKCTOB, OCBELjAIOI[HX DPa3/IHYHEIE
CTpaHHUIBI )KH3HH H TBOPYECTBA OZHOIO H3 BUAHBIX APMAHCKHX KOMIIO3HTOpOB Amora [larBakarno- Buva 3orpabama
(1945-2023). bBrox orkpsiBaer BBogHas crarsg CBerrmansr CApKHCHH, ITOCBATHBINEH S30IpaGaAHy pafg
AHATHTHYECKHX, GHOIpaQUIECKHX H My35IKATbHO-KPHTHIECKHX CTATEH, 4 TAK)Ke MEPCOHATHH B MY3BIKa/IBHBIX
sHIHKIOneAHAX: «Contemporary Composers» (London-Chicago, 1992), «The New Grove’s Dictionary of Music and
Musicians». Revised Edition. (London, 2001), «Die Musik in Geschichte und Gegenwart» Gbr., Bd. 17 (Kassel, 2007).
3a BBOAHOH crarsi caezyror ge panaue mybrukagun C. CAPKHCAH H3 aBTOPHTETHOH apMAHCKOH ras3eTs «A3r»
(EpeBar), mojTBep)KaroL[He (aKTEI MeXIYHAPOZHOIO IPH3HAHHA KOMIIO3HTOPCKOIO HCKYcCTBa 30rpabaHa.
Ileppas crarsa «Berex yxozamemy rogy» (23 gexabpa 2000 r.) mocpamerHa BFIITYCKY aBTOPCKOTO KOMIIAKT-JHCKA
@paHLy3CKOH 3aIIHCHIBAIOLEH QHPMOH H My3bIKaIbHBIM H3jareabcTBom «Le Chant du Monde» (cepus CD
«Musique aujourd’hui»). Crarsio JomoJIHAIOT omyOaHKoBaHHbIe B Oyriaere CD xommernrapuu CapKHCAH K IATH
npownssegeHHaM 3orpabgua. Oro CrpyrHbIN KBapTer NI «Narcisse», «Ritualy gig tpex ¢uerit, «Parable» mu
«Serenade» Z/14 TpHHAZLATH HHCIPYMEHTOB, «HIpsr 6ymepaHra» 44 aHCaMO1A. H3 TpexwA3srdHoro 6ykiera B
JaHHOM C/Iyvae IPEACTABIeHa AHIIHHCKAA BepcHa KoMmernTapues. Bo Bropoii crarse Capxucan «Myssixa Amora
Borpabara B CIIA» (1 mrors 2023 r.) omucsIBaeTca aMepHKaHCKHE BH3HT KOMIIO3HTOPA, YBEHYABIIHHCA yCIIEXOM
HCIIOTHEHHA ero KaMepH5IX nponssegerut. [loesgka B CIIA, kpome mpovero, ABHIACH IOTHYECKHM 3aBEPIIEHHEM
CoTpyAHHYECTBA 30IpabaHa ¢ aBaHTAPAHFIM aMepHKaHCKuM «Kronos Quartet», KOTOpOMY KOMITO3HTOP IOCBATHII
cBo#i CrpyrHasi kaprer N 1 «Narcisse» (1994), a mosxe mo ero 3akasy zHamucarx CrpyHHbIH kBaprer N 2 «Kronos»
(1998). Tsopuecrso Amora 30rpabara ABII€TCA BaXXHEHIIEH TacTbi0 He TOTBKO apMAHCKOH, HO H OOI[EeMHDPOBOH
aKazeMHYeCKOH My3bIKH KoHLa XX- Hawana XXI Bexos. Co3ZaHHBIH KOMIIO3HTOPOM CTH/IP COYeTaeT B cebe
HOBATOPCKHE TeHJEHI[HH eBPOIeHCKOH IIKOJIFI - IIPEX e BCero GPaHI[y3CKOH H aBCTPO-HEMELKOH, C HCKOHHBIMH
CBOHCTBAMH HAIJHOHAJIEHOI'O MOHOZHYECKOrO MBIIIIEHHA. B yacTHOCTH, 5T0 scTeTHYeCKOe BOCIPHATHE MY3bIKH
Kak OOBEKTa BHYTPEHHEH IrapMOHHH: HHTPOCIEKTHBHOCTS IVBCTBA, KOMIIO3HI[HOHHAA COPa3MEPHOCTS PA3JeI0B,
6asucHOe 3HAYEHHE JHATOHHYECKHX MOZYCOB, BAPHATHBHOCTh HHTEPBAJIBHBIX H PHTMHYIECKHX CIPYKTYP.
brarozaps  m3ompeHHOH — HMONHQOHHYECKOH  TEXHHKE, H3MEHYHBOCTH (QakTyps, S3orpabgH  co3zaer
HHIHBHZYAJTbHYIO MAaHEPY IIHCbMA, KOTOpag BIEYATIAET CIOXHOCTPIO MOOGHIBHBIX 3BYKOBBIX (QOpM H
OZHOBPEMEHHO C 3THM - ACHOCTBIO IEPCIIEKTHBHI My3bIKa/IbHOTO Da3BHTHA, TOTHKOH LeJIOoro.
Krrogessie croBa: Anror 30rpabssH, coBpeMeHHAS apMAHCKAA My3bIKa, HOBOE MEIIIIEHHE, CHHTETHYECKHE KOMITO3HTOPCKHE

TEXHHKH.

Udlihnipanid
Upykumnwghnniyppull  gnlnnp, &MY wpnpkunp, Udbuywln  Ynpnibh  Uwpquuub. - «Upmn  Qonbpuippuith

uwnknSuwgnpSuliub Jrubph kokpy:

Ujkuywin Uwpguyuiih wnwowiplyng ynijep hkphinulh nnupplp dubpbph wunlwing nkupumkph hudun-
pnid F npp juwpuinid Fhuy wlhwbun/np §ndwynghunnphibphg dEGH ‘Ugmn Nunyuluih Qnhpuppuih (1945-2023)
lyuwiiph unknSwgnpdnipyui Lokpp: Ul pugynid F Uuipqupuih Gbpudwlwi hnpywény: b pky, w uh pupp JEp-
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mréwlwl,  [Ehuwgpulbwlh b Epudonupbiwpunwliwl,  plswke  Gwl  Epudonwlul  hwipughunwpubibph
«Contemporary Composers»' (London-Chicago, 1992), «The New Grove’s Dictionary of Music and Musicians II». Revised Edition
(London, 2001), «Die Musik in Geschichte und Gegenwart» Gbr, Bd. 17 ( Kassel, 2007) hnpjwétbp [ ifh- pky Qnhpuppubhi:
Ubkpwéwlwl hopyubhlh hwonppmd ki Uwpqupulp Ephm hpwupupwinidibpp «Uqgy opwypbppnid (Epluull), npnar
Yhuynud ko Qnhpwppulh Indynghunpulul wpdbunp dhowqquypl djudnidp: Unughl hnpywép ' «Ujwpung viupgw
hlwnpnyy (23 pkhunkdpbph, 2000 jo.) Wjppyws F $pwbupwluwl duyliugpnng phfbpnippul b Epudouulub
hpunuwpulsnipyui «Le Chant du Monde»f [npuphg hkphliwuyhl duybwulwjwnwlh poyupldubp (Apuunwpalyud
CD oupp «Musique aujourd’hui»): hnpywdp hwduym/nid b duwylwuluunulh pnilpl- wnod Qnhpuwppuih. hhbg
umnkndwgnpdénipniibbph JEpupkpyuy JEpniSuluml Swhnpugpnippudp: Ipwbhp Eo' Unwehl swpuyhl §ywpunbunp
«Narcisse», «Ritual» kpkp Jjlypumubbph hunlwp, «Parable» i «Serenade»' nnwulbpkp qnpéhpllph hwdwp, «Poidbpuigh,
fnugkp»' whuwdprh, hulwp:  Epuykqnt  poilpkwnpg  JEyniSwlml  Swinpugpniyepul  whgbpklh  wnwppkpup
bbpluyugywé F uyuinky: Uupquyuih. Ephpnpng hnpyudp’' «Upnwn Lnhpuppuih. kpudownnipmniiap UUU-nud» (1 hnijhup,
2023 pp.) muwpwbmd b gndynghunph,  wdkpplyul aygp, npp pwhunnpdl; B oGpu JuwdEpuayhb
umnbknSwgnpénipiniabkphp, junnupdwi hupnynipjunlp: UU'U niplnpnipniip nupduy wdkphplul wijubqupn «Kronos
Quartet» hkwn Snhpuppuiih hunlwgnpdulignipul npudwpwinulul wjupnp, nphl §ndynghunpp ifhpkg pp jpupuypb
1-pli jupinkwnp «Narcisse» (1994 jo.), hulj unjkph nip’ ipw wyunnifbpny gpky Fpupuypl 2-pn jupunknp «Kronos» (1998 po.):
Upnmin Cnhpuppuilith winknSwgnpéuljml dwnubignijpiniiip XX nuipuifkpoh i XXI nupuulqph ns dpuyl huylulwd, uygph
hunlwphrnuphughll whupbdhwluml Epudonnipyul Juphnpugnylh dwal E: Yndynghunph, unkndbwés nda pp kg
vpun/npnid Fowpbdnwkbyipnywlul, wj o wowe' $pwhupwlul b wijunpn-gbpdwinnlul,  pupnghkph
Inpupupnipniap huy Unbnphly dnnwdnnnipul hunnlwapoblbph hlan: Uw Epudonnipyul gknughunulwi phluniida
E npyku GEpphl bhppupbwnipyul wpwplu, duuliuynpugba dnph Gkphuybgnnnieiniip, §ndunghghnl pudhbbbph
hunlwsunpnipinilp,  phwwnnbpl  dnpniubbph  wpdwnwluwh Gpwbwnipmiap,  phunkpyuyuyhll b pppupl
qupnigyuéphbph hnhnjuwlubnyenilp:  hunin wmhpnihl nkjubhhuyp, hnpnpoulwl pulpnnipuyh  phnphpy
Cnhpuppubl vnknénid Fuwbhunwlul gpljundp, npp vngui/npps Funphy hayntbuyghl dbkph pupnnipyundp b dhbingb
dulwiuly Epudonulul qupquguwl hknwbluph hunwlnyepudp, wilpnnoh npudwpwiingpyudp:

LPuwluyh-punkp. Upnin Qnhpupyul, wpph huy Epudowunipnil, Gnp dunwénngnipinil, upbplbinpl  [ndynghunnpulwb
wnkpbplubkp:

YNUNAQPSALP 2hGUSUYPL-phumljwp

Abstract

Doctor Science of [Arts], Professor at Yerevan State Conservatory after Komitas Svetlana Koryun Sarkisyan. - “Pages
of Ashot ZohrabyanS creative Iife ".

The proposed material is a set of texts of different genres, covering various pages of the life and work of one of the
prominent Armenian composers Ashot Patvakan Zohrabyan (1945-2023). The set opens an introductory article by
Svetlana Sarkisyan, who dedicated a number of analytical, biographical and musical critical articles to Zohrabyan,
as well as personalities in music encyclopedias: Contemporary Composers (London- Chicago, 1992). The New
Grove’s Dictionary of Music and Musicians. Revised Edition (London, 2001), Die Musik in Geschichte una
Gegenwart Gbr., Bd.17 (Kassel, 2007). The introductory article is followed by two early publications by S. Sarkisyan
from the authoritative Armenian newspaper «Azg» (Yerevan), confirming the facts of international recognition ol
Zohrabyan's composer art. The first article “Following the Outgoing Year” (December 23, 2000) is devoted to the
release of the author’s CD by the French label and Music Publishing House “Le Chant du Monde” (CD-series
“Musique aujourd’hur”). The article is supplemented by Sarkisyan’s comments on five works by Zohrabyan publishea
in the CD booklet: String Quartet N 1 “Narcisse”, “Ritual” for three flutes, “Parable” and ‘Serenade” for thirteen
Instruments, “Boomerang Games” for the ensemble. From the trilingual booklet, in this case, the English version ol
the comments is presented. The second article by Sarkisyan, “Ashot Zohrabyan's Music in the USA” (July 1, 2023),
presents composer American visit, which was crowned with the success of performing his chamber works. The trip
to the United States was the logical end of Zohrabian's cooperation with the American avant-garde Kronos Quartet,
to which the composer dedicated his String Quartet N 1 «Narcisse» (1994 ) and later by commissioned wrote String
Quartet N 2 «Kronos» (1998). Ashot Zohrabyan's creative work is an important part of not only Armenian, but also
world academic music of the late 20th and early 21st centuries. The style created by the composer combines the
Innovative trends of European school, primarily French and Austro-German, with the original properties of nationai
monodic thinking. In particular, it is an aesthetic perception of music as an object of inner harmony: introspective
feeling, compositional proportionality of sections, basic value of diatonic modes, variability of interval and rhythmic
structures. Thanks to sophisticated polyphonic technique, variability in texture, Zohrabyan creates an individual
writing style that impresses with the complexity of mobile sound forms and, at the same time, with the clarity ot
the perspective of musical development, the logic of the whole.

Key Words: Ashot Zohrabyan, modern Armenian music, new thinking, synthetic composer techniques.
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Amror 3orpabas (Havaro 1990-x)
Ashot Zohrabyan (early 1990s)
Upnin Lnhmuppul (1990-wljwmahkph uljhqp)

3 ampaps 2023 roga ymer H3 JKH3HH OJHH H3
HambosIee  3HAYHTENPHBIX  TBODIOB  COBDEMEHHOH
aApMAHCKOH MyS3BIKH, 3aCAyXKeHHBIH JeATens HCKYCCTB
izBegzonzL(Hﬁ Kagezpori kommosunmu Epeparckor
TOCyZapCTBeHHOH — KoHcepparopuu M. Kommwrera,
npogpeccop Amor IlarBakanosuy 3orpaban. Pegaxyng
oxypHana — “MyssikarpHas — ApMenus”  mpeziraraer
IyOIHKAIHIO MAaTepHa/I0B, CBA3AHHBIX C BaXXHBIMH
CTpaHHI[aMH €0 TBOPYECKOH XH3HH. ABTOpOM AB/IAETCA
JOKTOp  HCKYCCTBOBEZEHHA, Ipogeccop Kagespsr
reopun Myssiku Cpernara Koprornopra Capkwmcan. Ee
Iepy IPHHAZIEXXHT H IpeaMoyia K STHM MaTe

* &

CBETJTAHA CAPKHCAH

Yxox Amora 3orpabsmra - OyKBambHO Kak yZap II0
II03BOHOYHHKY HOBOH apMAHCKOH My3sIkH. 1pyAHO Ha3BaTh
BTOPOTO KOMIIO3HTOPA, KOTOPSIH OBI CBbILIE IIOTYBEKA (HAYHHAA
¢ Qoprennannoro ksuHTera 1968 roga, rorga crygeHra BToporo
Kypca korcepBaropr#, go Popremmarroro tpro 2022 roga) 6511
CTOJIB Bcrope
CcopMHpOBAICA HHAHBHAYAIEHBIH My3bIKaIbHBIH A3BIK, TOTIAC
BBIZABABIIHH aBTOpa H - B CBA3H C STHM - HCKIROYaiONJHH

BepeH  H30paHHOH  MaHE€pe  ITHCBMA.

SIHTOHCTBO KaK KOJIJIET, TaK H yIeHHKOB.

B naboparopun 30rpabaHa TeXHHKA H SCTETHKA, KOHTAKTEI C
HZEIMH HOPOIIOTO H KAHOHAMH HACTOAILETO, MEPEOCMBICICHHE
HAHOHAJIbHBIX TPAZHIHE H a4alITalHg COBPEMEHHBIX METOLOB
IIHChMA - BCE€ HHTEIPHPOBAIOCh B LEJOCTHYIO TBOPYECKYIO
CYOCTaHLHIO, OTIHYAIOLIYIOCA OCOOBIM TIepMEeTH3MOM. B Hew,
A9 KaKoro-JaH60
BHJOH3MEHEHHA, BBEJEHHA HOBBIX KOHILEIITOB HJIIH )/XO,Z[H B

HHYIO 3CTETHKO-CTH/IHCTHYECKY IO ¢0pM3HHIO.

Ka3a10Chb, Maio OCTaBaioCh mecra

Ograxo mpruerne 30rpabaHa >BOTIOLHOHHPOBAIO ~ He
Buraps, a Bray6s. CTporo COXpaHAs OCHOBHEIE IIdpaMeTphl
KOMIO3HTOp OGHOBIAT H
KOMOHHATODHYIO

CBO€ro My3bIKaJIEHOIO A3BIKa,
COBepIIEHCTBOBAT
(TToxasare;pHO, 9TO JHIUIOMHOH pabOTOH HAa OKOHYAHHE
Epeparckoli  KoHCeppaTOpHH A4
CHM(OHHIECKOTO OpKecTpa), KaK H3BECTHO, B IIPHPOJE
HeHCYHC/THMBIX.

EzurcTBO M rapMOHHA CTHJIA ABHIHCH DE3YJIETaTOM
crporo# paborsr
Parronasrsre, a0CTparupoBaHHbIEe
M/V3JSII(£1}IBHOI§ MBIC/TH ~ OBIITH Harpap/I€eHpl Ha OTKa3 o071
IIACCHBHOH OITHCATeIbHOCTH, ZeCKPHIITHBHOH TOAaYH ABTCHHH
BHEIITHEr0 MHpA, B3aME€H COCPE,JOTO'IEHHOIZ' Ha BbBIAB/IEHHE
peHOMeHOTOrHIeCKoH IIPHPOJEI My3bIKH (IT0 OBOJY OTKa3a 01
rmagy ‘O

JIOTHKY BapHAaHTOB

craruy  Bapuagmm

aHaTHTHIECKOH KOMITO3HTOpA.

CBOHCTBA ero

JE€CKPHITTHBHBIX CBOHCTBax
a6CTpaKTHOrO MBILLIEHHA B apMAHCKOH Myssike XX Bexa' B
HAmeM HCCIeZOBAHHH “ApPMAHCKad My3bIKa B KOHTeKcre XX
Bexa". M., 2002). He ezwuHCTBEHHBIH B apMAHCKOH MY3BIKE,
S3orpaba,
CHCTEMHOCT5I0 CBO€H TexHoJIorHH. B wacrHOCTH, 9TO OTOOp
Mmarepraza (K IpHMEDY, KOHCIPYHPYIOL[aA HHTEPBAIHKA
MOZYyCOB, OOBEAHHAMOIWAI BCE JIHHHH II0 TOPH3OHTATH H
BEPTHKAIIH), IPHHIHITFT
BapHaOeJIEHOCT5, MHOXECTBEHHOCTh ~ HIPOBBIX  IIO3HI[HIL),
CrenH@HYECKaT OPraHH3aAHA QYOPMBI (HCTOYHHKH JBIH)KEHHA,

MeToZO0B  CM.

BMecTe C TeM, BBIAEAIETCd  HEOOBIYHOH

DasBHTHST (BapHaHTHOCTS,

KpoMe IIPOYHX KOMIIOHEHTOB, DPeryIHPYIOTCA JHHAMHKOH
@axrypsr,
rexcryp). H mpu srom Bcerga 6asHcHOe 3HaYeHHe y 30rpabaHa
npHobperaer 3THYECKaA CYL[HOCTs MY3BIKH KaK OOBEKTa
AHATHTHYIECKOH PeQIEKCHH H HEKOTO JYXOBHOIO O3aPEHHA.

B ozHOM H3 IDOCIEAHHX 3aBEPUIEHHBIX IPOH3BEZEHHH -
Crpyrrom ksaprere N 3 ‘Stanzas in August” (2016) 3orpabsn
obpaiaercsa K H3BECTHOH ¢ AHTHIHOCTH IIOSTHIECKOH opme -
CTaHCHI, 3BOTIOLHOHHpOoBaBmer Biors 4o X VIII-XIX exos. B
€BpONEeHCKOH ITO3HH 3TO JTHPHIECKHE CTHXH MEZHTATHBHOIO
Xxapakrepa, Ife CTPOQp5I CeMaHTHYECKH 3AMKHYTSI H H30eraroi1
DHOMEL. ITOMY CIefyeT H KOMIo3uTop (CM. HorHsri mpumep
Ha ¢ 32). IlepeHoc crpoguvecknx CIpyKTyp B Hpomecc
MY3BIKaJIBHOTO ~(POPMOOOPa30BAHHA BCTPEYAETCA TAKXKE B
TIPEIIECTBYIOMHX HHCTPYMEHTAIbHBIX
KoMmosuTopa: B ‘Oxernn” 414 CIpyHHOTO Oprectpa (1979), B
passepryros mosme “Ilocamernne MeyapeHIy " A/14 CIPYHHOIO
KBApTETA H KaMepHOro opxecrpa (1981 ), B mH3bICKaHHO
cxommoHoBaHHOH msece ‘Parable” zng 13 mHCTpyMeHTOB
(“IIpurya’, 1992).

Hurepec k mpobreme CHHTAKCHCA H PHTMHKH CTHXA
@opuuposaica B mepHox
HACHIL[eHHBIH [e/IBIM PAZOM KaMePHO-BOKAIbHEIX COTHHEHHH.
Tlokasare/sHO, 9TO ZOMHHHDYIOIEH CTAHOBHTCA CaMOOBITHAA
Menaperna (1986-1908),
npuBIeKmas 30rpabaHa CBOel HeOpZHHAPHOH (POHETHKOH H,
IIOCTOAHHO  BAPBHPYEMBIMH  CHHTAKCHIECKHMHA
crpykTypamu. 3Iro xommosuyua ‘Kpyrm" gug  comparo,
aIb5TOBOKH (UIeHTsI, robos, KrapHeTa H QopremHaHo (KpoMme
Menaperna, w#crors3opadsr cruxu /). Bapysxana, 1972),
o6segunnBIaIcA ¢ qukiaoM “Kpacwusie xreba” 414 comparo,
bac-gureritsr, robos, kmapHera H @opremnano (Meraperry,

YVIVIOTHEHHEM H Ppa3pe>XeHHeM  MY3bIKa/IbHbIX

COYHHEHHAX

HAayvyaJIbHBIH TBOPY€ECTBa,

mossng  cuMmBoiarHcra Mrucaka

KOHEYHO,

1973) B corpHyIO KaHTaTy;
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“Mazgpurar" /14 conparo u kamepHoro arcamo1 (Mera- peri,
1972); “Tpu cruxorsoperns Meraperna" 4714 MeLLjo-COIPAHO,
JBYX CKDHIIOK, BHOJIOHYeIH H @Qoprenmuado (1983); “Hopsre
Targ” FAA Menuo-COIPaHO H (QOPTEIHAHHOIO KBHHTETA
(Bapyxar, 1984); ‘Bewepame mecHH" J/I9 COIpPaHO H
goprennaro (Bapyxan, Menapery, 1985). H3ywenwme 1o
obracra TBOpYecTBa 30rpabsHa MOXeT ABHTBCA TeMOH J/IA
CaMOCTOATEIBHOIO HCCIEFOBAHHA.

B 1973-1974 rozax
HOBATOPCKOH KOMIO3HIHEH B JBYX TeTPafaxX -

CBOEH
“Urpsi
6ymeparra, wiH bymepanr wurp" gmg KamepHOro amcaméia
(meppas rerpazs HemorHAnacs B [lenrpe Kopxa Ilommu- gy B
Ilapmxe  H3BeCTHBIM  HHCTPYMEHTAJBHBIM  AHCAMOIeM
InterContemporain oz pyxosogcrsom Iloxs Megaro B 1985
rogy), Amor 3orpabsH yxe CHyCIA ZeCATHIETHE MHPOBOH
OOLeCTBEHHOCTEI0 — BOCHPHHHMAETCA — Pelpe3eHTaTHBHOH
Qurypor  COBpeMEHHOro  apMAHCKOIO  MY3BIKaJI5HOIO
TBOpYecrsa. Pacurupaerca reorpagpua HCIIOJIHEHHA €r0 My3bIKH,

34CJTYy2KHB  IIDH3HAHHE

ydacrae Ha KPDYITHBIX ME>KAYHAPOJHBIX ¢6’C THBAIAX,

3apybexHpIe 3aKassl 3aBEpIIAIOTCA Iy6IHKaHer
TIPOH3BELEHHUH H BBIITYCKOM 3aITHCEH.

B3a nmpomezmmne ZecATHIETHA MHOrOe KAaHYJIO B JIETY,
HEMaJl0 CTPAHHL TBOPYECKOH ku3HH Amora 3orpabsHa A2
HBIHEIIHEr0 IIOKOJIEHHA MY35IKAHTOB
Hem3pecTHIMH. [Ipesiiaraemsle HIXXE MATEPHATBI CTABAT L€IbI0
YACTHYHO BOCIIOJIHHTH 3TOT mpobes. OHH CBA3AHBI C JBYMA
Ba)KHBIMH BeXaMH B KH3HH KoMmo3uTopa: ssixogom B 2000 rogy
B IAPH)KCKOM MY3BIKaJIbHOM H3zarexscrse ‘Le Chant du
Monde” aBropckoro gucka H 3HaMeHaTeJI5HOH IO€34KOH Ha

ucrorHeHHe cBonx npoussegernt B CIIIA B 2003 rozy.

TaxK H OCTarwTCAa

Crarpn H3 epeBaHCKOK razersl “Asr” JOIOJIHEHBI TEKCTOM
HAIIHX KOMMEHTAPHEB K IIATH IMPOH3BELEHHAM H3 COJIHHOIO
6yrnera napmwxckoro CD. Kommerrapun GbLIH H34aHBI HA TPEX
A3BIKAX: (PPAHIY3CKOM, AHIVIHFHCKOM, HeMeLKoM. B gaHHOM
caIy4ae MbI OTpaHHYH/IHCE BEPCHEH Ha aHITHFHCKOM A3BIKE.

*kk
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Uywpuni/ng unnupyw hlnpny

Ujupumng  wupyu whfpdlgp jwdnidikphg UEgp
Upowqquypll Epudonulul hpunnwpwlsulub ,Le Chant
du Mondek pppduynid (dpwbupw) Upnmin Lnhpuppuih
hEphlnufuyhl jugbpuyhll ufujunulh popupinidia E: Unp
hEnpsuinmuinalpul ukplnp huy §nlynghwnnpbbph Uk
hwghy Up pubpul wpnuwuwhdwinid hkghlnuluypl aljw-
Yyuwnwlhlkp  nibki,
wpdwinuguny «Le Chant du Monde»-nid hpunnwpuilyfkin
wuwunfhli: By nui wnknh nibkguy ny wunnwhwpup:

1992 pp. Spwliupuyh nunhmh wunykpny Snhpupnain
gnkg «Parable» («Unwilp) winibny Swjuynili whku 15
gnpspph hunlup: Zwionpn uupyw quipliuli uinkndwgnp-
Snypinilp  qunnupykg Jwdwhwulhg Epudounnipiub

Upmn  Cnhpuppubl  wnwphll

«Présences» («Ukpluynipiniilikpy) thwnunnninid, npp fug-
vwmlhbpuly Fhl Spubupuyp nunhnl, Unulpjuyp dudwbu-
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Jwlpg Lpwdonnyeyul whuwdpi  Upkpuly  dpan-
gnunniph  guun/npnippudp b JES  hwonpnipinih
nihkguy: Unyh jpywlwihi «UOpwlly wpdwbmguy
Zuymuwnubp  bwlnyph  hwpnupupnyenul - Upuu
Twsuninpyulh winful dpgubiahb:

Upnwn Qnhpuppublp (5by. 1945 jp. Epliinid) Quiphq
Ukhhkg  npyku  dpowqquyhl  hwdpunjh wnkp
ynuwnghunnp: Upw unkpdwgnpéniyemnibbbpp junnup-
ynid  Ehh wpnh  Epudounnippull puquuphy  Gbp-
Juyugnigswlml thwununnbbpnid, uyy piynid hunnk-
Il (Epuwbhw). Zondnid, Fpuwnpuyuyuynid, Qug-
plpnud, tnyupnipgnid Qnhpuppuih uinknSwgnpSwlub
ndh whlplalkih phnyep, dpwl wnwbdiughlbyng pinphp-
puyhll  Juwdwhwlwopeowlh [ndynghwunnpbbph  Jkp.
pupdp hkphbwlnipmnil wuywhnykg uyl dudwlbulyw
wnwounnuy Indwynghnnphbph spowinid: Upubghg uk-
Up Enphunt ebpunyp, (huy Indwynghunphbphg Shgpui
Uwhunmpmuiah hkwn  dhwupl) Upnwin  Qnhpuwppublhi
plngnlikg 1990 jo. Unuljuynid hp npuuwnknd Juqgdu-
[Epuus Julwmlnuljuhg kpudounnippyuiii
wunghwghuyh (ChO-2) Lwqunid, nphli  wnplpkp
unkndybg hwwnml] dJwdwbhululhg Epudonnipjub
whuwdpy: Uhlslh opu gpu qlhpupybumnmwlui nkhugup
Sniph Quuwwpnyp (5. 1955 p.) Unulnypubl jujugnih
Undwnghunnpblbphg JELG E:

Quiphgnid «Unwilih» hwonnnipinilp, «Le Chant du
Monde» pppuuyp wnbopkl, Epghhninuhwp Ipgk 2&-
quppph hlwn Swhnpnyeniip (i hAknnwquynid juy
mumdiwupplg Lnhpupyuih hwl wy unkndwgnpdni-
pmibbkp) hwagbgphl hwdwgnpéwignipyul wuydw-
lwgph vinnpugpdubnp: Ujwyunwlh poguplnidi uygn
wpyniphbphg kG E

Uhwjunwh Jpu GEphuyugyus  Upnun Qnhpup-
julth 5 unknédwgnpénipinil Ujkpuly Yhangnunnijh nk-
Juyjuwpws Judwiwlulhg bpudonnyepul whuwdpph
Junwpdwdp: Ipwbp Eho «Fnidbpubqhlbphy (1973 p.)
wnwghll nkwnipp (gnpShpuyhll whuwdpyh hudwp gpijwd
uyn huyunbp uwnknSwgnpénipyul phy wiywinidb |
«FPordkpubqhkph prunkp Jund prunkph pnidkpuigy) 15
gnpShph hudwp gpyws «Ubpkinugp» (1982 jo.), ,Parablek
(1992 jp.), bpkp Qpibjunuyh hwdwp gpyws Ritualk
(1994 jp.), wlbphlyjuli «Bpninu» punjulh wunnikpny
gnyus «Narcisse» 1-pi jupuyhl [jupnkup (1994 po.):
Uhwjunwlyp  dbun/npwml ke oqunugnpdyws  F
DEnbppmipgh  «Upjbuwnp  wopuuph»  qlyupjbumnp
fulpualy bpluyugnighs Upbpuwlnpu Epunlpp «Upu-
wpwln  ndwynghghw» Gluph (1916 p.) Jhpunwni-
pachp:  Uwmkndwgnpdnipinibbbph  dEjiupuwine-
jnihbakpp Junnwply Funngbppu hkphbulp:
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Upmin Cnhpuppuh uwnbndwgnpdényemniian JEpopi
nwulwdjulabkph huy Epudonmupybunp wrwylky fow-
wluyh Lokphg E Guquun/npybny npyku hEunfk-
phnlywl nignnipyul wpykunmugbn ' bw pp ke Jun
pugwhuynkg npupuphl: Upw hopdwpupnieniin
nwpwdykg Epudonwliwi  Gniph  JQuquwlbpuydwh
nynpuip fpw, nph dpgngny qndyngpinnpp qupng ip
huyun  phpk; Uplununph wpph  Gpudppwunieyui b
Uplikph wywbnulul Epudonnipyui npny phnhwinip
kqpkp: b wuppbpnyenili puquuphy gnpdpalbpakpp,
Lnhpuwppubl  Uplhkp-Uplidnunppl  pajuykg npuyku
vpwubnymnis,  Jud  wdbphlugh  dowlnipupwh
E. Uwpnh jinupkpny, npwku «kplnt wohnuphwgpnuliub
Enionili, npnbp  odwipwlinid L npny  swihny
wpuugninid ki ppups:

U «dmpymibabph» juyl ugblnpp, §ndwyngpunnph
hphyws  npughnbuyhquny b dhwdudwbul  Gpu
uwnbkndwgnpdnippul  phupulul  jununnywipuyin -
pyudp, pugduyunnlybiny jubjinpnokghl kpudppuu-
quwi  nyep wpwhdbwhunnnll  unipunmwbghul:
ZEpplul, nph dknwghpp dwhwsynid Fowbdhoungbu
Epudonnipnull wnwohll wnnwnkppg: Uppwyhupl F huy
wpykuwnp hudpunp pugquuwyunnyng Usnwn Snhpup-
julip:

«Ul qq»,
23, 12, 2000 p.

* A

SVETLANA SARKISYAN

born in 1945 in Yerevan
(Armenia). After attending
Romanos Melikian Musical
College in 1967-1972, he
studied composition in
Grigor Yeghiazarian's class
at Yerevan's Komitas
Conservatory where he is
currently a senior lecturer of
orchestration and composi-
tion. Works by Zohrabyan
have been performed at the Neuen Musik Tagen in Witten
(1987), the Bratislava Music Fests (1987), Days of Soviet
Music in Italy (1987) and in Paris (1989), New Beginnings
in Glasgow (1989), the Prokofiev and Music from the
Soviet Union international festival in Duisburg (1991), the
Zagreb Music Biennale (1991), Presences in France (1993)
and elsewhere.

The composition experience of Ashot Zohrabyan is
built on the junction of two lines of 20th-century music:
pointillism and serialism in the Webern-Boulez style on
one hand, and micropolyphony close to Ligeti's methods
on the other. Among the Armenian classics, his artistic

mentality is closest to that of innovator Komitas (1869-1935).
Zohrabyan's interests are concentrated on the sphere of
chamber music that enables him to approach most closely the
structure of sound and assess the function of every line and
element of musical movement. Strict intellectual rationalism
does not prevent Zohrabyan from being poetic, inspired by the
beauty of incessant, mobile rhythm and a sense of the national
expression in two sound motifs and inter-sound glissandi. The
stability of style allows him to preserve his individual credo
which is a synthesis of ideas from the East and the West, the
ancient and the modem.

Zohrabyan’s most significant works include the two books
of Boomerang Games for instrumental ensemble, Elegy for
string orchestra, Offering to Metzarentz for string quartet and
chamber orchestra, two string quartets, Chant Matinalfor wind
quintet, Serenadeand Parable for thirteen instruments, An den
Knaben Elis for soprano and instrumental trio, Lux fulgebit for
soprano and twelve instruments, and several song cycles on texts
of Armenian poets from the beginning of the century.

Boomerang Games - Book Ifor flute, oboe, clarinet, string
quartet, piano and percussion. Written in 1973, it was premiered
the same year in Yerevan.

Boomerang Gamesis based on the idea of variation as a way
of integrated development. Here, the instrumental ensemble is
a complex game of symmetrically mirrored or juxtaposed
rhythms and textures, although unified by the thematic
material. Formally, the 1st book of Boomerang Games is a
single-movement  composition of immanent  spiral
configuration. At the same time, there are three parts, the last
including the percussion that serve a purely colourist function.
The metro-rhythm plays an important organisational role. It is
the flexibility and constant variation of the rhythm (overlaid
with the mobility of the instrumental situations) that stimulates
the musical dynamics. In the absence of precise meter, the /ufz-
pausen also have a formal function, creating a kind of “game” of
time segments.

Boomerang Games brought recognition to the composer,
and have been performed in many cities and countries.
Although the pointillist style of the Games later gave way to a
linear extension of the voice, the Zohrabyan’s characteristic
mentality is crystallised right here: concentration on one multi-
facetted state, infinite in a range of nuances.

Serenade for thirteen was written on
commission from the Bolshoi Theatre Soloists Ensemble and its
conductor, Alexander Lazarev, in 1982. They recorded it shortly
thereafter for Melodiya Records and performed the Serenade at

festivals of modem Soviet music in Cologne, London and

instruments,

Glasgow.

The Serenade is a unique dialogue of a man with Nature
that unfolds in the manner of meditative lyrics so typical of
Zohrabyan and culminates in a heartfelt confession played by
the cello. In compositional terms, the piece
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is characterised by an allusion to a three- part reprise, whose
conditionality is preconditioned by the tenacity of its
development. Lack of thematic contrasts, concentration of
attention on second interlacing, micro-intervals and glissandi
within small seconds accentuates every nuance and every new
thematic pattern. In this respect, an anima- to episode stands
out in the first part of the Serenade where a wind trio introduces
a concertante element that will be used again in the middle
section of the piece. As is usual in Zohrabyan's works, the piece
is completed with a mandatory coda based on the register
variation of the “A” tone support.

Parable for thirteen instruments, was written in 1992 for
French Radio’s Presences music festival. First performed in Paris
on 21 February 1993 by the Moscow Contemporary Music
Ensemble (ASM), conducted by Alexei Vinogradov, it met with
great success. In a certain way, Parable was a conclusive work
for Zohrabyan, summing up all his previous experience in a new
way.

Using the same group of instruments as in the Serenade
(wind quartet, English horn, trumpet, trombone, piano and
string quintet), Zohrabyan offers a different instrumental
concept. This is based on the contrast of a monochrome group
of instruments and the solo instrument (e.g., piano solo after the
main culmination tutti), creating a colourful palette of timbres
and, at the same time, a lack of artistic constraint: the birth and
development of musical expression. The author himself stressed
that he understood Parable not in a narrative or allegorical
sense, but only as a cause for an intimate contemplation in a
certain spiritual vein. Indeed, the work radiates with an amazing
inner glow that gleams and fades away. In the last part of
Parable leading to the final Lento, there are reminiscences of
Elegy, an early work which is still Zohrabyan’s most popular.
Besides other common elements, in the both cases the final
fundamental fifths are based on the sounds “D-A”.

Ritual for flute trio was completed in 1993 (there are two
sets of flutes used: large flute in G and alto) and continues in the
line of the wind quintet Chant Matinal. The pantheistic
contents precondition the aesthetic phenomenon of the music,
its beauty and magic, esoterism and contemplation. Rituai
becomes a hymn to the morning, a vivacious song, a welcome to
the dawn and hence the author's favourite indication, Animato
giocoso, best corresponds to it.

The composition solution of Ritualis marked with utmost
clarity of the concept: a varying double two-part form where the
beginning of each part, besides the change of theme and tempo,
is accompanied by a substitution of large flutes for altos. These
changes carry a context of ritual semantics of the instruments.
The sound of regular flutes symbolises a Dionysian origin; the
music conveying the improvisational spirit of the dancing
eurhythmies. In this connection, the author of Rituai
demonstrates a sophisticated rhythmical technique both in solo
and in ensemble. The alto flutes that symbolise Apollo's origins
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adapt the prolonged cantilena.

Quartet No. 1 “Narcisse”was commissioned by the Kronos
Quartet in 1994 and first performed by them in San Francisco
the same year. Later, in 1998, they requested a second quartet
which was subtitled “Kronos”in their honour. Here, the world
of refined analysis and at the same time exquisite nuances of
lyrics so characteristic of Zohrabyan acquires new features. First
of all, there is a special inner expression, even a tense exaltation
that expresses itself in the music through various textural,
rhythmical and melodic contrasts. The texture dynamics, based
on a free heterophonic sequence, with long extended lines, have
a special importance, as does a polyphonic manner of
presentation (here we encounter unisons rare in Zohrabyan)
with the texture of discreet construction with shifted balance of
voice fimctions, based on “ragged” rhythm.

Thanks
development, the single-movement “Narcisse ”is perceived as a

to the aforementioned feature of musical

natural process. Based on ups and downs, tension and discharge
of musical expression, it overcomes the elements of the release
form through its final climax. It is then followed by a brief coda,
based, as usual, on the reduction of the material.

CD - SERIES «Musique aujourd ’hui»
LE CHANT DU MONDE - 2000

* A A

UdESLULU UULU3UL

Lnhnwpnuih Epudowunnipiniin
Uhwgiuy Lwhwbhglhbpnid

Upmin Enhpuppuip sh wuwnwinid uyl wpykuwnu-
glwnllph pyhl, nypkp wphnuphpll huginih ki nupiniu
unghujhqup wupuwh publndub phnphpy: qEpuliwnn-
gnidp I hwmuwpulnipyul punupwliul gnpdplpught-
pp swqpbghtt Gndynqpunph  fkbuwgpnipul,  Gpw
uwnkndugnpSulul ulgrniGphkph Yypuw: PEyknl hls-np
pwl hnpnjkg: Cplk wignuynid Lnhpuppuih Epudounni-
prnihp hwpinpnogwé Fp dudwinulh, uyuhlipl dowlnig-
ph wpphwuliugdml hudwp, wyw uydd dnnkglky |
LCnhpuppuih Epudonnipyul dudwinulp:

Ynidynghwnpp (6 1945 jp. Epliwbnid, npnkn unw-
gly FEpudonulwl Ipenyantly) bbplhuygnid punnid F30-
wiju wpndlupniuy gnpénibknipyul wunninhkpp, np-
wnky bpw nunuinh dwbwsnidp, hugpuhwpkng phpu-
hunjunnnipinilp b wipdppinnnipinilp, huumnwuyfkg
wiiflpph nidkn, puwi Epl ninkigyws jhbkp wymbun/npywd
pupngsnrpjudp:
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Ukplhuynidu Upnwn  Lnhpuppuihll dwhupgnid kb
widpnne wonuphnid: Upph huy Epudownipyui jhnkp
Jpalkny w Eppunwuwpn ukpinh hunlwp jnipophinul
thuwpnu £ pul hwuwlwlhghbph hwdwp whfhdbp
hiphilnipinil: Zugpkihpnid b vnupplp Ephgppabpniu
bpw  uwmkpéwgnpényeinibblbph  Juwnmwpdwin  dhown
niplkhgnid kb hwongmipiniap I juwbnuwyur  qhw-
hunnwluwbbbpp: Lw hay (Eplwbgh) [ndwynghwnnpikphg
vphwll E np hEphhwluyhll jonwubludgunowl niah
thuphquuli “Le Chant du Monde” hpunnwpwlsnipjul
nnuhg pnpuplyws, pisp bywuwnmd b Gypnwuyniu
bpw Epudownnipyul nnupusdwip:

Eplulbph [nbubpyunnphugh ypndlbunp Uosnwun LQnb-
puppulh unbndugnpSulumlb phnidabpl wdbphlugh
Epuwdhonibph hbkwn quipqugky ki
hunlwmdEph b wijwbqupn Epudonnipyul jupughb
punymlf dfiongny, npp Gunnwply Epp wunnijkpny Qnb-
puppubh gpnus kphni Yjwpnkwnp: 1-pbp - “Narcisse”
Gyuwpunkwnp, npp Juwnwpyky F1995 p. Uwl Spubghuln-
jnuls ZEnhlulp Gbplw skp wpkdhkpughl: Lnyl 9gwp-
wkwnp Juwnwupykg 1999 p. Unuljuynid 0. Quylhnygulm
whyjwl  hwdbkpquupwhnid  “Kronos”-p  hwdkpquiyhi
opouquynipyull  dunlwhwl:  Zunlbpghl  Ghphu Ep
hlnplup:

Uwljuyl 2003 p. dwlunnughpp Lnhpuppuihi hin-
puynpnipyul unkndtg Eplnt whqud GUU dEGaknt pp
uwnknSwgnpénipinibhlph junwpdwb wnppny: tw ng
dpuyln wdpuiylinkg §ndyngpunnph dhgwqquyple hlnp-
wmlnipiniap, uyil pugkg Gnp hknwihlwpbkp: Unwohh
uyglyniniip wnknh nibkgui Masterpieces of the Russian
Underground bkpwdomnwulml pwlnipuyhll dkpliupldmb
opowhwlhbpnid, npp pniu nwpughp puslulwhun
Juuphupp Shjgumbh hwpnudkninyeyudp Qudkpuyhi
Epwdonnipyull phlhkpnipmnibl whgluginid Ep Unt
Bnpph Lhupmi [hkinpnanid: Zniijuph 20-pg dpish
thlupduipp 2-p §phljng kpkp hwdbpgh pwppp (1-pb
«Pniuwlwl  Lpuyplkupnipqd Cnuwnnwnihshg uUpish
Chpunlly, 2-py '« Uhwdnnippul b ufwgnipyut Epglpy,
3-pp «Zuykphl huykint dke dhwubnipub b ubnih npn-
nidpy) mpkhgynid Ep puwbwunbpbwlwi Epklhnge-
bkpny, muwbiupswlul hwinkuny plswka  bwlh
«Ghlmyph poiw b junphppughl Gndynghuinpibppy
pluuyny 1938-1988 pp. Ljwpuwhwbyws nijp qhyupyku-
nwlwl phjdkph phunidng, npnbg pynid Ep Ukpgly
Qupwowhniyh «Lnwlh gonybpy Hppup Shgpul Uwil-
unipulh Epudounnipyudp:

U. Snhpuppuiih «Lpnbnuy 2-pp jupughl §yup-
wnknp junwpybg pwpph 3-pp hwdbpgnid™ hnibguph
22-pli b hlnpguph 2-pb Ephne whqudh B Lhapngh
Jhunpnih upwhikpmd: Quumupnpbbpl Fha Uah Qur-
Yywppulp, Ojkg Yppuwil, NMny Lnpjunibpp, Quph Znp-
dwilp: 1999 jo. nupdjuyy «Kronos Quartety-p wunnykpny
LCnhpuippuiiih gqpud 2-pn jupughl « Lpnbnuy jupunbnh
nipnppul wpkdpbpuwl (ypbdhbpul Jujugly p @ap-
dwbhuynid) wpdwlh hwonnnijinil nibkguy: Nkwnp E

Kronos

wuk;, np hpufhpdbing wuufhll wpdwinugly  Ehi
vwluwuyphy  ndwynghunnpbbp:  Qnhpuppulh  hEwn
bkplhw Epl thwnuwwywbs Unppw Fnipuynniyjhlnul (uydu
phwlp/nid  F o Qhkpdwipuynid),  Swpuy Qupulp
(Unulyuwy), dplhunp Ghupbp (wypnid b Ckjguphw-
jnid): Lpwhp dwubwlghghl unkpdwqgnpénipnul jpw
kpgph  puqupwlml - ppupdwlp wqplkgniprubh
wnlyng publwfEdpl: Qnhpwppmbn dhunnd Fobdwib
wqnlgniant ip:

Ppnp, U. Lnhpuppuih Epudownnipiniin gipnd F hu-
vwpwlwlwlh wpwdugpnipinibikph  §apphg  dwpd-
bunfnpnud I pugunuybu gknughunmlul juwnkenphu:
Lnhpupyuih wpkunnd JEpugulumi hpdiuluquhs
wnpudwpwinipiniin hEnid E wqquighi
vnwénynipyul I Epudrnwlwl  wpunwhuynsuidp-
onglitiph suipwbifipblbph ypuw, npnlp pugquugupyu hyl-
vwl phnphhy hungwdp Eo wnfly Ehpughunwulgnipiub
uko: Uwph Jbpmidwlwl [hpnygwdpp b phupuwlwdh
hniqunjunnipiniip wugdwhun/npnd Eh Qnhpupyuiih
nnuhg wqquypl pLEandkhp phluydwl jmipuhunndy
wkuwblyniap, nph whhhwyn [Epuyny hwdwnuwuanid |
XX puph wpykuwnpi: Uw F 2nhpupyuih Epudonupui
nidp, npp hwdngnid' F il bpw gnpépagbpbbphi:

Unppw Qnipuynnupiiul hod hwugbwgpué dupur-
jul udwlnid gponud Ep. « Usninh uinknSwugnpdnijeiniin
hpwiugh E Cunn Gnipp I I dpwdwdwinuly hngni nidky:
Cu bkpowlbply Eh bGpu b hpufhpyuy  diniu ol
wnqghunnpibph hkwn hwbnhwybing hunfupy:

Uint Snpphg hkwuin Upwigyuy Lwhwbqbbph Ukl nipho
vwumd Unpdnyl pupupnid wwypphl whghugykg
«Zuywuunulh Epudonnipiniipy Judbpuyhl hudkpgp,
nph dhwl hpmiph Upnwnn Qnhpuppubls Ip (dw bwh
Yupw lnnieul Eplnt nuukp whglhugnkg
gndunghghuygh gény): U pupbgnpéwlulb dknbupl-
dwl  juquwlhbpypsp  dbp hwypkbwlhg - Ubgply
Quinwyuwpnylh E: Lw §tijly F 1966 jo. Fupinid, 15 nwupk-
Juibhg wyply b nuobwdmp jugl; n Indwynghghu E
uninply Unuljuynid, www Finidhbquininid, puly 1998
pYwlwihg puuwywinnid F unppnifh Old Dominion
huluyumpwinid, npnkny hpdialy E hpojuy hwudkpghh
vwubwlgué Creo whuwdpip:

Quipdwiuyp £ np hwdwpi sh uygly by Zuguunwul, 37-
wijw U. Quuuupnydi ppwluwinugpkg uyl, plish dwupb
Ukip Junnig Epuqgnid Ephp widbphlugh nibhphnphi
bkphugughly  hugulwl  Epwdowunnippul  hniby
Ukupnuy Uwipuninghg b Vkpuku Canphuwynig upislh Upnn
Cnhpuppui b Cpywin Cpluiyui: Fugh ppuihg,
hiskght  Ujkpuwinp Zwpmpinmilywmbah & Unin
LFPupwowiyulbh hwduwnky qpud «Snlwluby gnpdp,
Twswinpulh « Untubpny wwppy  hnpnuppyws Creo
whuudph  hunfwp,  Shgpull Uwhumppuih  inljuy
oupplkphg  hwdwpikp, — wpgbinpiuhuy  Uppupw
LEpguih hwupjubughll gnpdShpllph whkup, U. Quu-
wupnih puolnudnipuyhll Unbuninpg huninywsakn:
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Ll jiuguupnbn huwdu- A. 3orpabsu
wuwwmnlfkpnid  wunnyun/np wkn A. Zohrabyan
gpunfkghli  Lnhpuwppulh  Eplnt U. 9nhpupjule
unmknédugnpénipniihkpp”  Punf-
onipwyh ni puphwdniph 1-pli Un- Crpyrmpsr ksaprer N 3 “Craucsr B aprycre ”, rakrsr 13-23
buunp (1976 p.) i “An den Knaben String Quartet N 3 ‘Stanzas in August”, measures 13-23

Elis” («Egpu nquyply) ' mipukur Lupughk 3-py Gjupunkn’ «Snpkp ognuinnujuy, 13-25

wntly knkpkpgp, duylh n1 gnpShpu-
jhl Epup hundup (1993 jo.): Uwnky-

—a —— ¥
owgnponipmniilkpp  §nuungpunn- A “f_‘ ts T&l——-\& . N e
pulwl dkrugph wnwppkp phEnbip |7 = i —F i =
Ehl: Up nlypnid uyl phnipuigpniu Kl mp rf=p =
—3i—

L Epudpnulml  qupqugdwh | “g L re 4z ¢ 2t = N
Jupuin hunfwlpupgnud  nknuninp- & =t Lo :

el —F —s— oo

ynn [upnil hiyngnippul jwnnyg mp® " =p o —

bliph qlpuilpenipymp, dni gl fe b e

ponud Ununpyuyhi ni nhpupl wenid- 3 e e S e s
L of —

bkpny hnljwé vyupunpuinmpp, npp, ||, 5 - | e

shuygws, wpinwphl ununnplnipu- @ gy Sy

ap, bkpupmd F phupulwl hapn- nf %‘F':r_"

nipppul phinadplu i
1914 pywlwbpl, 27 wwpklub 7 22—

sipont, L g e £ p
hwuwlmd  dwhugus  Qknpg W ';_:,\;-_-‘ o - &; #,’_i’.’ r—i"_ 1'_'——# B i3
Ppulph  pubmunknénipinibbkph w— mp ? |
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