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Abstract

Musicologist, researcher of Komitas, PhD. [Arts] for science, Head of the Department of Music History, Docent at
the Yerevan State Conservatory after Komitas Lusine Zaven Sahakyan. - “Araksi Sarian (portrait of a musicolo-
gist)”.

The article describes the life and creative path of Araksi Artsruni Sarian, a remarkable and bright musicologist ol
Armenian history and a prominent public figure. It highlights her role and historical significance in the musical Iife
of Armenia and the Diaspora. Throughout her life, Araksi Sarian held responsible positions in the musical commu-
nity: head of the Department of History of Music at Yerevan Komitas State Conservatory, head of the musicologicai
section of the Composers' Union of Armenia for decades. Her command of the rhetoric of Armenian speech, extensive
lecturing practice, along with her Iifelong dedication to pedagogical activity are noted. At the end of the article there
is a list of A. Sarian 's works.

Key Words: musicologist, PhD in Arts, lecturer, teacher, life and creative path, public figure, Araksi Artsrun Sarian, role

and historical significance, musical life of Armenia, Diaspora, head of the Department of Music History of YSC, heaa
of the musicological section of the Composers' Union of Armenia.
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Upykunmghunipyui  pbhhwén:, pngkiw, [ndpunwuwgbn, Eplwbp Yndpwwup wijwl wyhnwlwh §nbubpyunnphugh
Upykunughunipyul pklhinuén:, pngkiw, §ndunwuwgbn, Eplinbp Yndpunwup wijwl wyhnwlwh §nbubpgduninnphugh
Epwdownnipyul wunndnyeul wdphnap Juphs Lniupil Quijkih Uwhwlywi. - «Upwpup Uwpyul (wpdkuunmgbnp phuwblug)y:
Znpywénid bjwpugnymid F huy ppuwlwbiniyepul dowbwiynp, Jun Epudonwgbu, wiubunp hwuwpululwh gonpéps Upwpup
Updpnitn: Uwppubih [pwiph i winkpSwgnpswlmb nipht plngdkimy dpw pkph i wyunmifwlwh bowiulnipmibp 2uyuunmip b
Uyyninph  Epudonnulmi  lyubpnid:  Upwpup  Updpniahli pp nne [yuwiph phpwugpnid  Epudonulub  dpounjuypniu
nuwubudpulbbp  owpniwly  qrunkgpl; Foowunnwupnmbunnn:  wuownbbkp' Epliwbh  whnwlwl  nbubpguinnphugh
Epudonnipyul wuwndnipyul wdphnih Juphps, Zuyuunwih indynghunpbbph Jhnyepul Epudonnughunwlul pudah Juphy:
Lowlwlugh b Gpw wppuglnnidp huyng  jEqip  doju pununguowphl,  hpknnpupwbnippubp,  puuajpimumjob-
vwhljujupdwlpull gnpdniknipyuilil nno [yulpnid: Znnyjwdh Jkponid gknknyws F U. Unppuilip dunnklnugpunnipiniip:

Luwbuygh punkp. Epudoumugbn, wpjbumughnnippul phliwdn, puuwfnu, niunighs, jubph b vnkpdugnpdulwb nighl,

hwuwpwwlwi gnpéps, Upwpup Updpnibn: Uwppul, phpp b wundwlwd Gpwhwlnyemnilp, Zuywumubp Epudonwlub
lyubpp, wyyninp, Ephwih whknmwlwl [niukpyunnphuyh Epudonnipyul wundnipyul wdphnih Juphs, Zuguunwih
Inuwynghwnnpllph dhnippui Epudonwghunwlwi pudah Juphs:

Ab6crpakr

MyssixoBez, KOMHTAaCcOBEZ, KaHAHZAaT  HCKYCCTBOBEJEHHA, sapegyromas  KaQezpor  HcropmHm — My3bIKH, JOL€HT
Epeparckori  rocyzapcrsennor  koncepparopun  udM. Kommraca Jlycmme S3aBernosHa Caakan. - “Apaxcm  Capsan
(moprper my3sixoBesa)’.

B cratee omHChIBa€TCA  JKH3HEHHBIH H  TBODYECKHH  IIyTh  3aMeYare/IBHOIO, APKOrO  My3bIKOBeJa aApMAHCKOH — Jer-
CTBHTEJIBHOCTH, BBIAIOL[ETOCd 00mecTBeHHoro gesarers Apakcn Apypyrosasr CapbfH, DOZYEPKHBAETCA €€ pOJb H
HCTOpHYECKOe 3HAYEHHE B MY3bIKAJIEHOH KH3HH Apmenun wu /lnmacrmopsi. B revenme Bced sxusHm Apakcn AprypyHoBHa
3aHHMala OTBETCTBEHHBIE JO/UKHOCTH B MY3BIKAJIBHOH —cpeje: 3aBefylomeri Kageapor Hcropum myssika  ETK,  3a-
Begyromer  My3sIKoBefdeckor — cexmmert (Croza  KOMIIO3HTOpOB — Apwmenmm Ha  mporaxeHumn — gecarmaerns.  Ormevaer-
c1 ee BIajeHHe PHTODHKOH apMAHCKOH pE€YH, JIeKTOPCKAd MpPAKTHKA H IEZArOrHYecKas JeATEeAbHOCTs HA —IpPOTA-
JKeHHH Bcel )xu3HH. B xonne crarsn npusogurcs 6ubamnorpagus A. Capsam.

KorroveBsre cmoBa: MyssikoBer, KaHAHZAT —HCKYCCTBOBEZEHHA, JEKIOP, IEZAIOr, JKH3HEHHBI H TBOPYECKHH IIyTh, OOIjec-

TBeHHBIH Jgearens, Apaxcm Apypyrossa (CapsgH, posb H HCTODHYECKOe 3HAYeHHeE, My3bIKaJbHAA JKH3HB ApMmeru,
nacropa, 3aBezyromas Kagezpor Hcropmm myssikm  EI'K,  3aBegyromas  MyssikoBegdeckor —cexpmeri Croza  KOMIIO-
3UTOpOB ApMeHHH.
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Gyumri has a long his-
tory of Folklore,

music, and theater are all important parts of the lives of the

(formerly Leninakan)
diverse cultural  traditions.
creative inhabitants of that city.

On 17 August 1937, a daughter, Araksi, was born to
Artsrun Harutyunyan, an actor in the Leninakan Drama
Theater, a native of Van who survived the Genocide. She
was to become the bearer of the best cultural traditions of
her 'tasty and fragrant' hometown, and in the capital
Yerevan.

Today it is impossible to imagine the musical and cul-
tural life of the Yerevan Komitas Conservatory, of the
Union of Composers and Musicologists, and of Yerevan in
general without Araksi Artsrunovna - Araksi Sarian. That’s
today...

In 1955, after graduating with a gold medal from
Leninakan A.S. Pushkin High School and Kristapor Kara-
school, Araksi Harutyunyan entered the
Yerevan State Medical Institute. In 1956, she abandoned
her medical career to become a musician and enrolled in

Murza music

the Department of Music History at the Komitas State
Conservatory in Yerevan. Had Araksi chosen medicine,
she would undoubtedly have become a highly competent
and dedicated professional. The music, however, was clos-
er to the soul of the young girl.

The next stage of the young musicologist's studies went
on at the postgraduate school of the Department of Musical
Folklore of the Institute of Ethnography and Folklore of
the National Academy of Sciences of Armenia under the
guidance of the renowned musicologist Robert Atayan.
Her dissertation, The Armenian Urban Folk Song in the
19th and 20th Centuries, which she defended in 1969, is
still relevant today for the research principles used and the
importance of the problems raised. During her studies at
the Conservatory, A. Sarian also taught at the T. Chukhajian
and P. I. Tchaikovsky Music Schools. During the third year
of her studies, she became a freelance correspondent for
the editorial department of the children's programs of the
Armenian State Radio.

From 1969 until the last day of her life, 26 September
2013, she worked in the Department of Music History at
the Komitas Conservatory. Since 1995 she has been the
head of this Araksi pedagogical
activity has become a unique phenomenon in this field.

Apparently following the advice of her mother, a

department. Sarian's

schoolteacher, Sarian mentored her students,

their minor errors and encouraging them in every possible

forgiving

way. Among her students were those who have become
leading researchers in various fields of modern Armenian
Lilit
Ernjakyan (music of the East), Zara Ter-Ghazaryan (histo-
ry of European music), etc.

In 1968, a
Harutyunyan's personal life when she married composer
Ghazaros (Lazar) Sarian. This was not only a harmonious

musicology: Anna Arevshatyan (medieval studies),

remarkable landmark occurred in

union of two artists and notable individuals; this was a sig-
nificant phenomenon for Armenian culture as a whole.

Araksi Sarian
Upupup Uwippuils
Apaxcur Capsar

The house of Martiros Sarian, the greatest Armenian
painter, was welcoming and open to all the arts. From now
on, the best sort of Armenian woman in every manner -
mother, wife, counselor, researcher, has joined the Sarian
family. The Master Sarian's house was visited by the
world's most famous people; they also enjoyed a range of
delectable foods prepared by the young housewife Araksi,
now Sarian. Araksi Artsrunovna’s “creative” cuisine
brought a distinct 'Armenian flavor' to the dining room,
thus complementing Martiros Sarian's sun-drenched paint-
ings on the walls.

It's quite understandable why composer Ghazaros
Sarian's biggest creative discoveries came during their
thirty years together. Araksi Sarian created an atmosphere
of peace and tranquility so necessary for a talented hus-
band engaged in creative work. She was caring for the
family, and raising their two beautiful daughters Lusik and
Sofia. In the meantime, she has become the first and the
most objective listener to the musical compositions of
Ghazaros Sarian.

With professional and personal responsibility and ener-
gy, Araksi Sarian fulfilled numerous obligations as a musi-
cologist; she was involved in scientific, pedagogical, edu-
cational, critical, editorial, and sometimes translation
activities. Her monographs, publications, and essays pub-
lished in national and All-Union academic journals are dis-
tinguished by their depth of knowledge, professionalism,
and great command of Armenian language. A. Sarian's sci-
entific remarks are precise, laconic, and based on a thor-
ough and multifaceted examination of the subject.

I must note the television shows where Araksi Sarian
appeared. These are unforgettable childhood memories and
my first encounters with musicology.

In one of the private conversations, Araksi Artsrunovna
talked about her childhood. She spoke about rehearsals at
the Leninakan Theater, where, as a child, she used to sit on
Vardan Ajemian's knee. She could memorize lengthy the-
atrical scripts and prompt the actors' lines. Perhaps the the-
ater served as a 'master school' for aspiring musicologists;
it was the theater that made Sarian's performances so artis-
tic, stunning, passionate, and meaningful.

I also remember the definitive structure of the pro-
grams conducted by Araksi Sarian, her agile thinking, the
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Martiros Sarian, Araksi Sarian

Uwpwnpipnu Uwppul, Araksi Sarian with d.'zugbtezs Sofia
Upwpup Uwpyub and Lusik
Maprupoc Capsas, U]ZHI;I]J Z lll;'ﬁl]lmfll]zJ g;,lﬂszﬁ
ndyuy, nLy, n
Apaxcr Capsart Apaxcu C'épim ¢ govepsmu Cogrert Ghazaros (Lazar) and Araksi Sarianes, 1980
u Jycux Nwqupnu & Upwpup Unppubbkpp, 1980

Jlasaps u Apaxcu Capsarsr, 1980

.

Martiros and Araksi Sarianes, Aram
Khachaturian, at Sarian ‘s house, 1970.
Uwpwppnu b Upwpup Uuppubikpp, Upun/
Tvupswwnpul, Uwppubhbph unuip, 1970 .

UAraks'i S;n'an i Maprupoc u Apaxcr Caprswst, Apau
ipupup Unpyu Xavarypss, 8 gome Capsaros, 1970
Apaxcu Capsas

Lazar Sarian, Alexsandr Haruthyunyan, Arno Babajanyan, Edvard Mirzoyan, Adam Khudoyan with their wives: Araksi Sarian, Irina Odenova,
Tereza Babajanyan, Elena Mirzoyan, Ksenia Khudoyan: In the house-museum of Martiros Sarian, Yerevan 1980.
Ququpnu Unppubl, Upkpuwbgp Zupnipinityubl, Unbn Rupugwlyubl, Fojupy Uppgnpubl, Upund Rngnjubb hppkhg npllubg hkn'
Upuwpup Uwpyuils, Pppln Onkingw, Phplkqu Fupwowiyul, Gikiw Uppgnyul, Lukiyuw fvnignpul,
Uwipuppnu Uwppulih nintb-pwbqupuinid, Gplual, 1980 jo.
Jlasaps Cappam, Arexcarzp Apytiorss, Aprao bBabampxansw, Sg8aps Mupsogm, Agam Xyzogr co ceoumu xenamu: Apaxcu Capsa, Hpuror
Ogeriopoti, Tepesori babapxamaw, Erxeroti Mupsoss, Kcerneri Xygoan. JJom-myseti Maprupoca Capssara, Epesar 1980.
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precise and clear definitions she gave to the music of
European and Russian composers, and the little-known
episodes of their biographies, the love and dedication with
which she led us, young people, into the world of fine art.

Araksi Sarian always smiled when talking about music.
It was a wise and luminous smile, perhaps best described
as a 'professional' smile. When her bright and lovely
grandkids fill the Sarian's home, when her pupils live and
work led by true spirituality, or when a young Armenian
musician receives a prestigious award at an important
competition, our distinguished Professor Araksi Artsrun
Sarian smiles. Even a horrible stroke of fate could not shat-
ter or repress her unbreakable will, her trust in and love for
others, her appreciation of true values.

The large and comprehensive research and teaching
efforts of Araksi Sarian continued. Indeed, it is difficult to
imagine our cultural life during those years without the
personality and substantial advice of an experienced musi-
cologist.

She has always had an intimate connection to her
hometown of Gyumri. Araksi Sarian's activities brought
together the academic and artistic lives of the Yerevan and
Gyumri Conservatories; she remained an unchallenged
authority in both Yerevan and Gyumri. Araksi Sarian spoke
fondly of her native Leninakan. “The habits of my birth-
place have instilled in me a desire for spiritual values, an
awareness of the importance of familial harmony, the
preservation of traditions, and the need for higher human
moral standards.”

During challenging times for us, the young students,
Araksi Artsrunovna’s presence was enlightening, if not
vital. She spoke as an eloquent participant in the gather-
ings of the greatest representatives of the flourishing
school of Armenian art and music. She had personal and
creative relationships with people who went on to become
legends during their lifetimes.

Perhaps these are the commandments of those “leg-
endary” personalities, or maybe a Confucian wisdom: “Be
a guardian of science, full of inner peace; study without
being bored; carry the light to others without being tired” -
these were the thoughts that became the life philosophy for
Araksi Sarian.

In 2008 Araksi Saryan was awarded the title of
Honored Art Worker of Armenia.

List of Monographs and Artiles by Araksi Sarian.

1. Zuy pumwpuyhli  dnpmypnuilpul  Epqupykuinp
(19-20-pp nn.) hkwnwgnuinyeniapn, AUUA QU hApuun.,
Ephwil, 1973: (Armenian Urban Folk Songs in 19 and 20
Centuries, Yer.: ASSR NAS, 1973).

2. Ukpkw Uppwhwdjui (U. Fupuwdjuip hudlwhi-

phtwnipyudp),  Jkugpnyepull bfppyws  punfoni-
pwlwhwpnihh Ultpbw  Uppwhudjuih, Ephwi
«Updkp» hpunn.,, 2000p.: (Medea Abrahamyan, (In col-
laboration  with ~ A.  Barsamyan). Cellist Medea

Abrahamyan. Monograph, Yer.: Ardchesh, 2000).
3. MQuqupnu Uwyppulip A Gpu dundwinalip (wqung,

fdpgpn’ U, Uwppul), /Cplwid,  «Updkr»  hpunn.,
2001: (Lazar Sarian and His Time, Yer.: Ardchesh, 2001)

4. Qwqupnu Uguywl, «Lwdwlikp, npugqludw-
Junpgy  (uqdng,  judpughp” U, Uwppul),  Ephwb,
«Updko» hpunn., 2005: (Ghazaros Aghayan, Letters from
the Front. Compiled and Edited by A. Sarian, Yer.:
Ardchesh, 2005).

5. «Gpudrunnipjudp pdwumnunnpyus yulp»,
Uklnugpnippull  fppyws  wnpwhuy §hi ndunghuinp
Uppywpy Qupudwiwlhl, Cphwi, qpulbwbnippul b
wpikunp puwbg, Apuwwn., 2007: (Music as the Meaning of
Life. Mirvard Garamanuk, Armenian composer from
Istanbul. Monograph, Yer.: MLA 2007).

6. LPwpunr Ujpniiyjuin h huy Epglh w wwpp», k-
bwgpnipul, Gphwl, «Yndpunwu» hpunn., 2008: (Tatul
Altunyan and Armenian Song and Dance. Monograph,
Yer.: Komitas, 2008).

7. «Gpudoninipyublp  lyuiph nigkhpgr, Jkiugpni-
pjul  bjhpyws  onipwlwhwp  Lhni  Uwdhinlyuihl,
Ephwi, «Undpunwur hpuww., 20090 (Music is a  Life
Companion, Monograph on Levon
Mnatsakanyan, Yer.: Komitas, 2009).

8.  Zuy pwhyupughli dnpnyppulul Epglph hunnpb-
wpp, Gphwl, «Yndhunwur hApunn, 2010:  (Selected
Armenian Urban Folk Songs, Yer.: Komitas, 2010).

S.[tnukplipg pupguuibks F U Swinjkalgmp. «Un-
qulwi  Qupnihh  Inpriouiyubpy  dEinugpnieiniip,
Cphwil, «Udpng gqpniy»  hpunn, 2009: Armenian
Translation of The Magical Zaruhi Dolukhanyan, book by
S. Yakovenko, Yer.: Amrotz grup, 2009.

Violinist

2008 p. U Uwpubhl shnphl; F 22 wpdbunp
Yywuwnwunnp gnpdsp nsnid:

In 2008, A. Saryan was awarded the title of Honorea
Artist of RA.
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Zinplnulh diwuplh UUZUY3UL LARUPLE QUYELD (6. 1972 p. p. Gpluul): Ujwpunky E' 1995 p. Eplwih wyhunwlwi
gnbukpyjunnnphugh  Epudounughnnipyul pudhlp (pkl. pnhwunp, wypndpbunp . Lmpuwppul), 2000-ph wuwyppwinnnipub
«Gpudonmghinnipini iy wuinughinnipyudp: 2007 p. qupnwwik; F«Yndhnuuughnnyeinian huy bpudounwghunipiul ke
Junpuigpny winkbwpmuwlwh pkp (k. wpnpkunp Upwpup Uwppub): Pwvwdwingnd F'1995-hg G0 Epudonnpyul
wunmilnipyuli wdphnbnid, 2010-hg  pngktun, 2014-hg Gnyl wdphnbp Jupps: 2kppbual b dbiwgpnipmibbbph b ghunulwd
hnpjwtEph (uyn pinid Skopus dpowqquypl ghinwlwl snkdwpwbnid)  Yndhuwy Juppuybn ((khwgpulul hnpjushbph
dnnnywént) Wjppyws Yndpumaup 150-wdjulhl: Gp., Spgpui UkS hpunn., 2019, 305 be, [inpkpun Upuyjwib. hnpyjwsabph
dngnijwént (Juqng ' L. Uwhwlyub), Ep., Zkppaulughl hpunnwpulnipnit, Ep., Shgput UES, 2021 p., - 352 Ly, Ferenc Liszt’s
appraisal by Komitas Vardapet, //Anuario musical, N 67, enero-diciembre, 2012, p. 215-222, Richard Wagner und Komitas Vardapet, //ADK -
Armenisch Deutche Korrespondenz. - Frankfiurt /M. 2016.- Heft 4. Nr. 173, P. 31-33, portr., Komurac Bapzamer u pycckas KyasTypa, //Mys3sikarsHan
Axagemns, 2017 (2), crp. 81-89. M.: Kommosurop, Uknpuuwlwmbnipiul ppulbnpnidikpp  Shgpulb  Uwbunipjubp
uwnknSwgnpdnijpyul ko, Quilipty, Qh-
wnwlhwl hngjuéhbp, NI (74), Ep., Uungpl, 2018p., ko 260-271, Undpwwu Hwppugkup «Fuwquwbu»-p ELokpnid,
/Pugquuby,  hugwghunwlwi  hwhnbup  175-wdjulhl  bjhpjws ghunwdnnny, 22 QUU  wuwundnippul  phuwnjunnon,
bp., 2019p., Capagxes wu Apmerns, //Myssikoegenns, Mockpa, 2019, c. 41-47, Mnuxanr IrHecmH H apMAHCKAaA
KOMITO3HTODCKAad  IIKOJIA, Céoprnk  cratefi ~ MexzyHapogHoH — HayYHO-IPaKTHYeCKOH  KoH@epennymm,  Poccuiickas
axagemus Myssikm HM. [Hecumsrx, MemopuarsHsiE — myser-kgaprapa E. @. Iwecmrod, Mocksa, 2019, c. 41-49,
Qhuupimdikp Yndhunwe Jwppuwbn  Zuy  Unwplbjulwl  Ejknkgh  wnpisnipnibabph  pnipe, //NMuundwpwiwuppu-
il hwinku, 2021 N 3, Ep 121-134:

O6 _asrope: JIYCHHE 3ABEHOBHA CAAKAH (pog. 1972, Epepam). Okxomumia: orgeredue My3sikoBegeHus Epe-
BaHCKOH IOCYyZapCTBEHHOH KOHcepparopuH HM. Komuraca (pyxopogmrers - gokrop, mpo@. K. 3ypabsam), ac-
nupaaTypy mo croegHazsHocrH ‘Myssikosegenne” (2000). Samurmaa guccepragmio mo Teme “Kommracoseze-
HHEe B apMAHCKOM MY3BIKOBEAEHHH , HAVYHBIH pyKoBogHrexs - mpogp. Apakxcu Capesam). Ilpemozaer Ha Kagezpe
ucropunr Mmyssiku ETK (¢ 1995). Jlogenr (2010), 3aBegyer kagezpori (c 2014). ABrop MmoHOTpaguii u HayIHBIX
craredi (B TOM YHCIE, B MEXZVHAPOZHOM HaydHOM peecTpe Scopus): ‘Kommrac Bapzamer ~ (c60pHHK, mOCBA-
merHsH  150-1eturo  Komwuraca, Ep., 2019); “Pobepr Aragn. Coopuuk crareri” (cocrasurens JI. Caakim)
(Ep., 2021); ‘“Ferenc Liszt’s Appraisal by Komitas Vardapet’, //Anuario musical, N 67, 2012; “Richard Wagner
und Komitas Vardapet’, (Armenisch Deutsche Korrespondenz, Frankfurt, M., 2016); “Kommurac Bapzamer n
pycckas  KyasTypa //MyssikansHas  axagemua, M., 2017); “Heowxmaccummsm B TBOpYecrBe Turpama Mawcyps-
wa” (/Kaurex. Ep., 2018); ‘Kommrac Bapzamer Ha crpanumax coopauka basmapen” (Marepuaasr HaydHOH
KoHpeperynn, mocBamedHos 175-meruro sxyprarza ‘basmasen”. Ep., 2019); “Capagpxes wu Apmerms” (//Mys3si-
xosegerme. M., 2019); “Muxamr IHecmH H apMAHCKad KOMIIO3HTOpCKad mikora ~ (marepuaisl MexzgyHapogHOL
HAYyYHO-IIPAKTHYECKOH KoHgpepenymnu. M., 2019); ‘“Habmogerms o BiammoorHOomeHusx Komuraca Bapramera
u Apmarckort Arocrorsckos repisu” (Hcroprko-guronoruveckuti xyprar HAH PA, 2021, N3).
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