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LEVON SARGSYAN ARMENIAN TARIST

Abstract
Musicologist, teacher at Sayat-Nova Music College (Stepanakert, Artsakh) Nina Vladimir Hakobyan. - 'Levon Sarkisyan
armenian tarist’.
In the article musicologist N. Hakobyan explores the pedagogical and performing activities of the famous Artsakh musi-
cian, Honored Artist of the NKR Levon Sarkisyan. In different years, L. I Sarkisyan taught tar at the Stepanakert musi-
cal school named after Komitas, and also headed the department of folk instruments at the musical school named after
Sayat-Nova. On L. Sarkisyan's initiative, the first professional orchestra of folk instruments was formed composed ol
teachers and students from the school For several decades, the orchestra, led by L. Sarkisyan, performed classical ana
national music. He is remembered by colleagues and students as an excellent performer, a competent teacher, a disci-
plined worker. Among his notable students are S. Markosyan, M. Manasyan, L. Sevyan, G. Arustamyan,
K. Bagdasaryan, G. Mkrtchyan, O. Ovsepyan, D. Mezhlumyan and others.

Key Words: pedagogical and performing activities, Honored Artist of the NKR Levon Sarkisyan, the first orchestra offolk instru-
ments, performer, tarist.
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Abcrpaxr
MyssixoBes,  mpemogaBarens — CTemaHAKEPTCKOIO — My3bIKaJIbHOro — Komremxa  uMm.  Casr-Hossr  Huwra — BragmmupopHa
ArxonaH. - “/leor CapkHCAH — apMAHCKHH TapHCT .
B crarse myssikoBez H. AKomaH IpEZCTABIAET II€AATOTHYECKYI0 H  HCIOJIHHTEISECKYIO JEATEABHOCTS H3BECTHOIO —ap-
LaxCKOro My3bIKaHTd, J3acayxeHHoro gesarerd uckyccts8 HKP Jlepoma Capxucama. B pasasre rogsr JI. H. Capxwucan
npermojapaxr B Kracce Tapa B  (CremaHaKepTCKOH — My3bIKanpHOH — mKome — uM. Kommraca, a  Takke — 3aBefoBan
orgereHHeM HapOZHBIX HHCTPYMEHTOB IIDH  My3bIKambHOM yuymrnme wuM. Cagr-Hoser. [lo wumunmarmse JI.CaprmcaHa
GBI CO34aH IEPBBIH IIPOPECCHOHANBHBIN OPKeCTp HApOZHBIX HHCTPYMEHTOB H3 YHCJIA II€AArOrOB H CTYZEHTOB YYHIHILA.
Ha mporsxeHHH HECKOIBKHX JeCATKOB JIeT OpkecTp moJ ympapiaedueyM JI.CapkHCAHA HCIOJIHAN KJIACCHYECKYyI0 H Ha-
LHOHAIBHYIO My3bIKy. JI. CapkucAaH OCTa/ICA B IAMATH KOJJIEr H yYal[HXCA KaK IPEBOCXOZHBIH HCIOJIHHTETb (Ta-
DHCT), KOMIIETEHTHBIH II€Zaror, JHCHHIUIHHHPOBAHHBIE paborHHK. B 4mcre m3pecTHsIx ydeHuKkoB JI.Capkucana —Ha-
sosem C. Mapkocana, M. Manacana, JI. Cemama, I. Apycramama, K. bargacapgma, I. Mxprugna, O. Oscensna,
. Mexcrymara u gp.

Krrovessie cropa: I1eZarorHYecKyro H HCIOJIHHTEIECKYIO JeATeIbHOCTE, 3ACHyKeHHOro gearead Hckyccrs HKP Jlepor
CapkHCAH, TEPBIF OPKeCTp HAPOZHBIX HHCTPYMEHTOB, HCIIOJTHHTE/b, TAPHCT.
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Levon Sargsyan is a well-known tarist from

Artsakh. He is one of those teachers who has

been remembered by colleagues and students
over the years. A participant in the Great Patriotic War and
an Honored Art Worker of the NKR, Levon Iskandar made
a significant contribution to the development of instru-
mental music and the promotion of traditional instruments
in Artsakh.

Levon Sargsyan was born on December 16, 1925, in
the Martuni region of the NKR, in the village of Mavas.
There were no professional musicians in the family.
However, his father, Iskandar Sarkisovich, a laborer with
considerable musical skill, trained himself to play the tar.
Music was undoubtedly an important element of the
Sargsyan family’s lives. His mother, Voske Sahakovna,
known for her warm personality, was, like most women of
the time, in charge of the household. In 1938, the future
musician’s family moved to Stepanakert. Here, L.
Sargsyan studied at the secondary school N2 (today named
after A. Ghulyan, Hero of Artsakh) and at the Children’s
Music School. In 1943, along with his peers he was draft-
ed into the Soviet army.

After completing his service, he enrolled in a music
school in Aghdam (there was no Armenian section in
Stepanakert). He also taught tar at the Stepanakert Music
School and was the conductor and artistic director of the
Amateur Song and Dance Club of the House of Pioneers
folk instrument orchestra.

The collaboration with Sergey (Sako) Khachatryan was
truly productive. The club’s participants (around fifty peo-
ple) performed excellent Armenian, Moldovan, and
Russian dances, as well as choral and solo compositions
with faultless perfection.

Having accepted the invitation to take part in the
Republican competition, the group won the prize. This trip
cost L. Sargsyan and S. Khachatryan dearly. You can learn
more about that from the book by S. Markosyan (1., p.
133). ‘Incidents of this sort often happened to the
Karabakh Armenians in the Soviet country.

Since the early 1960s, with the opening of the Sayat-
Nova Music College in Stepanakert (a branch of the
Romanos Melikyan Music College in Yerevan), Levon
Sargsyan has taught at the new educational institution and
headed the Department of National Instruments. The open-
ing of the school has given the people of Artsakh a long-
awaited opportunity to study in Armenian, their mother
tongue. (1., p. 111)

Levon Sargsyan graduated from the Baku
Conservatory in 1968 with magjors in “orchestra conduc-
tor” and “teacher” (it should be noted that many prominent
Armenian musicians taught at the Baku Conservatory dur-
ing those years). Levon Sargsyan led the Stepanakert
Komitas Music School from 1972 to 1975 and established
himself as a thoughtful and capable leader.

Levon Sargsyan returned to Stepanakert after a short
period of teaching in the Kapan Music School. According
to the performance evaluation, “During his pedagogical
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activity, Mr. Sargsyan proved;
to be a teacher who loves his
specialty; he is organized, dis-|
ciplined, and is constantly
improving his professional |
and general knowledge. His
pedagogical activity yielded
very excellent outcomes. His
countless alumni work both in
the various regions and in our|
city and have proven them-|
selves as competent profes-
sionals.” (31.08.1972)

The first orchestra of Levon Sargsyan
national  instruments  was Llnk Uupquyuh
formed from music school Mlesor Caprucan

teachers and students. L. Sargsyan directed his ‘brainchild’
orchestra for several decades, until 2008, and brought it to
a high professional level. The repertoire of the orchestra
included works of national and classical music. In addition
to its own repertoire, the orchestra also performed in
ensembles with soloists.

Following L. Sargsyan's retirement, his son, Grigory
Sargsyan conducted the orchestra. A few years ago, after
young musicians were integrated into the orchestra, the
Artsakh Orchestra of National Instruments was created,
which later received the status of the Artsakh State
Orchestra of Nationa Instruments (artistic director and
conductor Levon Sardaryan).

Having inherited their father's musical talent, L.
Sargsyan’s children followed in his footsteps. His son,
Grigory Levonovich, graduated with honors from the
Department of Wind Instruments at the Yerevan State
Komitas Conservatory, speciaizing in clarinet (M.M.
Tulakyan’s class, Professor, an Honored Art Worker of the
NKR). After his father's retirement, Grigory Sargsyan
became the Chair of the Department of Wind Instruments
and conducted the orchestra of national instruments at the
Music College.

Stella Levonovna, his daughter, graduated from the
Stepanakert Music College with a degree in piano and
taught at the Hadrut Music School until the 2020 war.
Gayane Sargsyan, his granddaughter, followed in her
grandfather’'s footsteps and graduated from the piano
department at the Music College.

Among L. Sargsyan’s prominent students were Sergey
Markosyan, Milas Manasyan, Lavrent Sevyan, Henrik
Arustamyan, Karlen Baghdasaryan, Grisha Mkrtchyan,
Hovsep Hovsepyan, and Derenik Mezhlumyan. Their
names are well-known in our region. Many of them later
graduated from the Komitas Conservatory in Yerevan in
various majors. Some of them returned to Stepanakert and
contributed significantly to the development of classical
music as well as to the promotion of playing national
instruments. Everyone who remembers Levon Sargsyan
today emphasizes his incredible devotion to his profession.

A few more details for the teacher’ s portrait: Evelina
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Sargsyan recalled how concerned Levon Sargsyan was
when he noticed a decline in the number of pupils enrolled
in the national instrument department. The teacher traveled
across the region, advertising and recruiting pupils to join
the national instruments class a the school. Levon
Sargsyan knew all of his students' phone numbers by heart.
Anahida Suleimanyan remembered how Sargsyan encour-
aged some students to study at the school by telling them
that if they learned to play the tar, they would be able to
master the guitar as well. It is no secret that we have
always lacked special musical literature. For lack of a pho-
tocopier, we had to copy alot of stuff by hand, which was
not an easy task to do. Karine Harutyunyan, emphasizing
Levon Sargsyan’s commitment to his work, remembers
how he personally used to copy parts for the students. In
addition to the ensembles of national instruments founded
by Levon Sargsyan, he also organized an amateur choir
from among the local intelligentsia. Gayane Harutyunyan,
a concertmaster in Levon Sargsyan's class for many years,
emphasizes that “ he was forever in hiswork.”

Levon Iskandarovich, who was aways tidy, mindful,
and friendly to colleagues, students, and everyone around
him, came to work every day in a suit and tie. Nothing
appeared to be able to derail hiswork...

In the late 1980s, the Armenian liberation movement
began. Armenians from all over the world came to Artsakh
to answer the call of their hearts to defend their nation.
Levon Sargsyan’s grandson, David Sargsyan, did the same.

After graduating from high school N5 in Stepanakert,
David enrolled in the Leningrad Architectural Institute. The
liberation movement found him during the second
year of his studies. David dropped his studies, returned to
his homeland, and volunteered for the front lines without
hesitation. David Sargsyan died a hero in the Hadrut region
of the NKR.

Despite the terrible loss, Levon Iskandarovich
remained patient, attentive, and demanding person. He was
aways there for hiswards - his students.

In conclusion, | would like to quote the great Aram
Khachaturian: “If every Armenian chose his profession
correctly, no other nation could compare with us, the
Armenians.”
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pwlnypp o Zuywuumabp. Upwlnyphlph Epflununipiniiy: ZEkppbhwl b obwl dwohwgunulwlh o hwowpwjulwl phdwbkpny
hngjuéhbph hubpuwybnulwl «Uquun Upgujus phppnid: Epwbgnil dwulnulgnid F L2 Epudonwhwuwpululul ubpnid, Lojkoniu
wnkuwlwl Yhlnnphlwihbp Jugquulbpynid, Juppnud Fqlingnidalp, hwinku quypu Upguijup hEpniumnunnbunipjundp:

O6 asrope: HHHA BJ/IA/[HMHPOBHA AKOIIAH (pog. B 1969 rozy, r. Xamnap). Oxomumia: c¢ oramamem CTeraHakeprcKoe My-
spIkansHoe yumnme HM. Cagr-Hossr mo cmerqmamsaocru “Teopus myssiku” (1988); EpeBaHCKyro IoCyzapcTBEHHYIO KOHCEPBATO-

puio M. Kommraca, orzerenme ‘“MyssikoBegerne’,

(1993). Boree gBaguarm JIeT IMIpemojaeT TEOPETHYECKHE JUCHHIUIHHBI B
CremaHakepTcKOM My3bIKAIBHOM Korezxe uM. Caar-Hossr. ABTOp y9eOHO-METOZHYECKOrO IIOCOOHA II0 COMBPEIRHO

“Mys3sr-

KaxpHbIe AHKTaHTEI. (2012) YwacreoBaza: B MexzyHapojHOH HaydHOH KoH@epeHymm “Apam XauarypaH H COBPEMEHHBIH MHpD
(x 110-rermro, 2013); B MexzyHaaposaom HaydHom @opyme ‘“Muporas kyisrypa u Apmenwms - ‘/uaror xyuasryp” (Irompw) B
pamrax MexzgyHapogroro koHKypca-gecruBats ‘“Bospoxzenwme” (‘Bepaymyrzp’, 2014). Asrop crareri Ha OpO@eccHOHAIbHBIE H

obLjecTBeHHbI€ TeMBI HA CTPAHHIAX DecyOIHKaHCKOH rasersii “Asar Aprhax

", IlpuruMaeT aKTHBHOE yYacTHE B JKH3HH MY35I-

KaJIbHOI'O KOJLIEZA KA. IIPDOBOJHT TEOPETHYECKHE BHKTOPDHHDBI, YHTAET JOK/IAZAbIL, BRICTYIIAET HA A | PIIAXCKOM TE€/I€BH/J€HHH.
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