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A BRIEF OVERVIEW OF ARAM KHACHATURIAN’S PORTRAITS

Abstract
The present essay by Artyom Andreasyan, a graduate of the Department of Art History and Theory of the
Faculty of History of YSU, summarizes the creative and personal image of Aram Khachaturian, as depict-
ed in paintings and drawings by contemporary Armenian and Russian artists. The author describes the insep-
arability of the depicted character from various musical attributes, as well as the connection of his depicted
image with his turbulent creative and social activity. This report was presented at the "Aram Khachaturian
- 120" student scientific conference held at YSU on November 20, 2023.

Key Words: 120, creative and individual character, Armenian and Russian artists, paintings and graphic drawings,
relations between the character's musical features and public activity.
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his year, the Armenian art-loving community

T commemorates the 120th birth anniversary of
Aram Yeghia Khachaturian. Regarded as a musical clas-
sic of all time, Khachaturian stands as one of the most
prominent figures of the 20th century and serves as the
cultural emblem of the Armenian nation. Although
Khachaturian is one of those individuals whom we
always remember, appreciate and value, whose works we
perform irrespective of such anniversaries, this anniver-
sary gives us an opportunity to reflect on his creative and
individual identity from various perspectives. Collected
editions of Khachaturian’s letters have been frequently
republished in recent years, each time being supplement-
ed with one or two materials. The Institute of Arts of the
National Academy of Sciences of Armenia came up with
a proposal (1.) to prepare a new scholarly edition of
Khachaturian’s complete works and this project is so
extensive and fundamental that a reference to its prob-
lems could be a subject of a separate study on its own.

In the context of such programs, we consider the
reflection of Khachaturian’s image in fine arts, especial-
ly paintings and graphic portraits, to be a topic of par-
ticular interest. It holds the potential to expand and
develop into an extensive art-historical study, especially
given the substantial collection of Khachaturian’s por-
traits spanning various genres collected by his house-
museum. We believe that this collection, largely accessi-
ble online, offers ample space for potential expansions.
It is mainly about the online collection (2.) created by
the museum, although the originals of many of the
works to be described are also kept there. A number of
portraits of Khachaturian are also kept in the National
Gallery of Armenia, in the Museum of Literature and
Art after Ye. Charents, the National Music Museum of
Russia, the Tretyakov Gallery, as well as in authors’ col-
lections (such as Saryan’s or Tikhomirov’s), a number of
contemporary pencil drawings were put up for auction.

Now let’s present a brief general image of A. Kha-
chaturian.

Aram Khachaturian emerges as a figure whose cre-
ative image has always attracted the attention of the
enthusiasts and art-loving public, regardless of any com-
memorative occasion. It is no coincidence that
Khachaturian has always attracted and still attracts the
attention of people working in the realm of fine arts.
Under the conditions of the rapid development and
spread of photographic art, Khachaturian’s extensive
photo archive stands out for its unique richness. Being
depicted on canvas (let alone sculpture and statuary)
already is a sign of “prestige” and an individual's exclu-
sive authority, in the sense that fine artists consider it an
honor to have the portrait of a celebrity in their creative
portfolio, sometimes hoping that they will make a name
for themselves with it, especially since among the
authors of Khachaturian’s portraits we quite often come
across names known only to narrow circles of art critics.
On the other hand, Khachaturian attracted the attention
of fine artists at a young age, in the 1930s-40s, when he
was just beginning to pave the way to fame on an all-
Union scale, with the powerful imagery of his large-scale
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music, as well as his expressive facial features. Therefore,
it should not be considered a coincidence that most of
Aram Khachaturian’s portraits were created during his
lifetime.

The following artists are distinguished among many
who immortalized his colorful image on canvas:
Martiros Saryan (1944, 1963), Lev Shipovsky (1950),
Pyotr Konchalovsky (1953), Ashot Zoryan (1961),
Simon Samsonyan (1961), Minas Avetisyan (1974),
Alexander Shilov (1974, 1979), Edman Ayvazyan
(1977), Leonid and Olga Tikhomirovs (1977-81, 1982),
Vladimir Igoshev (1978).

The 1944 canvas by Saryan is not just one of the
most famous portraits of Khachaturian, but also one of
Saryan's most significant creations during the Soviet
period. As stated by the art critic Ruben Drambyan, ‘the
Inner restraint of the composer, obsessed with his thoughts,
is emphasized more clearly, and meanwhile, one can feei
his excited inner world. The background of the portrait is
very successful: bright streaks of light that transform into
dark tones. It is like a painterly accent that emphasizes the
depicted character” (1., p. 81).

Most of the works made with graphic techniques
served as sketches for easel paintings, but they also
deserve attention from the point of view of both the
quality of craftsmanship and the spiritual depth of the
depicted character. Notable among the artists who cre-
ated graphic portraits of Khachaturian are Martiros
Saryan (1934, 1944), Vladimir Obolensky (1942), Sargis
Arutchyan  (1950), Pyotr Konchalovsky (1953),
Alexander Galerkin (1957), Yuri Katz (1960s), Lev
Govorov (1964), Gurgen Avetisyan (1966), Hrachya
Rukhkyan (1970), Alexander Kruchina (1974). The col-
orful semi-profile created by the latter is a particularly
well-known through reprints made in Soviet times,
which, often used to adorn the walls of the rooms of
musical educational institutions, and also appearing on
postcards.

Khachaturian’s statues and more famous sculptural
portraits emerged posthumously, with notable creators
including Yuri Petrosyan, Levon Tokmajyan, and
Georgi Frangulyan. However, even in his lifetime, he
attracted the attention of sculptors such as Nikoghayos
Nikoghosyan (1954-1978), Grigor Kepinyan (1947),
Hripsime Simonyan (1951), Barbara Whorf (1977), and
Igor Vasilev (1978).

It is these images, to put it in professional terms,
drawn directly from the model, that best stand out for
the directness of character traits and above all spiritual-
ity, without going beyond the limits of expressionism
considered acceptable in the Soviet art. In this respect,
we can consider Minas Avetisyan's portrait created in
1974 as an exception*. It was one of the artist’s last
works, and there the unusually bright palette and com-
positional simplicity are boldly brought to the fore.

* The design of the 1974 Yerevan performace of
Khachaturian's ballet “Gayane” was crafted by Minas Avetisyan.
Khachaturian closely followed the progress of the design, fre-
quently visiting Minas' studio, and as a result of these visits thatas
a result of those visits, Khachaturian's portrait was also created.
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Both easel and graphic portraits depict Khachaturian
with a serious, stern, sometimes even sullen-seeming ex-
pression on his face, which could remind of Beethoven’s
most famous portraits. In this regard, it's worth mention-
ing that Khachaturian showed exceptional diligence in
both the process of creating and refining his works, and
in the field of publishing music (as early as in the 1920s,
when the music department of the Armenian State
Publishing House actually operated in the House of
Soviet Armenian Culture in Moscow, and Khachaturian
was the supervisor of that department he was demand-
ing to his students and post-graduate students at
Moscow Conservatory, as well as with the performers
and researchers of his works, all of which is vividly
reflected in his letters.

Conversely, many of his portrait photographs have
immortalized Khachaturian with the same serious and
strict features. This fact can give the viewer an impres-
sion of uniformity of his artistic image (just as Arno
Babajanyan would almost always be portrayed with his
distinctive aquiline nose emphasized). On the one hand,
we cannot call it a regularity, because there are many
exceptions. On the other hand, adopting certain features
whether captured in a photograph, portrayed on canvas,
or observed in the mirror reflects a characteristic aspect
of his temperament. In any case, in the well-known
portraits, Khachaturian appears not lost in fanciful
imagination but rather engaged in contemplation, with-
out breaking away from the surrounding reality. An
illustrative example of the latter is Pyotr Konchalovsky’s
1953 depiction of Khachaturian on a canvas, preceded
by four monochrome pencil sketches.

In the context of Khachaturian’s informal
portraits,there are two outstanding paintings by Leonid
and Olga Tikhomirovs. The first one that is created
through the collaborative effort of the couple exudes a
sense of warmth and immediacy, which emanates both
from the peaceful expression on the composer's face and
the barely noticeable smile, and from the background
(thick books on tables and a profile portrait of his wife,
Nina Makarova, adorning the wall), and the red jacket
he is wearing is one of the attributes that conveys that
mood. By the way, in their memoirs about Khacha-
turian, Leonid and Olga Tikhomirovs, also recounted
their experiences creating these portraits (3).

Aram Khachaturian's conducting activity is also
noteworthy, particularly for his exclusive focus on per-
forming his own compositions since 1950. As a sym-
phonic conductor, he led performances of all his major
symphonic works, including symphonies, concertos,
and suites extracted from his ballets. Recordings of
these authorial performances were released by promi-
nent all-Union, European, and American companies. It
is no coincidence that there are several paintings of
Khachaturian the conductor, created by Ashot Zoryan,
Simon Samsonian or Alexander Shilov. From the point
of view of character and expression, Edman Ayvazyan’s
painting from 1977 stands out for its unparalleled
expressiveness. It is herethat Khachaturian the conduc-
tor is portrayed as wholly immersed in the sounds of his

music. Anyway, in that painting, the musical instru-
ments are depicted only in silhouette, and the orchestra
players are absent, which is a deliberate choice meant
to emphasize Khachaturian as the central and dominant
figure in this painting. On the other hand, the story
behind the creation of this painting was published by
Khachaturian’s House-Museum on various online plat-
forms. Here is the story: ‘due to Khachaturian’s busy
schedule with his authorial concerts, he couldnt spare
time for the painter. Ayvazyan was forced to paint the
composer during a rehearsal with London Philharmonic
Orchestra in the Royal Albert Hall. The artist managed to
create a high-quality work in a short time frame and pre-
sented it to Khachaturian backstage after one of his con-
certs. Khachaturian was startled by the surprise, (because
the artist had painted secretly, hiding in a corner of the
hall), and at the same time liked it very much, yet he was
deeply moved by the painting ” (4.).

We also encounter Khachaturian engaged in the cre-
ative process through artworks by Vladimir Obolensky
and Alexander Galerkin. Obolensky's pencil drawing,
dated May 8, 1942, captures a moment when
Khachaturian, among the musicians evacuated from
Moscow and stationed in Sverdlovsk, is depicted with
an upright piano in the background. His features suggest
that he is deeply immersed in composing, most proba-
bly working on his ballet “Gayane”, with his mind
focused on the music as he prepares to write it all down.
Similarly, another drawing by Galerkin from 1959 por-
trays Khachaturian amidst his creative work. Unlike
Obolensky's depiction, here we see not just one or two
sheets of music, but a whole pile spread across the table.
This suggests that Khachaturian is depicted during the
work on his Violin Concerto-Rhapsody, which was
completed in 1959. (2. p. 97-98). It’s worth noting that
the suite derived from the music of the film
“Lermontov” shares the same completion date.

In the same year, 1959, Khachaturian was awarded
the Order of Lenin for his ballet “Spartacus”, which
had already garnered international acclaim. And it is
not surprising that on this occasion the composer
Arkady Mazaev created a caricature of Khachaturian in
the character of Spartak. It was a common tradition
among musicians, especially composers, to present each
other with friendly caricatures. Mazayev’s friendly cari-
cature is one of those rare depictions of Khachaturian,
where he appears not with serious and demanding facial
expression, but smiling. In that regard, we would also
like to highlight the caricature by Sargis Arutchyan,
depicting Khachaturian in concert attire, seated in front
of a grand piano, holding a conductor's baton in one
hand, while musical sounds emanate from that side.
And the globe, unable to resist its excitement, is
enveloped by those sounds.

What we hereby presented is but a general descrip-
tion of how Aram Khachaturian is depicted through the
media of fine arts. As we can see, here his character is
also intertwined with music. Even when the musical
attributes are not depicted (whether it is a musical
instrument, a sound symbol or a concert attire), one
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Painted by Martiros Sagis
SARYAN (1880-1972)
December 2, 1934
Z2knptuly Umpinppnu
Uwipgup UUL3UL (1880-1972)
2 pklpnkupkph, 1934
Maprupoc Caprrrcosrra
CAPBAH (1880-1972)

2 zexabps 1934
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Painted by Viadimir Andreevich
OBOLENSKY (1889-1954),
May 8, 1942
Zlnhlialy fpunhdbp Ulpplh
Opwktulp (1889-1954),

8 duypup, 1942

OBOJIEHCKHE
(1889-1954)
Smar 1942

C Maprapocom CapESHOM 1OC/Ie 3ABEPLIEHHA ITOPTPETa

Uwinunfipnu Uwippualih hlan pinfiublpuph unjupmuijg hlann
1944

After completing the portrait with Martiros Saryan

Painted by Pyotr Petrovich
KONCHALOVSKY (1876-1956)
1953

Zkpplly Mnwup Nwnpmjhs
YNUIULNYUYPD (1876-1956)
193

Ilerp Ilerporra
KOHYAJIOBCKHH (1876-1956)
193

Fainted by Pyotr Petrovich
KONCHALOVSKY (1876-1956)
1953
Zknptual lymnp Dkwnpmjhs
YALOULAYUYP (1876-1956)
1953
Ilerp Ierpoprra
KOHYAJIOBCKHF (1876-1956)

1953
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Painted by Martiros Sargis
SARYAN (1880-1972)
1944

ZEphtuul Uwpinpipnu Unipqup
UUrsuL (1880-1972)
1944

Maprapoc Capreicopra
CAPBAH (1880-1972)
1944

Painted by Lev Nikolayevich
SHIPOVSKY (1915-1965)
1950

Zkphtuul ' Lh Uhlnjulips
EPNAUYGP (1915-1965)
1950

Jles Huromesma
LIIHTIOBCKEIH (1915-1965)
1950

Painted by Pyotr Petrovich
KONCHALOVSKY (1876-1956)
193

Zkphtl Wnunp Nnpn
YALIULNUYP (1876-1956)
1953

Iletp Ierpormra
KOHYAJIOBCKHH (1876-1956)
193

Painted by Martiros Sargis
SARYAN (18%0-1972)
1944
Z2kngptunly Uwpinppnu
Uwipgup UUL3UL (1880-1972)
1944

Maprupoc Caprrrcosira
CAPBAH (1880-1972)
1944

Painted by Sargis Avet
ARUTCHYAN (1912-1956)
1950

Zhphinuly Uwpghu Usflanh
ULAPSABUL (1912-1986)
1950
Capraic Aperopua APYTYAH
(1912-1986)

1950

Painted by Pyotr Petrovich
KONCHALOVSKY (1876-1956)

193

ZEnpbwl Wnunp Nwnpn
YNU2ULNYUYP (1876-1956)
193

Ilerp Iletporma
KOHYAJIOBCKHH (1876-1956)
1953
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Painted by Pyotr Petrovich Painted by Arkady Nikolayevich Painted by Alexander Mikbailovich
KONCHALOVSKY (1876-1956) MAZAYEV (1909-1987) GALERKIN (1916-19588)
1953 1n.d, (Znd halfof the 19505) 1959
ZEphtual 1 Lin : :
Geplbuly en Teorndl Spiy Uplpunp Uplmputps Znpt’ Urlpulip Ubpoayth
1953 UURUEY (1909-1987) QULEYPL (1916-1988)
Terp Metposirs w.jo. (1950-wlpmbhikph 2-pn [hu) 1959
KOWOB%H(]KZS_]%@ Ap[azz;ﬂ«} - Hriko/maesud AJIEKCHHZP[WDEP“UIOM TAJIEPKHH
MASAEB (1909-1987) (1916-1988)
(2-g rontosrra 1950x) 1959

Painted by Ashot Abig ZORYAN - . o
by(1905-1971§ Painted by Simon SAMSONYAN Painted by Martiros Sargis
19%1 (1912-2008) SARYAf}/ %6’801972)
. 1961
Zlphluy Uf;;’; lfﬁgfﬁ 20084, Zbgpluuly Uptnl UNUUALEUL Zknhtul) Uwpinfpnu
. 1961 4 (1912-2003) Uwipgup UUL3UL (1880-1972)
191 1963
Amor Aburresrra SOPAH Crior CAMCOHSIH e —
e 2 12208 CAPEAH (1880-197)
19%1 1961 1983

= ;:s R R

Painted by Hrachya Liparit

"Painted by Gurgen Kirakos Painted by Yori Leonidovich KATZ (1915-1968) RUKHKYAN{(1915-1992)
AVETISYAN (1914-199) A 1979
196 Zkpptuul) 8mpp LEnbpnpmjps GUS ZEphtuul)’ Zpuyyu
ZEnpliunly’ nipgll Yhpulnup (1915-1988) uv.po. (1960-wljuts ppp.) 4 ﬁlqw%wﬁél[}/lzﬁillllgab
udespUsuL (1915-1992)
(1914-199%) [FOpri Jleormosrra Karry 1979
1966 (1960 roz751) [ pausg /Inmapurosnd
PYXKAH (1915-1992)
Typrerr Keparocosmra 1979
ABETHCSH (1914-1996)
1966

Painted by Lev Sergeevich GOVOROV
(1897-1991)
February 19, 1964

Zknghtuuly Ll Ukpgllihs @900
(1897-1991)
19 shtinpjuph, 1964

Jles Cepreesrra TOBOPOB
(1897-1991)
19 peparrs 1964

Painted by Minas Karapet
AVETISYAN (1928-1975)
1974
ZEpptul)' Uhliuu
Guipuyknh U4ESPUBUL
(1928-1975)

1974
Mpriac Kapareropma
ABETHCAH (1928-1975)
1974
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Painted by Alexandr Maxovich Painted by Alexander Grogorievich Painted by Alexander Grogorievich Painted by Edman AYVAZYAN
SHILOV (b. 1943) KRUCHINA (1905-1987) KRUCHINA (1905-1987) (1932-2020)
1974 Septernber 27, 1974 September 27, 1974 1977
Z2knptualy Upkpumbnp Uwpunih 2knptunly Upkpumbnp Qpngnppp  2Enpluul)’ Upkpuwbnp Spngnpph Zknptunly Eguwb U UL3UL
CPLAY (36 1943) YrnpoPLU YrapopLU (1932-2020)
1974 (1905-1987) (1905-1987) 1974
Anexcargap Marcosmra IIIOB 27 ubwyunkuplpp, 1974 27 ukwyunkdplph, 1974 Smvarr AFBASTH
(jgi) Anexcarzp Iprropsesira Arexcarzp I prropsesrra KPYYHHA (1%]'2’;727020)
KPYHHHA (1905-1987) (1905-1987)
27 cerrrsops 1974 27 cerrraops 1974
Painted by Leonid Petrovich TIRHOMIROV Painted by Olea Painted by Vindimir
( ]92&20]6), O@a Vyacbedavom Vyacbfsbww Aleksandrovich
TIKHOMIROVA (b. 1957) TIKHOMIROVA (b. 1937) IGOSHEV (1921-2007)
1977-1981 198 19(73 Painted by Alexandr Maxovich
, SHILOV (b 194
Zbnplualy ' Linbipg Mnpnidp ZEnplul Opquu Uzilzﬁﬁuzé Zzzgﬁéﬁgq 1979
SPRAUPLAY (1926-2016), Ojqu Guskwunlh SPRAUPCAY  Ulkpuwlinp :
Qs bupunfp SPVAUPL (1937) s 4([3937) (1921-2007) Zlﬂiﬁhg Uplkpuminp Uwpup
LAY (34, 1943)
1977-1981 1978 1978 1979
Jleormyz Ierposra THXOMHPOB Ovra Bra - e d Asexcarzp Maxcosra IIIHJIOB
(1926-2016), Oswra Bavecnaposra THXO) BA (19 Anexcarzposrd (1943)
THXOMPIPOBA (1937) Mm] OBA (1937) HTOLIIEB (1921-2007) s
1977-1981 978 1978
cannot overlook the the case with Shostakovich), but of strictness, first of all
distinctive spirit and towards himself and his own art, because it is intended
colourfulness of the to serve the highest purpose: to serve as an example of
portrayed image, char- the great impulse to raise and ennoble the artistic, spir-
acteristic of a musi- itual and moral standards of the audience. And it is a
cian. He is wusually long-term process that starts with self-recognition, with
depicted with a deter- our own national mainstay, especially since we have
mined, serious and de- that mainstay and are facing the problem of keeping it
manding  expression, intact, so first of all, we ought to bring them up and
which reflects his tem- utilise them for our self-recognition and the formation
perament and charac- and development of a unique worldview, ultimately
ter traits, also evident aiming to preserve our national identity. On this occa-
in his creative and sion Khachaturian himself concluded: " am an
social activities. It Armenian, I was, am and ever shall be an Armenian, ana
should once again be my creative output, all my body of work belongs, first ana
noted that this is not to be considered a sign of dissat- foremost, to my people and my motherland, Armenial” (2.
isfaction with the surrounding reality (which might be p. 166).
H14  cpudrwnwlub 2UBUUSUL 2 (65) 2023
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FOOTNOTES

https://www.sci.am/m/newsview.php?id=557&arch=0&
langid=1 (verified on 15.11.2023)

https://akhachaturianmuseum.am/ru/khachaturian
/famous/portraits/ (verified on 15.11.2023)

0aSUGNrO49U0 aruyvunkbesnby

Ypudpui 4.9, Uwpnppnu Uwppub, Bp, 2000 QU
hpwwn., 1960, 157 E9. Drambyan R.G. Martiros Saryan, Yér.,
HSSR’ GA hrat., 1960, 157 ej.

wswwnput U.b. Lwdwlubp (1928-1978), ©p., Undtunw-

3. http://tikhomirovy.com/gallery/2355/ (verified on 15. 11.2023)
4. https://karap.1v/2020/03/12/64223/ (verified on 15.11.2023)

Jwl gpnn, 1983, 236 Eg. Khachaturian A.I. Namakner (1928-
1978), Yer., Sovetakan grogh, 1983, 236 ej.
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2Enpbwlp dwupb. ULrS30QU @ELUUPUP GU M EUUBUL (Sh. 10.01.1997, Ywhwdnp), wpykunp wundwpwl: Ujwpnk
E Jwbhwdnph S. nijnugpuiih win]. wpybunp nypngh puoludniph pudhiap (2012, gkpuqubgnipyudyp). Uwyuge-Un-
YJuyh win]. N 10 wyjwq pupngn (2013), Epliwih whnwlwb bwz[wluwpwllﬁ wwwndnipyul pulnynknh wpybunw-
pwhnippul pudhian (puluyuphumn 2017, vwghumpunnmpuw 2019, gbpuqubagnipiudy): 2013- 20]9 jeje. hwlnku k
EhEy T2 owlnyph [Einnpninid npyku nupbwlwhwp, [ndynghwnnp, gnpdhpuynpng b adpughn L[wulzwl/gb/m/
nwppkp hwbpuwybnwlwlh dpgnypbbph b hupuwnnbbbph b updulnubuyny gundun/np dpguinulbbph: Upw
Epwdonulul hulpwgpnippadp EN2-nid jnuyu ki phduyyky up swpp dognywénibbp «Ublwfunipyul ubplnh duybps
(2018), «Riwp Zudwjuwpwip» (2019), «Mhbublbph ugbhwpuwlub Hwlnidabpy (2021): 2019 p.-hg «Unin Fupuowi-
Julih hppunnwfihl Upowqquihlt hpdinunpuidh ghunwhbnwgnunulul ¢ény ihnpulnupnuquhl E: Upw phnphwlimip ful-
pugpnipjuidp Unulpjuynid hpunnwpwyniyeyul Fyunpuunynid Fupuowiyuih Epfkph ghunwlub jhufumnan dn-
nnywénii: Zkphluuly F 10-hg wiljh hnpywstbph b qpuipununipiniaibph, npnap hApuwwywpwlyly Eo huyluwlwi b poe-
vwlhwl  wpykunwghnwlul  Jdwdnynudl:  Fhunwlul hknwppppnipinibbbph  opowhwnid ko puuwlub
bpwdounntppul yunndnipiniip b nkpunwpwinipiniin:

O6 aBrope: APTEM IEPACHMOBHY AHJZ[PEACAH (p. 10.01.1997, Banazsop), HCTOpHK HCKyCCTBa.
BaHAZ30PCKyI0 IIKOJy HCKyccrB M. 1. Yyxamrana mo kiraccy gopremmaro (2012,
mroxy NI10 wmwm. Cagr-Hossr  (2013); EpeBaHCKHE — IocyZapCTBEHHBIH — VHHBEPCHTET,
2013 - B 2019 - marucrparypy,
KyasTypsr  EIY Kax [OHaHHCT, KOMIIO3HTOD,

Oxorynr:
C OTIHYHEM); CTAPLIVIO
Qakyrsrer mcropau (5
¢ ommymey). C 2013 mo 2019 rozsr ssicrymar B IleHTpe
apaEXKHPOBIIHK H DeJaKTOp, Y4YacTBYd B pPa3/IHYHBIX peCITyOiIH-
KaHCKHX KOHKypCax H (QeCTHBA/IIX H 3aBOEBBIBAA IIOYeTHBIe Harpagsl. Ilog ero myssikaabHOH pejaxuymer B ETY
6b11 H34aH pag anroxoruy - «Joxoc moxomenms Hesapucumocrm» (2018), «Jlupa ymmBepcurerckas» (2019),
«CrreHapHsIe (2021). C 2019 r sasrgercs Bume-mpespgentom Mexzgyrapogaoro Porza
mavary  ApHo babamxaHAHa IO HAyIHO-HCCIEZOBATETBCKOH JeATeIBHOCTH H IVIABHBEIM PEJAKTOPOM HAYYHOIO
IOMHOrO COOpaHHA coYHHeHHH babagxaHaHa, KoTopoe TrOTOBHTCA K mH3jamuio B Mockse. Aprop cpeime 10-tn
cratedf W pereHsHy, OIYOIHKOBAHHBEIX B AaPMAHCKOH H DOCCHHCKOH HCKYCCTBOBEZIECKOH mpecce. B Kpyr ero
HAYIHFIX HHT@PECOB BXOJHT HCTOPHS KJIACCHYECKOH MY3BIKH H TeKCTOJIOTHA.
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