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[Mndwibinu Ubjhpjwbn b huylwlwi pndwibiup

qupquigdwi plpugpp

Uilipnipnid

Zuy [ndwynghunpulwi wpdkunnd wpwehlbbphg EGp milwianu Ukjpppubl Ip, np quwijkg Epgh ni pndwiup
dulipp qupqugul hkur. Upw Jun ppowih pndwbubbpp hls-np sunhny hwpnid Fpl jEhgunuyhl pndwbuplr. Mpulp phupu-
Jwh pwjusnn, whdtnulmb-poifwlunhl hnyglph wpnwhwpnnypnil Bl hunlugba phngppul hkn dupplughl hnyglph ni-
bkgué hupupkpnippudy: Uykh nip ' mifwinu Uljhppubh endwhuaghl ndp papdpugnyh apumuhwpnnigpnibbkpp pub
«Quuip-yjur» I «Qupnipuinf> ynljuy pupplpp unkpdyws 1916-1920-whwl pyulwmbibphl pwianud F np §nduynghunpl wnuyk-
Jugnybhu Umn Jubhqhkg dnpmyppuliul Epwdownnipyul wniphbphl, b Jupnpugun] ppujudp wqquyhll hhuplph Jpuw ik
huywlwi pndwbup qupqugnidp:
Pwbhuyp pupkp (Indwinu Ukhppul, Epglp, pndwbhubkp, [Ehgunuypl pndwiu, huylulwl endwiuh wgquyhll hhdplpp,
kpquyhl dknknh:

Abstract
Doctor of sciences [Arts], Professor of the Department of Music History at Yerevan Komitas State Conservatory
Zhanna Pyotr Zurabyan.- "Romanos Melikyan and the Development Paths of Armenian Romance".
Romanos Melikyan was among the first in Armenian compositional art to contribute to the development of the singing
and romance genres. His early romances were somewhat aligned with the domestic romance genre, expressing
Iyrical melancholy and personal, romantic emotions, particularly in connection with nature. Later, the pinnacle ot
Melikyan's romance style was expressed in the vocal series 'Zar-Var" and '"Zmrukhti', created between 1916 ana
the 1920s. In these works, the composer closely approached the roots of folk music, successfully laying the founda-
tion for the development of Armenian romance on genuinely national grounds.

Key Words: Romanos Melikyan, songs, romances, domestic romance, national foundations of Armenian romance, song

melody.
Ab6crpakr
JoxTop HCKyccrBOBeZeHHA, mpogeccop kagerpsr wucropum Myssiku EIK 2Kawra Iletposma Sypabas. - “Pomarnoc

Mezrar 1 myTH pasBHTHA APMAHCKOTO pOMaHca'.
Pomaroc Meruxas OZHHM H3 IIEPBFIX PAa3BHJA JKAHP IIECHH H poMmaHca. Ero pawmme pomarcsl OBLIH BBIpaKEHHEM
JIHDHYECKHX, JIHYHBIX, POMAHTHYECKHX II€PEXHBAHHK. BBICUIHMH IPOABIEHHAMH POMAaHTHYECKOTO CTH/IA IO3HEIO
Pomarnopa Merukgna 6buiuw BoKajabHbIE LHIBI «3ap-Bap» H «3Mpyxrh», cozgaHHsie B 1916-1920 rozax. B Hux
KOMIIO3HTOp ~MAaKCHMAJIEHO IPHOJIHSHICA K HCTOKAM HAPOZHOH MY3IKH H CMOI II0 IIpaBy IOJOXHTs HAYaJI0
Da3BHTHIO apMAHCKOIO POMAHCA.

KrroweBsre cropa: Povaroc MernkaH, mecHH, pOMaHCHI, OBITOBOH POMAHC, HAIJHOHATIBHEIe OCHOBBI aDMAHCKOIO DOMAHCa,
II€CEHHAA METOLHUA.
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Zuyujut pndwiuh qupqugdut fwbtwwywnphubpht XX
nuph wnweht muwubwdjuljubpnid unkndytghtt b hwdtkpqu-
Jht Yyubp dnwb Uks pyny Jrugunuyht nndwbubbp phngpny
dwwnskih, dnnnypph dke wmwpwdyws punupuyhtt kpghpht
punpny dwppljuilg wwbghtt unynp bEpwdrnwlub nupd-
Judpubpny: Fpwbp ptwpwlub, hniquowwn bpgkp tht, hw-
Swu whdwlwi wypmukpny thpopisyus whyunwujuwb
uhpn, (pywd hnghubph, pwpdws hnyubiph wpuniigh dwuht:
Ypuwitghg (wjugnyubpp hwunwwnnitt mbn quub dtp dn-
nnypnh Epudonufut hugunnud: Updkt Shqpuiyuuh «Ul
wskipky, Uppwly Skp-Znyhwlthujwih «Uwtnipwlpy, Fwhl)
Awqupuith «Minhty, «Fhobpl Ejw», «Uwp qupdkyy, «2nyp
phu tuqliih», Utinntt Uwghjjutth «Onygh tpgp» b wygpp:

Zuy Yndwnghnnpuljut wpdbunnud wpwghtibphg dkp
Mndwinu Ukihpjuth wbniut bp, np juukg Epgh nt pndwi-
uh qupgquguwt hbwn: Lpw Jun oppwtth nndwbutbpt hg-np
swthny hwpnud Eht jEugunuyhtt endwbiuh: Fputp phwpw-
Jul puwfudnin, whdtwlwb- pndwtnhl hnygbph wpnwhw-
nnipynih thl hwnwwbu pinippub htwn dwpnljughl hnygh-
h niukgus hwpwpbpnipyudp: «Uotwt tipgr, «duyph dwnhly»,
«dwnpnpr, «Swpkp hngbp» U wy pndwbubbp, np fadpdkght
«miuhuwghtt Lpglp b «Uptwbwghtt innbp» owpplipnud: Ugk-
1p ni2’ Mndwbnu Ukjhpjwih pndwbuwght ndh pupdpugngl
wpuwhwjnnipnibibpp tqub «Qup-qun» b «2dpnitjanh» Yn-
Juy owppbptt unbndqus 1916-1920-wljut pYwlwtibphi:
QYpwund £ np §nduynghnnptt wnwybjugniyiu dnn juiqukg
dnnnyppuljui tpudynnipjut wyniupubpht, b jupnnu-
guy hpunjuidp wqquiht hpdptph qpu niiky hwyjuljub pn-
dwbiuh qupqugnidp:

[r. Ukjhpjuth «2udpnijunh» b «Qup-yun» swpptph pn-
np pndwbubbpp gpus ki hwy pwbwuwnbnsubph nbpu-
wnbpny: Cuy npnud, bw UkS dwuwdp plnply b dngndprpw-
Jwh (kqlh  nupdduépibpm] hwpniun  nkpunbp’
znjhwuitbu Enidwiywih, Upwpkl ulnjuth, YHpkuhl
Yhdhpduuh, Udknhp Puwhwljuth puwtwunbnsuljub
wnnnbpp:

Pp endwtuibpnid Ondwinu Ukhpjutt hppududp hw-
uwy hunuph nt Epudonmpjut hnpujuwulgdusnipjuip,
puuh tpghgnnnipjudp: Gy, hwnjubowlut &, np junuph
nt kpgh dkpdkgnidp shiwtiquptg Yndwnghwunnpht untnst-
Int (uytwpnily bpquyhtt dknbnhubp: Unyuhul] wpunwuw-
twlul, wubpquyhtt dpuqutpp bpu Unn Eupwuplyus tu
Epquuunwsnnnipjuiip: Gy, nputnid qquih ptp £ pwunnud
Juup hwy gnuuwtwwoniqnuljub tpgbhph htwn, tpubgnid
wubpquht punyph dkntghukph wqun® pdwypndhqughnt
punyph hwwnlwuhoutph htwn, npnup juyt onity ni funpp
qqujuljutnipinil ki hwnnpnnid Epght:

[niwinu Ubphppubh winfwl Epudoumlpuh pojkoh 100-undjw b Oovwinu Ubphppuibh bbb 140-wdjw
bnpbjjuiwlmb ghunudngnih vwubwmlhghbpp, wijwbwlinswsd bpw whn iny gubjhdnid, 2023 .
& N Lopuppul, U @ Poigunqul, U 9. Musunnpmul, [ L Uwhwlyjmb, U @ Quunnppul (22 QUU UP nbopkl b
hunlwlmqumbbpuhy), S (& Cwfulnimb: Lojboh puuwfunumlmi nqup ik U U Uwhwljud,
U 2 Ynunwlyml, U 2 Ujkwnpupuh

Participants of the scientific conference dedicated to the 100th anniversary of the Romanos Melikyan Music College and the 140th
birth anniversary of Romanos Melikyan, held in the hall named after him, 2023, J. P. Zurahyan, A. G. Budaghyan,
A. V. Khachatryan, L. Z. Sahakyan, A. G. Asatiyan (Director of the Institute of Arts of NAS RA and co-organizer),
T. R. Shakhkulyan. Faculty of the College also N. A. Sahakyan, A. H. Kostanyan, N. Z. Avetisyan

Yaacramarm robmretinos korgepernHn K 100-1eTHIO My35IKaI5HOIO KoaTeAka HM. Pomarioca Merrxara # 140-1ermo co ZHA poxzeHH
Pomarroca Merrxara B sane ero averw, 2023. XK. I1. 3ypaban, A. I. Byzaraw, A. B. Xavatpas, JI. 3. Caaxam, A. I. Acatpss (qupexrop
HH HAH PA u cooprarmsarop), T. P. lllaxxysan. IlpemogapaTeIsckHE COCTaB KOLTE/Pka, KaHAHAAT HCKycCcTBoBeReHnT H. A. CaakdH,

A. A. Kocrargn, kangugar Hckyccropefersd H. 3. Aserrcds.
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Zbnhtwlh dwuhl. FULLU MESCNUR Q0RLULSTL (5. 30.08.1941 p. p. Yhpniuluinud (uyd dwbiwanp): 1966-ht unjupint 604G
pudonughnnipputl pudhiip (Y. wpnd. U. U. Pupuwdjub): Ywuudwingly ' 1977-hg 6M1U-h bpudsnmpput wyundnipyub
wuphnth’ nuuwjunu, 1963-1980 pp., bpudounipjul whunipit Bplwth Uwjup-Unduih wi]. UBY: 1984 p. wupnyuily
phYuwsniwlui phqp b uinugh] wpdbunwghnnpyub phlawsnth ghnwlwi wunh&wl, 1988 p. nnghin, 1996p. wpndlunp: 1992-hg
9. ttull BNY-h ghnwljwh pupnmnupt b Mwonyuik) b ynijnnpuljut wnbbwnunipmmb’ 2013-ht 22-md: Lw hwuwpulwlub-
Juquulbpyswlut gnpdniubnipnit k dwduy k. ink) E tpudonwljut wwpptp hwtdbwpedpph nt ginupdiunwlwi junphnupnukph,
22 Jupswuybnhtt Yhg Ywhwbg hwipuwybnwlwh junphpnh, 1981-hg 22 YU winwd, 1982-1991 pp. hpudonwghnwlwh ukljghuygh
nhyunjwp, 1982-2013 pp. Jupsnipjut winud: Mwpghwnpyl) | 22 Lupjwquhh «Unjubu Mnphiwgh» dkyuny (2013 p.): Zknhtul £
Uktwgpmippniiibph U, Ugkdjwh, Gp., 2006 p., Punntughnt whniipibpp U phuiunhquh wqquyhlt hupunhunipbip huy
uhd$nithly Epudoinmpyut Uk (1950-1960 pp.), Bp., 2002 p., (pnu. (kqiny), Bpudonmpyut wylwphnud, (hwdwhbghiwy (. Guwywi),
qhpp 2, huyjulwl owlpw, Bp., 2006 p., pnipg 40 ghinwlwb hnpyustbph’ dngnfwsnitibpnid, kpudynulut hwipughnwpubbbpnid
(Gplwb, Lnunnb, 2hlwgn, Yhwnpnjp b wyjl) twb wwppbpuljwb dudnynd: Zwinbku b Bk hwbpuwybnwljut b dhowqquyht
ghunwdnnnyubpnud (Gplwb, Unuljyuw, LEuhugpupn, Swyhtut, 9hiyniu, Inpwipk, REdpphe-UUTL b wyj): 400-hg wykih tkpuswlwui
junup 4U, Gpuwdrnwwt puybpnipjul, nuypngulwuh $hihwpunuhuyh «@hwnbihp» puybpnipiul, Ynuubpjunnphuh tpudonwului
dhgngupnudubpht, hwdbtpqubph, hbpwpdwldl] E 200-hg wykh pwnhn-hEpniunwhwnnpynudubp, wyn pynud twb phdwnhl
hunnppuowplp’  «Cuwjulul  pndwbu», «Mippdub -75», «Bpudpnwlut  hwbpughnwpui», «nuwlub  pudpnmpyui
nuuwluikpp», «n uhpwsd Yndwynqhwunpubpp», «Zwy §ndynghwunpubph unp tpykpp», b wyl, twb tpudonnipjut nuuwgpptph nu
Ubpnqului dkntwplibph dwubwghnwlut judpugpnidibp: Ukwgpmpnit’ «Untnghwi hwy Yndwnghinnpbph gnpshpught
unbindugnpsnipniitbpnud», Bp., 22 QUU «Ghunnipnii», 2013:

O6 asrope: KAHHA I[IETPOBHA 3YPABAH (poz. 30. 8 1941, r. Kupopaxam, Hbize Bawazsop). OKOHYHIA My35IKOBEZ-
vyeckoe orgerenne EpepaHckod rocyzapcrseHHOH KoHcepparopuu HM. Komwraca, kmacc mpog. A. A. bapcaman
(1966). Ilpemozaer: Tteopwuio My3bIKH B My3sikaapHOH mkore wum. Caar-Hopa (1963-1980), Ha Kagezpe wucropmm my-
serkr ETK (¢ 1977). Kamzgmzar wuckyccrBopegerna (1984), zomenr (1988), mpogeccop (1996). Yuemstii cexperaps
KoHcepparopuH (¢ 1992). Yrew pasqHYHBIX JKIODH H XyZOXECTBEHHBIX COBETOB: JKEHCKOro pecmyOJIHKaHCKOrO COBe-
ra npu Ilpegcegarene mpasurernscrBa, CK PA (c 1981), myssikoBegueckor cexpymert (1982-1991), wien mpasrerna
CK PA (1982-2013). Harpaxzgena Ilpesugerrcrori megarsio PA  “Moscec Xopemagm " (2013). ABrop moHOIpagmi:
Anexcarzp Amxeman., Ep., 2006; HeTOHaIHOHHBIE HCTOKH H HALHOHATBHO-TEMATHYECKOE CBOEOOpasHe apMAHCKOH
cumgormryeckort myssiku  (1950-1960), Ep., 2002 (ma pycc, sassixe); B mupe myssikm (coasrop P. Ecagm), kwuwmra 2;
Apmarckas omepa, Epepar, 2006. Asrop 6omee 40 Hay4HBIX cTaredf B COOPHHKAX, MY3BIKaJBHBIX SHIHKTOMESHAX
(EpeBar, Jlorzom-Yukaro, /Jlepodit u T.4.), B NEPHOZHYECKHX H3JZAHHAX. DBeicTymaza ¢ JornagamMu Ha MEXyHA-
pogHbIX H pecraybOrnkaHckux KoHgepernmax (Epepar, Mockpa, Jleauurpas, Tammuwm, Bmiszioc, [/Jymamte, KerimOpmmx
- ClIIA u rp7) BsicTymara co BCTYIHTEJIBHBIM CI0BOM B KowHmeprax u meponpuaruax CK PA, B My mkairsHoM o06-
mecree PA, “@unapmonnn mxonsauka’, obwmecrse ‘Snanme’, EIK (400). ABrop pagwo u rtexemepeay, B TOM
YHCTe, TeMaTHYeCKHX Imporpamy: ‘Apmauckuii pomawnc’, ‘emupusr -757, “Myssikarsras sHpuikronezna’, “Krac-
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cHKH pycckod wmyssika’, “TBod robumbri Kommosutop”, ‘HoBble coYHMHEHHA apMAHCKHX KOMIO3HTOpOB ~ H T J. (6oree
200). IlpogeccroHabHBIE peFaKTOp My3bIKATBHBIX yY€OHHKOB H yI€0HBIX TOCOCHH.

About the author: ZHANNA PETROS ZURABYAN (bom 30.08.1941, Kirovakan, present Vanadzor). In 1966 graduatea
from the Department of Musicology at the YSC (prof A. Barsamyan's class). Since 1977 she is a lecturer at the
Department of Music History at the YSC. From 1963 to 1980 she taught Music Theory at Yerevan Sayat-Nova Music
School. In 1984, Zurabyan deféended her PhD thesis, she became Docent (1988), and Professor (1996). Since 1992 she
was the Academic Secretary at the YSC. She has been involved in public and administration activities and served on
various jury panels and arts councils. She was a member of Women's republican council at the Prime Minister's Office.
Since 1981 she is the member of the Union of Composers of the RA, from 1982 to 1991 as the Chair of the Section ot
Musicology; in 1982-2013 as a Board member of the UC. Zurabyan was awarded with the Movses Khorenatsi
Presidential Medal of RA (2013). She is the author of the following monographs: Alexander Ajemyan, Yerevan, 2006;
The Intonational Origins, and National and Thematic Identity of the Armenian Symphonic Music (1950-1960),
Yerevan, 2002 (in Russian); In the World of Music (in co-authorship with R. Esayan), Vol 2; The Armenian Opera,
Yerevan, 2006. She is the author of more than forty articles in scientific collections, music encyclopedias (Yerevan,
London-Chicago, Detroit, etc.), and in periodicals. She presented papers at various international and republican con-
ferences (Yerevan, Moscow, Leningrad, Tallinn, Vilnius, Dushanbe, Cambridge (USA), etc.). Presented opening
speeches for numerous concerts and events, organized by UC of the RA, the Musical Society of the RA, by the
Schoolchildren Philharmony, the Knowledge' Society, and the YSC (400). She is the author of radio and television
programs, including series of programs, such as The Armenian Romance, Demirchyan-75, Music Encyclopedia, The
Russian Classics, Your Favorite Composer, New Works of Armenian Composers (more than 200 broadcasts), etc.
Zhanna Zurabyan is a professional editor of music textbooks and manuals.
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