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Abstract

The article is dedicated to the activity of the author's beloved father, Ghazaros (Lazar) Saryan, in
his capacity as the President of the Union of Composers of Armenia, and from 1960 to 1986, as the Rector
of Yerevan Komitas State Conservatory. It also explores a nearly unknown page of his biography: the
fact that the emi- nent composer also assumed the position of the first director of the Martiros Sarian
Museum. In this role, he undertook the responsibilities of building construction, organizing the
exhibition, and developing the strategy for the future replenishment of the museum's funds. A
handwritten list of the exhibition, compiled by Lazar Saryan, has been preserved; it includes the
works that remain on display in the museum's halls to this day.
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T'naBubiit xpanurens douza Jloma—myses M.Capssana Codps Jlasaperna Cappsu. - «CobGpaxue
“T'azapoc Capssin” B cocTaBe riiaBHoro poxuza Joma-mysess Maprupoca CapbsiHar.

Ily6Gnuxamus OIMCHIBAET JesATeIBHOCTH OTIIA aBTOpa cTaThHu, l'asapoca (Jlasaps) CapesnHa, Ha
nocty mnpezncenarens Coro3a KOMIO3UTOpPOB ApMeHHMH U peKTopa EpeBaHcKoil rocymapcTBeHHOM
koHcepBaropuu uMmeHu Kommraca ¢ 1960 mo 1986 rozsr. ManousBecTHO# cTpaHuUIleil 6uorpaduu
BBIJAIONIETOCA KOMIIO3UTOpPA SABJIAETCA €ro HeATeJbHOCTh B KadecTBe IIepBOTO AupekTopa Myses
Maprupoca Cappana. Ha sToM IocTy OH 3aHHMaJICS CTPOMTEJIBCTBOM 3JaHUA, OpraHH3aIHUeil
BBICTABOK M Pa3pabOTKOM CTpPaTeruM IIO PaCIIMPEeHHIO MYy3eiHbIX GoHAOB B OyaymeMm. Coxpanmics
PYKOIIMCHBIH CIIMCOK DKCIIOHAaTOB My3esi, cocTaBiaeHHbIH I'. CapbsHOM, B KOTOPOM II€PEYHCIIEHBI BCE
IIpOM3BEeAEHNA, HO—Hpe)KHeMy ImpeacTraBJI€HHbIE B OKCIIO3UIINH My3eﬂ.

KuroueBsie ciopa: I'azapoc CapbsiH, nupeKkTop, Myseii Maprupoca CapbsiHa, AeATeJIbHOCTs, OGuorpadmus,
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Prologuea

It is important to highlight that despite holding
various responsible positions, Lazar Saryan remained
an artistic and creative personality, however, he did not
have the opportunity to fully pursue his creative
ambitions. He passed away without achiev- ing his
lifelong dream of composing his second sympho- ny.
Therefore, preserving every example of his compo-
sitional work is of utmost importance, and we have been
actively engaged in this effort since 2023. Following the
decision of the Foundation Evaluation Commission of
the Sarian House Museum, the Lazar Saryan collection
has been established within the main fund. This collec-
tion encompasses not only manuscripts of the compos-
er's musical works. It also includes a range of photo-
graphs, documents, and letters that illuminate hislife
and career, along with his orders and medals.

Lazar Saryan the President
of the Union of Composers of Armenia and
Rector of Yerevan Komitas State Conservatory

While at the front, Lazar shot down a Nazi Junkers-
88 bomber with a machine gun, for which he was award-
ed the Medal For Military Merit (1943). He was later
awarded an even higher honor-the Order of the Red
Star (1944)-for his musical activities, such asorganizing
amateur performances with his platoon, and composing
its anthem. Saryan also played the bayan, accompany-
ing songs and dances, thereby raising the morale of his
unit. This is evidenced by excerpts from the award doc-
uments, which in the early 2000s the commander of the
Russian forces donated to the museum, stating: “You
know Lazar Saryan as a musician, and we know him as
asoldier”.

In 2016, the residential part of Martiros Sarian's
house was opened to the public. For many years, his
son Ghazaros lived and worked there. The composer's
study showcases his piano, personal items, and display
cases filled with photographs, letters, sheet music, and
posters. There is also a bookshelf with sheet music by
prominent composers - Sarian's contemporaries, a
record player, and a separate collection of vinylrecords.
All these items tell the fascinating story of a the third
generation representative of a talented family.

According to Araksi Sarian, his wife and a renowned
musicologist, Candidate of Art History, Honored Artist of
the Republic of Armenia, and Professor at the Yerevan
State Conservatory, Ghazaros (Lazar) Saryan did more
than just inherit the name of his grandfather, the distin-
guished writer and educator Ghazaros Aghayan, and
the surname of his father, the great artist Martiros
Sarian. In his person, this name and surname took on
new meaning and significance for Armenian musical art.

The first director of the Martiros Saryan Museum

The Martiros Sarian House Museum not only docu-
ments and preserves the composer's musical legacy but
is actively engaged in its promotion. In 2020, a compact
disc featuring his symphonic and chamber works was
released to mark the composer's 100th anniversary. The
two-disc album comes with a trilingual booklet that out-
lines the composer's life and work, presented by Nerina
Sahakyan, a Candidate of ArtHistory.

In 2025, a jubilee concert dedicated to the compos-
er's 105th anniversary was held in collaboration with the
symphony orchestra. In addition, two of his most
renowned pieces-Symphonic Images (1956) and
Passacaglia (1992) for a symphony orchestra-were dig-
itized. We intend to digitize more works in the future,
though the absence of digitized scores for Sarian's com-
positions is a significant challenge for their performance.
A particular spot in Ghazaros Sarian's collection is
reserved for the manuscripts of his cinema music
scores. They were employed to confirm the list of ten
movies he wrote music for. As part of the celebrations
marking the composer's 105th birthday, a memorial
evening was held at the Ghazaros and Araksi Sarian
Hall in the house museum.

During a discussion with the museum director,
Mr. D. Banuchyan, projects related to the digitization of
composer's manuscripts, their distribution, and their
potential use in the education process were explored. It
is important to note that this collaboration resulted in the
idea of creating and performing a Serenade orchestral
suite based on instrumental parts of the music Saryan
wrote for the film Song of First Love.

As the renowned musicologist Marina Berko points
out in her book Lazar Saryan, the musical fragments
composed by Saryan proved far more substantial than
the cinematic imagery. The composer also arranged his
film music into suites for an orchestra. Symphonic paint-
ings derived from the music for the film Trifle (1954) and
a symphonic panel based on the score for Martiros
Saryan (1964) gained significant popularity.

L. Saryan arranged and published the songs from
the film Sober Wine as a Lyrical Songs cycle for sopra-
no and piano. These compositions are frequently per-
formed. In 2020, Tatev Movsisyan and Anahit Nersisyan
released the collection on CD. There has been a grow-
ing interest among musicians to perform these songs in
Armenian. Anna Mailyan was the first to translate the
lyrics and perform the Armenian version of the work.
She was followed by Anna Sharoyan, who also
expressed her desire to present the songs in Armenian.
In 2025, the students of her class performed the trans-
lated versions during the anniversary concert L. Saryan
Blossom, honoring Martiros and Ghazaros (Lazar). We
intend to publish the songs in Armenian, facilitating their
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Ghazaros Sarian's study in the Martiros Sarian
House-Museum
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inclusion in educational and competitive programs at

music universities.
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Among Lazar Saryan's handwritten scores we dis-
covered a version of the renowned Three Piano
Postludes (1991) arranged for a symphony orchestra.
This year, Ruben Asatryan, conductor and the Dean of
the Vocal and Theory Department, has digitized this
orchestral version of the work. The project was carried
out on the initiative of Ms. Tsovinar Movsisyan, the
Rector of the Yerevan State Conservatory. The work
is currently undergoing preparations for being
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released. Apparently, Lazar Saryan developed a
practice of orchestrating piano compositions during
his studies at the Moscow Conservatory, as
evidenced by the pre- served orchestral arrangement
of his Theme with Variations for piano (1947). The
composer's characteris- tic symphonic mindset is
once more exemplified by this.

Additionally, we were able to digitize the
manuscripts for Sarian's First Quartet, First Cello
Sonata, and vocal- symphonic cantata Day of
Peace.

During the year of the 80th anniversary of Victory



in the Great Patriotic War, the Lazar Saryan
collection at the Sarian House-Museum has been
enriched with let- ters from the wartime period.
Among these is a draft let- ter written by Martiros
Sarian to the commissar of the Southwestern
Headquarters of the USSR. Additionally, the
collection features correspondence from the People's
Commissariat of Defense from the initial three
months of 1942, responding to Martiros Sarian's
inquiries. These response letters attest to the fact that
Lazar Sarian's name is absent from the lists of
people who were killed, injured, or reported missing
The records poignantly reflect the
emotional journey of a caring father
compassionate artist.

These emotional experiences served as the
founda- tion for the painting From the Artist's
Life - Portrait of Lusik Sarian (1941). The artist
maintained an unwaver- ing belief in his son's

in action.
and a
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At the conclusion of the war, Lazar was 25 years
old. Eager to realize his ambition, he diligently
prepared to present his compositions to the
esteemed Dmitri Shostakovich. After hearing his
works, the composer decided to
welcome Lazar into his class.

As Berko notes, upon entering Shostakovich's

renowned

class- room, Ghazaros noticed a landscape by his
father, Martiros Sarian, among the paintings
hanging on the wall; this greatly inebriated and
inspired the young man. After listening to the
composer, Shostakovich
announced his decision to admit Ghazaros to his
class.

works of young

Epilogue
The Lazar Saryan collection, which is part of the
Martiros Sarian House-Museum's main fund, contains a
variety of items that represent the life and career of the
Master's worthy son, an outstanding composer, a brave,
honorable, and responsible personality, and serves as the

survival. The mirror presented in the artwork
symbolizes the father missing his son, while
simultaneously reflecting his steadfast assurance
that everything would ultimately be alright, as
expressed through the piece's lively and colorful
palette.

Despite the grim realities of war and the
intensity of the battles fought at the front,
Lazar Saryan held onto his hope of pursuing his
musical education. In a letter written to his
father in 1944, he expressed his aspiration: "I
want to study with Dmitri Shostakovich. Do you
think that's impossible?"

primary center for the preservation of his legacy.

About the author: SOPHIA LAZAR SARIAN, Chief Curator of the Funds and the Head of the Vaults Department of the Martiros Sarian
House-Museum. Granddaughter of the great artist Martiros Sarian, daughter of the composer Ghazaros (Lazar) Saryan, and the musicologist
Araksi Sarian. She received her secondary education at the P. I. Tchaikovsky Music School (1978-1989) and later graduated from the
Departments of Philology (1989-1994) and History of Arts (1990-1992) at the Yerevan State University. In 1993 she started to work at the
Martiros Sarian House-Museum as a research assistant and guide. She has researched and systematized M. Sarian's personal archive, as well as
conducted excursions in Armenian, Russian, English, and French. Since 2004 she is the Chief Curator of the Museum. She is the content author
and editor for the official website of the M. Sarian House-Museum. In 2020 she published Catalog of Sarian's paintings and graphic
works.
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06 aBrope: CODbA JIASAPEBHA CAPBSH, BHyuka Benukoro Xyaoskauka Maptupoca CapbsHa, 104b Kommosutopa ['azapoca (Jlazaps) Capbsina u
my3bikoBesia Apakc CapbsH. Oxonumna: ¢unonoruueckuit (1989-1994) wu  uckyccrBoBemyeckuii  dakynabrersl  (1990-1992) Epesanckoro
rocyaapcTBeHHoro ynusepcutrera. C 1993 rogma nauwanma paborate B Jlome-mysee Maprupoca CapbsiHa B KauecTBE HAYYHOTO COTPYAHHKA-
9KCKypCOBOJa (IPOBOAMIIA IKC-KypP-CHU Ha apMSIHCKOM, PyCCKOM, aHIVIMHCKOM ¥ ()paHIy3CKOM sI3bIKax). MccienoBana U CHCTEMAaTH3UPOBAIa JIMIHBIH
apxuB M. Capbsina. C 2004 rojia siBJIsSeTCs IVIaBHBIM XpaHHUTEIIEM My3esl. ABTOP U PEIaKTOp TEKCTOB oduinaibHoro caiita loma-my3ses M. Capbsina. B
2020 u3pana Katajaor XUBOIMUCHBIX U rpaduueckux pador M. CapbsHa.
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